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- SR
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F-T—F: Vo7 AN, Bl aRERE EELL Y - D50

1. Lsoic
HODT 7 AME TEZo72EMESNL —ED THRF, 255 TR
DFa PEBICEL o T L., #7351 (thF1986:64) DTH 5, ifi
DOT 7 A MBI 2 HRFHMEITIEARICIZFE Y FoRM2 S 05 L
ZRONDBD, HAFEDT 7 Ak TIRER AN O LD S OFEAHE Y %2
EHIENRBEINTND,!

B Z SR OME D732 5. HAFED T 7 A P TIEEEIZ L 555
WCIEBEESAVRLE D . Tl & MG AEOHESCL LS. HAGE
TIRBH AN ORE A L) R CHEFE TR FOHSEROMENICH
EEhN T2 (i 1978; ith 1 1986; [LIH 1998; 1111 2001 7 &),

ERED DT 7 A MBI A T O, S b & HIEFEOBM

IZDOWTED L) B O N D he 22T, T LEHM
o THIAL bEOTERIV, (1)) FHEAEOEED?SDEIHTH 5,
FNRDBIEL ZDORND, BUDPLFHE LT O TS, (LT, I3
fFENTZTHRPWEHIIETERIILLILDTH L, T2, TOLEDIRD
RAITEWE L T0b, BISCRED( NZFIHLIAEMD S 4 PV 2T ,)

(1) TERELRBEMRL ZOKFLL LOAY, FhE 65
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LERT, ZobEATHLMITE L, ("R kB DHL )

ZIZTO TZob i, T&RE) KHTLBGEAW» L HTAEIEL
TWheEZONDL, (1)) OL) BN EREIELLETE T2ob, &
HAFEOFEY DT 7 A OO BFIZLITLIFRONS.2 2D &9 %
FZob) BEFTRED L) ITEIHEINDL D ZOWHT - FEIRRY
5 IRFREE TP DI, HEFFIZBIT 2 HAOMERZ 2 720,

2. B

RIFFETIE, 3B OT 7 A b OHSRFNTEY AW % BUE T ERIC
BPt - AR T 5 IRIRF AT P 2 SETRIC B B
FH LWL T, HEFEOE) FOREOD ) Ji 2 #i~5b, & HICHIEE
BT A5 FOREOECOERIZIIMIVBH D0 5E2 5,

3. ORIERFAE ‘this/here’ DFEFE - AEZICDOWT

HAGEOIRGFIE IR, VR, TROZEN VOB E, FEREOTRRG L
‘this’ & ‘that’ O ZIEHMN VO EFDS BRI TIMEDENE D
&L HARREE, EAR (1951) OFBICED T I REFICEITLE, T2
Ny (b)), "2H6 - Zoby (54 T2y Gan). T2wo, (B
DN TTAG (R, T2oy ($8E). T2H1 (B ewvokil
2D, SHICVRRTROFAMIEROT O NEE LERL RO, &
FElT ‘this” X ‘that’ & Z O, K ‘here’ X° ‘there’ 7 &g/ D alkHe
BROENE E V) BRSO ND,

HARFEO 3 2RI VWTIX, HEFEOHRRADO TEmRy Wik
(Biihler 1934; Russell 1940; Lyons 1977; Fillmore 1982 7 &) % Hilioxt fi 4
DY, ‘this Zxtin S CHBH ST E 72 (IRHE 1968: 74; Coulmas 1982:
211; & 1986: 71),

RIFFECTIE, BPT - MR T % SRR 2 B0 EiF 225, 21
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BT 5 RFEOIRRF & L TId ‘this/here’ 772 b5, HEEDO IR
5DRFNICOVT, BEROHNI R A DILEET L2 RS L L2
it ), EDIZFHELTICHED Y OMGIET - HIERRT 5 &) Ll
RO 5 LTI %,

4. H&E
4.1, 7L—nsT7—7

ABFZE T, FRFI DFHERDTE ) T b B N~ ERBE L T 57,
BLOBHL TRV LRLIXZOFMFEED L) ICKRIHS N TWES D,
ZHUZ & o TEE D FOMRE D 5 OB B N O 5 ORTE % )
Wi %,

MRSy L) B E (2000) 1I2&EDWT THEHFEHOF D, &F
#9 %, FEYTFOBALLOME ) L) KBUT, FED TSRO N %
BE, HRF2 R L TIIE L TOAREZIRL T . B AWM
HHOHE) L) RBUL, 5B FRIDPER AN OB Nz & o THE
TH5ZE, DENALNFESNLARTD 255 NGO JE 2 B
THREEZE LTV AIRELIEL T .

4.2. F—%

Ty LTI, BBV DT 7 A FOHTHIFICHARGERRS & 2 ORI
RO, B AW & T CERIGISET - FE iR T 5 2 RN &
PEEEOMINRILE LI LT, BEREEEALHME, 372720
ERDHMETH2 ) 23 IRRaOEELT TR L LT W LaFIT o
bo TITIE, TRERFALREGICHNTHRELZER L T 2 HIRER
DOFEm % DY, IR John Bester 12X 2 b D& RAL WH L LT
KX, 77 A NOHOESFICESNTET - FMaxiERT 5 T2 2,
r226, 280), T2b56,, T2oby &, ZRICHIET B IFEDOE]
THhbo WiEDOFEIIZOWTIE, “this’ (‘this way’ % ‘this side’ % & D
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‘this’) & ‘these’ MO ‘here’ &, ZNLAMTIREIR &L o> TWzb O
GHRRIZEEN S,

5. St

AN, BAFEWMOWGAT - xR $ 5 2/ 8ma (L, TEr - 5
MO IFy EFRIPED L) ICEFPTRIASI N TV L0 Rz, £L
TENS OIFRE EFIEEREHSH SN A BEOMAIZEH L, HAGEEE
EZDORFIRTEANDP A OND HEED .

5.1. %t - O 3 ROFEREFTOREIZOWT
HAFECEG A\ fRRoitEm & L7251 - o afid 61 FIRS
e PRI IL S 7z e & 61 B 9 B3 - J51 & R 9 7R3 TR
ENTVZb DI TBITH o7z JGERMTREY T 2 IR/RED 2 W 5D 54
BHZOWTIE, B AWIZED 2350 - FaptRaEbabcEn & )12k
BN TWB xR0
5.1.1. B NI~OIEESORBE) D HHEFER T E b IZRONE
9. HAFBIRFIDERMICZO L FHRGI L L TRBAER TV
BEIY) & 5B, 7THIDH B 560E, B2 IE ‘this and opposite bank’ D
KW@%K%K&%i?&%ﬁﬁwmmw)kﬁ&ﬁb&fﬁf%f
Wiz, 7250 2613 RDE ) b DTHo 7,
(2)) %2 OF UErOBRMA S D5 TH S (2E) & 72wy,
(2])) NP0l IHTEERAZIRDLIEA) LTV anNy=id
B hs 2 Z2F Lz, TEEEBRLVWATYT 2%,
(T B DR )
(2E) “Do herons taste nice?” asked Giovanni, wondering who would

eat herons in these parts. (‘Night Train to the Stars’)

(2E) @ ‘these’ 3B AW THL Y anNy i ilEmL LT Tool
D1 EVI)ERTHDLN TS, Wonderding &9 ¥ anNy=DE%
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EARTRHE LB IMDNTBY . WRAIZEH AW EIEETITT 5 ‘these’
PHELRLTho/ztE2 6N,
(3]) & BE) i& "EXDOZWHHIE) T, BHAWO 2 AHHIIE O
RS D S SN DRI S THEWTW AP 5 D5 HTH %,
(3)) FNhLREECEEDIFITL., ZOEMICIE,
'7)—L&&<z)E L. BICHL<hNE LA
EENTH-T, bVERZ)—LDFENFIIIZHENTHY
L7 (MEL DL EBLE 1)
(3E) Then they opened the door in a great hurry — only to find a

notice on the other side which said:
DID YOU PUT ON PLENTY OF CREAM? ON YOUR
EARS TOO?
There was another, smaller jar of cream here.
(“The Restaurant of Many Orders’)

BEABIT/2L 2AIC2 ) —ADFEDPBEPNL TR TH D . BIHAW
WHEAAD LT VO TEFILTD ‘here’ THREN/ZOTIR BV L E 2
bhb,

UEDLHNICEGANYORELENLDL THIZEH 7255, TR D
54 BT CIIAE /RGN L BRI L > TV RWnb D TH - 72,
5.1.2. B AMANOFHET OB H ARGER CO RS Wiz

TlE, B - HIO IRDPEFI TR L L TREN TV WA
DWT, ZOIARMPMTEIRL TV L 0% 3 DI5H L, ERTHFE
Blx 7z,
5.1.2.1. BB ANYOW LG e RERE LGz i e

4P ix, "ERYOIRLEY) 2O0OFHATHL, ZOFHE. EARD
DT T & OB S B TRAHEDITE DG HTE D EEH 71 7% -
TWh, ZOBILTTORR—VIZhY), FHARZEOMFA I
Twh,
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4]) LS IEAHDHEEDL, it UH o T, Zhrbhbils
LHRDEIT)ROELEDNL, AALOMEHK>TEEEH,
2O OKRGOF B2 TE L7, T LAADE D
HIRBLR V2N L EFoTHZWFE L7,
(DT NE)
BHEFETHZoLbTEDVIRERGEIZADES EHAT LT,
(THEH Y DIELED )
(4E) Then the second deer from the right suddenly leapt up and,

twisting his body to and fro, ran in and out between the others,
bowing his head again and again to the sun till at last he returned

to his own place, stopped quite still, and began to sing. . ..
Kaju caught his breath and himself bowed low to the sun in its

glory, and to the alder tree. (“The First Deer Dance’)

(4]) (4E) LB ICEOHOE S T TR, BHAHTWETT XS
ITHVIETFON T HRFTH L, (4)) TIEEDO WD HT &
12, $9&2BICEmTOWAEHI) T2ob, TRENTWE, TZTOH
FrZob) EHRFENOFHICHEES Y BV RAOMEHATHY, BV T
BFETOEEP S HREZRZTWAE, —J (4E) T, $HI2 here’ 2 &
DIFRFATIEREIN TRV, B TOREOREGRELICC L, Y Fo
AR SEOTH L HTOFB 2RI L THVTWE L W2 5,

G b THEEYOIZLEY ) TEAROFETHFT T EOBMD LB
FEBPNTVEGHTH L, TP NTVEIETIE, NEDEDSCS
Ao Tl TWwWa,

(5)) BTRITTE2ORME2S, BEILLTOEEF Lz, (B)
bEAA, FOBRDFE AL, Eo ZOFTOWOFT-HO
EDITENWTH-7-OTLED, EELDOLE N IZEIINITTWw
LOERLTHFTIELZLT, 2DELYDFD T DT
Lo THLETWE, BTOHVWERS LWOTLA, (H)
ENDPLEEDIIETDLLDERDTHALTROI L LD HITK
TwbFE L7z, (THEFE D DIE L E 0 )
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(5E) Hardly daring to breathe, Kaju peered at them from between the
pampas stems. . . .
In the middle of the ring, of course, was the chestnut dumpling
that Kaju had left there a while ago. The thing that was bothering
the deer so much, though, was not the dumpling, it seemed, but
Kaju’s white cotton towel, which lay in a curve where it had
fallen on the ground. ...

Finally, they stopped circling altogether and came and stood in a

group between Kaju and the towel.  (“The First Deer Dance’)

(5]) (BE) & b IZHE TN T VB THI > TV b &) & BR
Thb, HAFEM (5]) @ TZH 5 (33T & MEHEIC L7ARRF O T
HY, BHOBLELO R THEEFRE Y QFMoOME, 2F ) FieFET
DIIZHETE > T b, —3#FI (S5E) TIEM LEFTA TR TR S
Twiv, ZOMRbYICHEIET > TV ALEIL between Kaju and the
towel’ & FH SN, —HEAGALZZE T L& FREFHE) Fosm < » ok
W5 EIRZTHEL TV 2,
5.1.2.2. BRAMOCLEE & EHESR L L2 AR TS

KA WPt - IO 2 RDE S N % FHE R 2 D N O 5 7T % 47
RLTWBHIZ L7z,

ROBNE THIHEDRE L b Thb, ENADY a /)Ny ZIIKADT
LAV T L8 ITRESRE OB A THE > TWwd, A2
W 7R NTFORWPLFHE LTSN 5,

6]) HROTFOAD, PLBTBTLEVL, S72hIC& &2 F L7,
Chlzhiizid, E6E6 V5o L2 bATYT hos (1)
%721~ T ATT os DLINRVTN, WERYD TA
POLHICTTRELEZDOT, Vanryr=@dgElbyborwnwi L
720 THE, LTHDREIZVT, D o721EF) LEMLRY, K&
HPERBEIITIRAL, bbobklobhkRThbVE LD
T, L8R TH, DVEHERLLTOLWELTLEVEL
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7o (TS BB D)
(6E)  “Where would you be going, I wonder?” the man with the red
beard asked them, rather timidly. . ..
“And where are you going [italics in original] ?” inquired Campanella
abruptly, sounding so aggressive that Giovanni couldn’t help
smiling. Then a man in the seat across the aisle, wearing a
pointed hat and with a big key dangling from his sash, glanced in
their direction and smiled too, so that Campanella blushed and

finally began to smile in his turn.  (‘Night Train to the Stars’)

(6]) 1A LNV T DORKELRFIHENIZIEDOADE) B TH 5,
FZob BPanNry=ehanming 2 A\OWLHIEELTE), 2 A
RHEETICLC2 NOBEALHbR TV ARILE V) S0 bbb, —
Ji (6E) Tld. ‘aman glanced in their direction’ ® X 9 12 AFC 4451 “their’
LN EERT S ditection” VT, BHETIIR LE=ZFEOHEN
57z 2 NEBUHOBBREEREBNLHMOERHTEL TS,

(7)) & (7TB) Tld. HAGEMIC B 285 NOBLE %28 L TORGAH
PRI TR RE T ABO—ANDITEI L LTHIN TV D,

(7)) EESEFHIBZOTRIob2 50 EWVT, Lo LR AA
BOHEIILGEHIIITHE, T 2AROBERIZON
THBTWEE L7, (TRAD L =ER1)

(7E)  Just as he was leaving the playground, the boy turned around and

stared almost fiercely in the direction of the school and the rest
of the class before briskly setting off again after the man in the
white suit. (‘Matasaburo the Wind Imp’)

FZ20F 7z b 0w ) ERY [ CEfEE, (7)) TIEEED F2°
BHNWTHDE ThAL, OHMELS>THELTEY, —F (TE) Tk
around’ T TROG AN E 222 5, ERLTEV TS 201, BY
DIFFE LTHE L TWA, 612 T20F) ZRTWA itz bIzo0n
T, (7E) Tl ‘the rest of the class’ EEFHENTBY, TZ2nF, &
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Y OFHE ERNENDEE) FORAPSHRLL TRALATY
%0
5.1.2.3. B AMEiRTHe

HAGEMCCIE T - 70 280568 N & T & L7 i %
FELTWABZT TR, BHAMZO DL TwaEEb R oz,
8)) & THUMEEDH ) TENRDIEY a /N = BB I - 721H
BIZHTORE |\ > TV AT ES DN Y . B SE e LT,
L) ETHHBETH S,

8])) ZLTZOTLLDEDOHYN, EHIbRAEILDHD L)%
SOLT, Z29EIE. b EILTOHENELDLRD 724 T
ELBRL BN FE L WERYZob b FENLEHENZ ) L
L7z &, ZOhDICZDOTEBDHE V- IOT, TobxiE
L7, (TSR $kIE DHL 1)

(8E) Something about the set of the boy’s shoulders was so familiar

that Giovanni felt a strong urge to find out who it was. He was
just about to stick his own head out of the window to see, when
the boy drew his in and looked at Giovanni.

(“Night Train to the Stars’)

@) D TZoby F¥anNy=%f{LTwb, —J7F LESA (8E) T
EAFMEZF ‘He % ‘Giovanni® EFREN TV 5,

HAFHTIE 265/ Zob, THLFABERMICKITAZEHTE
2.7 (9)) RV, SHEASHOF— 5 DG TED L5, ELOS
WEHIE ) OKFES SO TH S, HEL DL WEHRIED T
DEMIZEL N T DR 7L/ B TH 5,

(9)  TRIWDEZLEV) DI, M)A > BENEXLTEAZ L
(LD LV EELE 1)

(9E)  “Lots of orders’ means hey’re giving us orders [italics in origi-
nal].” (‘“The Restaurant of Many Orders’)




46 EIHELT

9) @ "Zob, BHIIPHSZEEIBLTE > TWh, FIETIHER
FANERNICEE L FRIET L ETEY. 9B) O &9 IS AMMLL4FH us
Z%oTWwh,

ZITh, HAGEBIGGEY FABHAM A ERAICLZ T2oby &
> THEZOHED S KB LTV A5, [ LE5 O G AT T
‘He’ % ‘Giovanni’ Zffio TFE) FOEEE L L THMET L 2EHEH I -
Twa,

5.2, HENDBEG NI LLEDT 7 A b O

HARGEM CEG AN GEICH o NG T 7 A I EOF# %,
PZRTE & SCHEETH 2 6 4301 L 72\
5.2.1. fBRFOREESOBE) L WREONE L OBK
5.2.1.1. FEESOBEIL %o TW LB AY

F9. WREOM & 70 B HRF 2 RERT 2 B NI AT L6708
AL NTz, BN E RS L L72HT - Ao azh% dRons:
RASREDT ) R OIHE Lo, COWREIRFANADY a8 =28 TR
WAT—a v, o HOBMEHE, 1JF-> TREDKE T 550+
FHA L o TBY ., ZORKRICY a Ny ZORERFKRTOREDER
PPN T NS, &T3X=T D) b REDIROERTIL 62 =TI TH D,
ZOREGFTY anNy ZATREORERE > TB Y, JEOE ) DIREOR
TR ZHRESHE PN TN S, ZOWRETIEES AWIIHEET TS
W, BN R FESR L5 3RO 2 BNETRTEAAY a3 = (6
TanNvIOBIZWAERAD N LSRRIV T b Gt ) B RRES L LT
Hotze (10) EZDO—BITH %,

(10])) ELALALAEAEBEIBY) TITEE L, () Yanr=id
PARAZZAO LD DL o TEE LIz, RHEIVNE
INEDRT R BT, ZORIIL 2 AT OEYDOT-EL 255
TIobERTVAEEREE, BbT, 1E), L&8TJUFEL
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726 (TR gk & D)
(10E) Down and down, down and down, went the train. . . .

Little by little, Giovanni’s spirits recovered. When the train, for

example, passed a small hut, with a child standing dejectedly in

front of it looking in his direction, he found himself giving a

whoop of delight. (‘Night Train to the Stars’)

(10]) T VRhEWNBOFIZL L AIFY D&Y DTV > T0Ey &
W DIE, KEICESTWLEY anNyZOHICH S 7RI TH L, FO
Vany IR OEESFEINT T2oby BTV, —)
[ UfET2S (10B) Tld, ‘his’ &) ARMUAEE VT ‘his direction’
TERBEN, BBV TICLY TOEVOF &Y a Ny ZOMBEBRIE
BRICERB SN Twb, 72 T3, EMALITHEIZOWTH, (10))

TEIZREN TV AR WA, (10E) TIE ‘himself EBIRENTHEVFEY T
BT aNy e BBHL TV LV IR TN TV D,

RSB DT TlE, B AW % R T L 3 2501 - 10 3% 22 )
D95 21 BINKEDIDOET S TR O, WREDH & % 5 HkRF 2R L
TR EGAPICEELIHE ) T e ERPES N,
5.2.1.2. FEEESOBHEIHE S N D HH

ARIOT — & TR, B AWITRINZLHTE & 2 BT T2 OB A
Wy % FEHE ST L2230 - o 2 20N % R sl

(1)) & FEXDOZVEIE 2505 TH L, ZOWRETIE, F1HE
JEVZ Ao 7288 NIhs, B O &R R DS ED S DFELIHE-> T 5D

CHS LR STV, (1)) 1E, #EATWSEPT, B
NERLNZI I R>TVDLILICHKIOWTRITL ) LT LY TH S,
(1)) TEF s DL DS — ANOMEIE ) LADF 22
FLLFELEN, E)TT, FAldd ) 5 bB&FHATL,
BOFIEFEMENDH > T, KELGHLERDFZODOE, #

BDOFR—7 EFATORENFTNZLTH- T,
WP bEhEZTEHEFTYT, (B) SHSIHBLENPICHIRWV
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BV

EENWTHYE LT, BEFIIHAZANPLRE L HELHTD

DFVIRENZ 552D BTV EF, (TELOSHIE,)
(11E) “Let’s get out!” Still shaking all over, one of the young gentle-

men pushed at the door behind him. But, strange to say, it

refused to budge.

At the other end was another door with two big keyholes and a

silver knife and fork carved on it. It said:

SO NICE OF YOU TO COME....NOW JUST POP IN-

SIDE, PLEASE.

What was worse, two blue eyeballs were ogling them through

the keyhole. (“The Restaurant of Many Orders’)

(11)) Tld, FSELAERLNL ) I2H D LV BET B HRFEOMHT T
BRI OCD G e S L L T2 o5, bR TWD, B AW
PDHEELoTWAEILIF, THLADF, 2 THO), &wvw) FIe,
"DZENTVES ) LW FEBEFEOLEH,L SREN TS, —F (11E)
TIE ‘them’ &) AUAFI 2> T, HERFOMPICV2EH AN %
BT AEESHIZR->Twh, £/ (11E) T T LADF, & ‘the
door behind him’ &\ ) (EBIAR T BBIIICIZ THIEICT 2 EZHIC
HoTBY, T2 THOJ 1 b ‘At the other end” @ & ) (|2 % & 51
L7235 ) FORMTHAN TS,

5.2.2. {RRFOEETOBE) & S 5 30k EOFR T
RIS, BHETOBENCRE S 2 ESCRHOMEmE LTiRED L)
e VST AR AW/ OV

FEHEESBH L TV LRI, LIFLIE O T4 OIENIR @ Mg
RT RS IBT 2 MEEOIEHIR @ Bt D IEHE SO IR @ FEiE I
EOHMH PRON7z, SRETORTHERLNTVELDTH LA, ©
O TLT OBz FL 72w,

(12)) 13 O AT HEDOIFHRE @ FBEROMHICEHT LD TH 5,
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(12)) BRI LHVOLIEHR, ZANFESIIRDIRDE 5D T, B
DT oTVE L7,
Rz L, EARPHRHAGRLA YAV, HobORIZAD
EHiolh), ZobORL LIS LTV,
(TELDLVEHLE 1)

(12E) The room vanished in a puff of smoke, and the two young

gentlemen M themselves standing in the grass, shivering
and shaking in the cold. Their coats and boots, purses and
tiepins were all there with them, hanging from the branches or
lying among the roots of the trees.

(“The Restaurant of Many Orders’)

(12D ZBWT, TZoby L&D TRL) L) BEAMTAEIEHR
THEOLNTHEY, T2 TwET) L) IREBOMHANELON L, T4
BERIPRTHED) 2 LI X D BB AIOBESAD R WIRRIZ R > T
bo FIIEMREREME) ZLI2LD, FEY FIXTORREZERERL T D5
BN OW % & o TERFHEZ LTWb,

—75 (12B) Tid, HAGEWD "TR55 1Zh72285513 %< BEHAYE
0y % CARPLAS “Their coats and boots, purses and tiepins were all there
with them, &L TRIL SN, B AL ‘them’ &) AFMULFE D
AT EIIEEY) FOHEP ORI L TRHRES N TWS, 72, #BEED
—H LA RROEBILERL T2,

RIZ, @ NITEREE R TRBUIBIT 2 MEZOIEIIRE @ Bt i
BOFIRETT (8]) &Rz, (8]) 1. 0Bl (8) % ZDEH DKL
HLEOTHHLZbDTH S,

@) BALHIIZVaNnNy=Zid, ROBMEPED, NS RENHDE
JID% 5 ATZHEIL, BEDSHNERLEPETHo TWDTT,
(%)
OB, ah7z k) IZE R EEREL, Tomn
FLbA, BRLHEMLTHERTO2DIGN D& LT,
FLCZEDOTELDHEDOHN S, LRI LDdhb L)
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BEHLT, 2B &, 69 EILTEEREDLDRY 1<
TLRELBCARYELE, WERD Zobb FLDLHE M
ZHELAEEE, ThPIZOTEHEE D> IHT, o
bERE LI, (TS O )

(8E”)  Yes, he was sitting in the carriage, with its rows of small yellow

lights, of a little narrow-gauge night train, looking out of the
window. . . .

In the seat directly in front of him was a tall boy in a dark, wet-
looking jacket, with his head thrust out of the window watching
the outside. Something about the set of the boy’s shoulders was

so familiar that Giovanni felt a strong urge to find out who it

was. He was just about to stick his own head out of the window
to see, when the boy drew his in and looked at Giovanni.
(“Night Train to the Stars’)

@) @ T4 iy vy E£HIE, TREORIAY L)k, 2 VO
T DIFARIC o T Db, T2 52K TG T %, TRy Thye
D7z 72565 HEDERBIE, BFEDADPHEEEMTE L TAKY
By THY, INHOHMEZZIFVIRIZT 5 2 LT, RO HIZ
oTWAYany=OHATRILTVDE L) IZHEANNL, —T5
(8E’) Tl ‘in front of him® THFTDIEER Y a N> =2 THH I L &ik
DFDRLTW5, £72 ‘Giovanni felt a strong urge to find out’” ® X 9
WCHRBZWRTAZ LX), GEV TV a Ny =2 BBIH L THIIL
TWBZEIRENT WS,

6. TVXMIBIBMEDEVDERICHZHD

CHE T, B - %R IRORME S REN OB N2 H)
To50, FLBVHARED L) HRRITHE I N TV PR TE 2,
ZOFERHARFEMTIE, FRICWREOM & 20 5 &9 IR EL 2 R T 2 %
BN RAOEELRABI LT . BIGAOBEE &) RT3 E
MR SNz, AU TIHEFRR T, [ U EAr oS A~ R T
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DRI D7 o B NI D DG - A% FRTHIITES AW & b
DN - W& ORLE - HIBERD, 5D FOBEDOEBIIYIHRZ S5 TH
BainTwi,

S5, HAFEICBI 2B NIOHEO L ) R Sk, TAEDIE
BIRa. TIIERE A 3 RIUCB I 2 BB OIEWRL, THFTo Lo
IEWR) FEREROMM 2 EICbRENTEY ., —HEFIRTIE, Zh
5OEHTORBIZRZT S, rhB ORI, THEE OBHR].
T OIHE R OR), TEEBOMH) 2 E—B L TEY FORES LD
TV EDURENT,

it F (2003, 2004) (&, FED FoBH AW R m L L k2 42
LR T THOH AL CIPD, EFBE LB L ZBOHAGEICBIT S
TE AL O RMEAZIRH L TV 50 SRR EOERE D
—HTHIDTH 5,

DX BRHEEIIBITAMEDRERNL, T ANEHELTHRATFIE
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