TTZ Uy b X Trald
U= e )=A IBIRES, By MO X -

oM X T

FLC®HIC

Ak — >« ) — & (Jean Rhys, 1890-1979) @ THiL k5, HEZH
(Good Morning, Midnight, 1939) (23> THilh (cloth / fabric / textile) @ 4
A—TUPRITEEAEERET L, TBIEL ), By 280, ) — ALk
MHEIIC, A% TE ) (%eLq?Bank 1927). U7 v 7 v by (Quartet,
1928), T~ v —RERNTy (After Leaz/znng. Mackenzie, 1930) @
NEWZ, 78 2 RIS L —EHOEM SR L, @ L Tz 0l
NIZHNAES, AT VRRETVEZELEL, 772 VAT V%
EFOVROEIIICLEBSZOHES L 0D 585 \Wi-b 0% TaHh
%,

FBikdH, By OFEARY =% - £ = 2+~ (Sasha Jensen) b F
720 ) EEAT B, DAFIET -2 v O— ARRIZ X o TEEO N, /NI
BHNIMEADEZ D Lo Th v, E512x2) 7 - Y3V~ (Erica
Johnson) 2375 L BY . ZO/MGHO TFEY I — T vy olF L BfEr &
REbE, WioliEfEt 5% Eabes L) IEELeshTws ) (17),
= v OFEDIFBEEOLE Y — FEBEDOZIEMRIEL, & &K

DG & ZBERIZ R 5, SN TBIE) X, =3 vy OF#RITH £
WZBIEIE TEHEAN TV L0725, TEEORIT) THB\FIIIE L - TIHIE
ERHNONEZ LD LD, RTIVOREL#E 5 BEDOETHRE
HNTVEPEE) & N TREVFAL L) ISAI L Tzl R oRE
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MHEZTHEVIHEAIND, HATIL, BRNEBIEAT RS L, ¥ —
YA DONERFEBALS, 728 213, SVIEATWAEIZY F 29 ZOJE
BEeLTlE, ODLVWERICO-722 &, FEEENNZREL, Z0OH
T ELEBDPoPETINTT CICEL Lz2 E, AKEEZIINP ST
BidpozZ &, @S2 X 2o 2o n y Ko CRbREEZ ST,
FN)IIR-oTELZ L, D) LIS LR EBIIFEN U LS,
=Y YRR E T CU, BHO THEOLRS ) 2KROEH I
o &N EFHILTAE S,

I have no pride—no pride, no name, no face, no country. I don’t belong

anywhere. Too sad, too sad. . . . It doesn’t matter, there I am, like one of
those straws which floats round the edge of a whirlpool and is gradually
sucked into the centre, the dead centre, where everything is stagnant,
everything is calm. (GMM 38)!

2L 2137 ) « A A A (Anna Snaith) &, TRBIWTEE S NLEWT A
TUTAT AV TOMEmIENT &, ) — AMEFE BT 2 —ERZ e
hoTE7, V=AERMDODENRT LD HLE L 2 DR WO AERFIL,
ez, BREETVORLES IR ENZbDTH L, (79) &
WD) — AR EBBIL T b, 72720 ThidL ), Bk 121,
FNADOARGE SRR LT BT BN TR B DI TRV, 21U,
CONFICEND it 12, EICEO TR LM IERTAZET
BN D725 9,

1. WBFOHNLEDT—bDKRT Yy FOFMY) — Mh3HD; &L
TORBR

9. COEREBRTURICEOHANER I N T L%, Kk,

LD TELH, OGP O TTHERL, DA X =T DIRAH
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LHEMEHEDTVEL, ) - ADMERMIIKE LR GEANDTRIIH SN
TBYH., TOHIER LEE RTINS TIHFET 5, # T, U —
ZNVEMDO KO FH LW D 7 7 v > a b e BB LR TR 72
FEL LT, =17 » v—3 v 7 (Celia Marshik) ® At The Mercy of Their
Clothes: Modernism, the Middlebrow, and British Garment Culture (2017) & |
VAT« XNT A4 F - 70y 7 (Vike Martina Plock) O Modernism, Fash-
ion and Interwar Women Writers (2017) D38 F b5,

Hig I, B = XA LLFEIIBITHRMOMEEIIE, AH TH oot
(material world) J Zflffl L T\ 2 &\ 9 XJEIZPkER T 2 fIASH 5 & 55
(Marshik 8), 1EZRIZ%KIk & TAE (subject) O EHEHI L& &, £2 T
KEE, MARSLHTICOWTORLE R ERIZT, WEEOD L IR, L7k
%9, ZILIBIOVEDL LT =2y 71k, V—ADMHEMR 1) 2 —
Y a v (“Hlusion,” 1927) 2 &V HIF5H, ZoOMEmiE, iz@EI L L
DHEWFLVADBERE B VZ D, FLAOFLET IV —Z (Bruce) £, /¥
JTHFELETEHA XY ANLHET, HEITHIEZRIRE % L, “cool sensitive,
tidy English outside” (“Illusion” 4) &\ bz, L2 LIERIE L2od &
WELWIFLVAZPEEL T A, ABRLZZT V=20 IZHZOT /3=
FEFINZEED X, V- P =TI LEDbNLBERHDO FL AL L,
“Wear me, give me life” (6) £\29) FLAZZHLDFEEZML I L Ehb, ¥ —
DY ZIZENEINE R L ZAD THELPS50, Toh ), Aird 5Kk
DHMZ RS 27, B2 HETERIicEs53ns (53), oF
N~—2 v 71, KkREBFHBEBIZBTEREZEOBRDIFIZLEL T
WD LIRS, BRTH 23T ORIV EROLERETELVFT LT
bdh b EIEHLTNDLDT,

Tz WHON) OfipEEGE L) — AMEME L) BT
ZITREMELMRLSEL L) %, 77 v varo NEENEE (Plock
85) DIRFAARENT VDL EERT L, 7w b, 77 vya vy
5N b00 M) SR MWEE), Ho k) D% (Plock 96) &vro 72k
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Haekb) EARZZHLOBELT M) a—Tary, 28T T0b, 72,
EFVOLRTHEROREABEERD ) 2 L L %5727 ~F (Anna) O—H
i MR T~ A ¥ v) (“Mannequin,” 1927) X, W& IZb 20b 59
“The idea of buying new clothes comforted her” (Afier Leaving Mr. Macken-
zie52) EFLVIREE) LI ZROTIZEVEN WY 2 T -
Y —7 4 ¥ (Julia Martin) 2 FARXIC L7 Ty r vV —KERINTy 12
bERT D, Ty 728 T77 vy a y FTHAF = EOAB L
HABEENDEBIZOWTE LN E L2025, ZORFIZ) —
A&, O LK SR EXJBOPICTRNSH B 2 & &< D72 (97).

Y=Yy rlTuy iz, A7V LTORRRP, Mams LTOKIR
L THh | EELAHAZREEL TINE, L L—T, T AR
Zid, BEIICHEIZE LD b0 L LTOKRATMIERmLE SN Tz
Vo BARRZAER V) MIE» S KRE G U5 &iE, SARRICAE 28 L
TEMEZZAHLATMY ANSLZ L TEH A, FHREYDEESNA T
Dy ELTORMTII R, EEDOFEOLRERONRE L TOKIRIZD
HZIT5 2 L2k > T, V= 2ADMEan DB N 725 3B LMY 5
LY BHELBRP R TENDDTE RV,

ZToOREEIE, TBid L), BERdy o T, KED "Fiy , 2 L
Wy ZERTIHMEICIHSDONTND, 72& 2130 — ¥ vITERIEDNEE
ELTHNTWzE SORLEE LT, IS 2N Dm N & Offh 2
SRR S . WA E INENE BTl o 728, T ORE LB 5,
SHSZHH o TN, BOWM O WD TREA LHAEEZDDTHDZM
BHCCTC, BLWEEEHRT2T 2, L LY — Y v 3@ AOREIZH Y
W, —EE# e 55 (GMM16-7), Z L THTPILbE o728k,
put the ornaments back in the cases slowly, carefully, just as they were”
(GMM17) &) X912, =T ¥ IdMHEFE Two<hETHEIZ) LEo
T, TOBETIEET, ~—2 v 7AW T 5 L9 RERI 27655 =
A7 x b LT, BHEONLERIG R, L, ¥ —
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UDMNET I LI o T BTS2 OER B ERZ L) R
THD L7,

BURZR W Z LANHO T TIE, WADOEIERZ ET 2 L9 12, HED
Y=Y v BEPEFEHET 2, EHTRE20E, HFORZELD S
M50 OH (feel) AR S NTWB 172, HI2LS B- 721 Tld, “I stare
suspiciously at her in the glass” (GMM 63) £\»9 £ HI2H— v XSRS
BELEDP . L LI#ERIIZIZ)EE 2> 5 “See whether you feel happy in
it. See whether you’ll get accustomed to it” (GMM 64) L% 2 b, »
o TWTHGHOGHL LV (“feel happy”) & Z 2589 22 HEA DT
Feid, COREOHMORETIE, 77vvaro TARohs; Lw
I ERNHIEEH L SN, KEOBFLCHZTICER L T T mi s
TWh, EAIZIEY =y EEEZT2%E D . 4HIRE S 2 B (GMM 64),
T2, WEHET 205> CTH D IZT/Y— 3 vid, “I FEEL SANER and
happier after this. [**] Nobody stares at me, which I think is a good sign”
(GMM 64-5) &) K912, BITADHZOD 7RI & TARLDOREEL
BC0d, EPB72HTAL L, T X o TH LN L LEDOR I,
CDHBRL/NHNTHED KRS N5,

KIE OMENLHBESE, - v ia—roBRICbALND, &
HEEARILI—FORT v MITFE2 S LAN L EOLHDSFENC G
ENTVLDE, a— Ry y FOFiY I, BHOTIE DS 720T
KL L D7DDMBEDREZRIZL T VDL, B ThbRIEVIFLE
MY Gofzh—rvid, ORENT, LHLEMEDOT M) Lxiiab, %
O, TRELRRT v bOODWIZBEFDORFIO T— b 2TV
HORED, MM CEomEEIII, SnITHASINDS,

WALKING TO THE MUSIC of L'Arlésienne, remembering the coat |
wore then—a black-and-white check with big pockets. We have just

passed the hotel I lived in. That was the high spot—when I had nothing
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to eat for three weeks, except coffee and a croissant in the morning.
(GMM 80)

WEELF U EEZHICL, ML L IRy hodTIRIEZ D Tnizt—
xIE BFROI— F R ETWEHEZEDLLRREZIFEbo TWwWh, &
DIz, =Y v IS EBROTMYIZHOE, TokT 5,

WALKING TO THE MUSIC of LArlésienne. . . . 1 feel for the pockets

of the check coat, and I am surprised when I touch the fur of the one I

am wearing. . . . Pull yourself together, dearie. This is late October,
1937, and that old coat had its last outing a long time ago. (GMM 85)

I— bORT v M7z 2 L (“Touch”) I THOIT— 1+ %21EB-T
WO E ZIFORE L, #@EEHEL OBERERIZT 5, fiEE 4
CETFTIEZRL, FEEPLVWEEZHIZLA 22T TR, &I
DT TR KROMY L&) ERENZWE LR LI LIZLoT, H—
Ty O THATE ) \ZHOREB2STIAVAATZD DS 5%

Cold ™= v &) ARTEEDS, EE2EHRIH, 7 —IVOFfil
DORELSENDET— FDORBEEHETOVTVWEDZE, FTIVO—=ETIRNL
FIZEED ) Bahb, =T ¥k, 2O TNV IEATHZEHICRT
>/ (Enno) SN Ty Z7OET) A4 3I7—aro 7
FoAhva—t, #BWZL, Bl ld = v, LIFOIHED 20
X, HOT— M EFTCWLEIE 72, LElEE

I can’t sleep. Rolling from side to side. . . . Was it in 1923 or 1924 that
we lived round the corner, in the Rue Victor-Cousin, and Enno bought

me that Cossack cap and the imitation astrakhan coat? It was then that I

started calling myself Sasha. I thought it might change my luck if I

changed my name. Did it bring me any luck, I wonder—calling myself

Sasha? (GMM 6)
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LA F x )V« K7 )L ¥ — (Rachel Bowlby) 25#84#3 % £ 912 /39 TH-
Tb ootz KA I 7—Yarrbunivnzal 7O, a— MLiF
Fid, =V X PH LA R AT HO 2 HALET SR b o
Tw% (Bowlby 43), T Z ki, U —AH&A, A% Ella Gwendline Rees
Williams 225 T2—> « V=25 LW HHICARD, FRELCOHCE
O YL 2B R LIRS E,, 355 - v—%E7 (Mi-
randa Seymour) |2 X A ZRETHRBIN TV L B0, 22 Toa— M,
1920 4FEH ) — A B G DI OFUEREIZ Y 4 — ¥ THIZOIT T EEO#
fFEa—t 2w TwseEron, ZOa—-b2Tlo/t) —ADHE
HHELFK ST 5 (Seymour 87), 7 1 — Y RHRIZHIZ O TR H
Th, BLWAZ LOCDIZFICANZT— ME, 25 &b BRI
LHAZ B, TRRDY) = AD/NHOFI V70 h S b T I L
&7 % (would haunt) ; (Seymour 86-7), & { X273 — b DFLHLIE,
BRI ) 720 DZEFIE L 2 0 MZLERDOHTIZ X AN R B DTS,
Db &5z, Tsidd o, By 1I2B1F5KRkIE, LI LIZEARIIZ
i) 260, & LTHHiraNnD, 2LC, &0 T ) 250 Lw
D HTENCEH UL, KIROWEM LAY, s bbbz )y iy 1k
SRV EMFEPT LN ST S, FHE, ZONHTH =T v H s o
i, KIRZ T TR RV, BARLY =V, @RI —T v evo/td8E 8
BIEREDOAHIZ N D 2 L2 X > T, ¥ — ¥ v O FUIHETED R BT
BTV I8R5, BIFTIE, TBidL ), Bl 2B 505k
Mz LTWwI ),

2. T2y MIKBENHENKS —HMIC "aE3 - FFEhd, 2&
DEL
)—ALELCWZEY = XADORICBIT 2 Tt Z Ly OEZME
IZOWTC, BREEITRD LD BT 5.
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EERIC B BMEOLEFIHUEOLEFL#HE —ICLTWEDTH A,
M OB % CHHMMN R LI OEEEZ L L7205, Fh
S FEHREN RS E ML & Lz, Hlf R IR %
MOEATHH Y, AERZ D O UIE UISHEANIC X > TEBMRZL
IRV SN2 B EROBEN RGBS V) TR & o7z, (8)

SIZE X rﬁﬁii%&%%@ﬁ%%%?t?éﬁ‘%@d%@ﬁ%
ZHEIBRTHo T L EREV, BB S Lo iR, SR,
%E%&ﬁi:ﬁﬂ%tﬁ%i%ztmﬁﬁéjGAMk%ﬁ&Tw%
SHUE, B Lz TIEFo»rR).LH,) 2 Ta—boREsry bOFfilD
DG L SBRT 2, BEEOH THEHFO»RD LHIZHEP LT B,
CCTHERR T A X ) I, KIRAFNIH =237 77 v MIKBED,
ZONSREMOPTHEFTLLIICHEOE X DR 25 BRI X )T
LN B7EAH, 72, A—bD TR v b 1220 ThH, FLESEE
FATHIZL TREORMIIEZEED L hro/z = v ds, K7 v b

EVI) A D/ S R 22T ) L O TH ORI A ) ET O &
FERIC, 7T 27 v bR — V12K 2 ENT/NE B2/, =T viléo
TRIER B 2 A R 7233 L 2 B D72,

T TELEMAPY =T Y2 oTED L) LERE LDDN, Wik
PEPNTNN IR DD, AR ZAbfFETHEB0, ) —R
TERDIZE A EDOBEGNIPREFT W ElRA LT 5720, T4 X= 7%
EHEROZ &I bR, 7Y N 22— « v H— (Andrew Thacker)
b2 L9z, ") —AERICBIT L0 FNABIE, #HICHEES
Ll L IR DN OPICERITANSL N, BEMERLZSLL, £
SOEMENBIEANLELLZ LI h by (194), /2, 77 -
7 )4 7 4 (Chirra Briganti) Xy — X7 A (Kathy Mezei) &,
BHREETHRIKETF VWS S22 20 A4 V) — AT 3 —
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Ved =z VotERmEwm L AIIHIN, Tr—TY =T UL TDOIy k&
1 “Street Haunting: A London Adventure” (1927) Z R &L LTE D
HIFTD, ZZTHEHIET 7V — - XUV IV EBH L4225, “shell-
like covering” (Woolf 481) &\ 29 SEMFMEDLNTWL I LIZEHL, FE
FTHEINTVEBEELERDPSLLZD LI THETRN L, BV
LENTWE ) IRETHLDIE, BMERELE—ROFLEYRHY, 20
FECTHOCARBBRT 22 LN TETV LA 572 LR T % (Brigant and
Mezei 29), ZIUIHR L. IRFEEFVOEANR BT TRAF LKL,
ORBYEWMBEYENIZT ATy T4 7413, HEET ST LW T
HO. THHEZEUDE) A= FL— iy Nk, L LTTidRL, &
IVIIEREORIFICHEET 2 AME LTy #HirhTnd (29),

RTNVOBEF &) REERIRDEC, #H A2 E NS &) 7872
T, =Y v IZHGOIRZE LRV, 22T, AT IVO—%L W
IMHEOHIZANT- O LTS HINES RSN, LICLsT—
DFENTT Ty MRY VI D ED T ETHEENL/NS CHE R Z2M
T—HHEOPIHORMOTN LK) At 2 L &b,

=2 ¥ ENRy P 06 RWRET T2y bapibA A—
TEEEUOIT A,

I get up into the room. I bolt the door. I lie down on the bed with my
face in the pillow. Now I can rest before I go out again. What do I care
about anything when I can lie on the bed and pull the past over me like
a blanket? Back, back, back. ... (GMM 51)

CZIE B L) BET IZBT MO RSIIRENCEB SN T
BO. MREEOWE EOREEHA,EL72OD—DDH L > T D,
ZLOIZBARIZ X ) I 2O/, KEfIASENE) ST THEA TV, B
PEELEHMEMEH ) LE, 7707y PO IZHREZE LA L
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CEDN, = NI THELLRLDOTH A, ZOBH D “Back, back,
back....” £f&bo T2 2 LiE, =Y Y PHGOREMANLER LT
CERFARWmMIOR LT WA, g, THFEH 2 Tw vy THlEidw
OTHHEDOHPIIH L) ZLxfErd L) LT LMHIELT Rz, L
WTED, LT, MIZfns - <2 F2EMAZ01E THEEICHhs 2 &
WTEDL D72,

CHLEAHDIZSEIE, V- ADERTFTE2—1E THLF v by 12
LA TS, EAARDOTYY - v 71 (Marya Zelli) 12& > THitbIZ <
5 FLEEN, KR FICEZETHL 2 LA, BEHTRSI NS, KORH
WL o THEFIATEF F o2~ Yik, FFFLAZTEVIS, v Yk
KOBHOEDPSKHZFH L THY, HOFANEDOHED ) 25 LM~y
FOH 25 Z % F5F % (She lay in bed, for her cold had become feverish.
The garments were spread over a chair ready for the inspection of Madame
Hauchamp) (Quartet 33-4), Z @ £ 721 1, “She shivered, shut her eyes,
moved her head uneasily to find a cool place on the pillow” (Quarte 34) & .
<) VP OE T2 L ZFED O 5 — LTINS, BEIZHIZOT TV
FRRAEFRTILERPHEOEKEZ I Pu— L TERWI LiE, THL
7 v b OERIZPPDoT0D, Y VEIO%, H254F)ANOR
2 ZHFE, RPTEPSFTIEDOEAL 2L, <) VOSGEINEEI
B0, Ry FTAHIZEIN TV 2 EDPREDOI) FTE 725> T
<o

TBiZL ). Bl TE BHAWEARE O»hb ) bt &) %
POBRIZELD DI G5, F—HOFM T, “Yes, I'll have the sheets
changed. I'll lie in bed all day, pull the curtains and shut the damned world
out....” (GMM75) L) &)1, = vidy—vbh—FTrbwn)
ZHEOMTHOWMRNSHGZFS ) £ H, SHIZZOY Tk
LTRAEL20DE, T =YKL TE6E9) ) LABRRLENTVRLHHT
Bb, FREDPHNOSNTVELLOERT LN E) DELLLLRnb DD,
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BEFVORT VDY —EFIIERE OO, F— 2 v EADRERD
E#HREZINTLLLDOTE ARV, 2F ) I TOANTIROAHIL, #HE
IZBITT A 2 EEZERL TEW v, ZAUTFITH LWER~O A ) O &
B oTWDLDZ, MSEHAbDE) LM, TBIT X
BNy OFitD A A=V RGP OEN L DL TS LV X
ZOMENL, DHOEZBIIBOTROERL LRI TREN TV S,

PSRN
o

3. Ny RAN— -8B -H—7>— THI3L5. ER+Ps PARAETS

DR

SCEFECT,TBIELS. BRI ICBUI A5 S EERLTE
72e =3t XYBEIIMNEG) ZEIZLoT, 2FPNRY FT
MIZEENDE I LIZE o T, HECHAEF VOZEKTIIE S N Wi 2
B2 W3 2 LA TE T, MM Lo TAIE S AR RS S -
ELHMEICHI AN TR0, Tk k), Bty OFE=EB (Parc 3) T
HbH, ZON=FOEFEHIZOVTIETTIIZIY N - Ta vy yBEEL
TBYH, BEIIT—2 w12 DO HEINY % ECE (affective memory) 77
- B 22 &P & S b (Johnson 34-35), T3 ¥V ¥ DHHTIIR
2B, RLED b7 VYW RRPER SN T ETVLE50DH 5,
BEIICBWTH, Mz o CHEBUTIEH 5 2 LT, LEOBIERNZ
HEERAET ZENTELDOTIERNES ) B,

9. TBIEE ). B B=HOMMOMEIZERTHI2H720 . #
= Thid L), By @F0h TANTO L) ZfifEix HOTw5
CEERMRLTBE W, TBIZL ), B Py IZMUEERIC 2> TBY .
Bk L7zk 912, [FEALBBAED/N) LBEO/NR) ZITERTLHE) 2
Lo TWwh, TOHRTEHE=HIIASIZ, (ZIZEESGIRO A THER S
TWwb, 8)%0XI0E=Mehkt,. BLLVHITI 7y P TToIT
DELBENTZANTFOHROEMRE LTHREZLLTETHL, 7272LH
B2, 20 X9 REFMIE, ZKMBEND Y =Y »EL ) OO 58H % Rk
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LTk )ie, MHEHANZZANOZ SRL TR A D72, B=El0E
AL, FELDEHDERRIERE 27280 BT ETHED (Tt was
like being a child again, listening and thinking of something else and hearing
the voices—endless, inevitable and restful. Like Sunday afternoon) (GMM
107), BIH b 2O HEETHO/20DY a v ¥Y 7 D) A b Tb o T
% (TOMORROW I'LL GO to the Galeries Lafayette, choose a dress, go
along to the Printemps, buy gloves, buy scent, buy lip stick [---] buy anything
cheap) (138),

NI EAA, TBIZL ), Bty &) EERENZ Y 1 PviZia
OONTHMHE LR ERE SR LTVEEA9H, RAay b -x7Tv 7T
> (Scott McCracken) (&%= v 238 7 ¥ —DOEB LIZHK T VOFERD L
7 “A I'Hoétel de I'Espérance” % .28 2 Hjifi % B2, “strange” &) S
DFHS 720 23S RO L ITHERT 2,

FRPBE LD, TUTE, VT WD, ZEXEETTHST
b, TNEE, T H DL, 7T 2 AFED “Espérance” WSEKT 5
D&, HE - WH - WEFETHL (ENFEZ, 2L W) ERO T T
¥ ik “sperare” |ZFFIRE b D), ) — ADZE  DIIRE (strangers) 12
EoTHBLIE, FCITHRFEINLIOTRIED, AMEZ> T
2HD%07Z, (49)

AU, TBIEES . By o7 A4 PVvESBRT A, Y7 T v T b
OB L), TONROBHIZBPNLLIN — - T4 F 2V P OFF
bEZEZHbEIIL, 728 2Bt (mom) VHITDZ LEDZATH RS 172
ELTH, BERFICHIONZFORMA AN TR D L5 5 D72 (Mc-
Cracken 49), A Tld, TBId L), E&Ey OFE=HIZBVT, HOK
(sunshine) & fFOUFHI ZREEFI2SHA L LA Z LR PUR LV, ZO/NHT
&, “Well, sometimes it’s a fine day, isn’t it? Sometimes the skies are blue.

9

Sometimes the air is light, easy to breathe. And there is always tomorrow. . . .”
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(GMM138) L\»9) K912, wopRoTL 2 H TR, Z 4 &
ZALS BAHOMRIZL > TEBEN T D, TDZEE, TRy FhN—
BHE Th—T V) L) ZDDA XA=IUNEELRL TAIZ,

Ny FAN=E, =T A DHIR L TW R LDV Tw s, -
Yy d R AR LCHRAREOBAL v AV BT TEY | gD
EOPHDLY ERAGEZL T2, HEEOH, TOHDOL Yy Ay DFx
YENOMEHED ) T ED oI D EEO— ANy FIZHIC
GolzfE Ly ALY &AT), EEFFHNDHE, —T vidXy FhN—I2
WENZEEH ORI Z A DD DS, “So calm I feel, amused as God, with
the huge mound of my stomach safe under the bed clothes. . . .” (GMM
130) &9 K92, ilB R 5AFFEL Kb o T b, B4 2 HIRFIE,
Uiy WD N2 004E T 4 — > 5 (“Vienne,” 1927) Th ., “There was
a hard, elegant, little sofa in our room, covered with striped yellow silk—sky-
blue cushions. I spent long afternoons lying on that sofa plunged in a placid
dream of maternity” (“Vienne” 107) £\29 X912, VI Dr v a D
T LDV T VD,

TLTIDFEOHDOL y AY b o 72k, F—2 v 3ATY ML, 12
RzNofin e Bl & 2255, “I put the light out. While I can sleep,

let me sleep. A boat rocking on a river, a smooth, green river. Outside, the

secret streets. The man who sings ‘J” ai perdu la lumiére. . . .” (GMM 132)
EIRD 12D, KEZIEFET 5 “smooth” &) FEIE, R L% Aithd
By 2 EbE%, R+ S+ v (R S. Koppen) 257 V7D Uiy (The
Waves, 1931) %5 U2 A O30 2 & 912, K& A LIFLIEA 2 —
VOBEIFTEREDL ENL D7 (Koppen 142-3),

Ny F7/3—13 “a placid dream of maternity” &\ FE b4 F NS &
TOMEORMEZZE L. MICLENLOLHAINOMFI LTFSL L)
bHiE S5 LTWwaE, L2l Thidd) ., BEigdy T, filllidzo
LR RTZTTIE R, Kol b D L OIRERTED O H15%H b A
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7L TW3, R, AT IVOBBE B OREROREIZH b s,
= X TEDB LN L 2DBIZR S 2R T VOTEORET %, IRD X
BV T, ROMBOMKBICHZEL L, BE2RPL L, Zhd
KON %Z T THITF O X ) IZBETH TS LKL 5,

I stayed there, looking down at the dark red, dirty carpet and secing a

dark wall in the hot sun—the wall so hot it burned your hand when you

touched it—and the red and yellow flowers and the time of day when
everything stands still. (GMM 133)

K% S 512 EORER 2FEHZE RO A XA — D1k, BBOBRRE L »
I LIRS NIETEHNSL, TIRTHILES72L ) B—H) LED
NTVREMZ, y— v 3B THRBRLAZBL TV VR 2,
IHE, DR ZDB, LALDIERMAsN b Ilfing ) ¥
LA TEDH S, TR R IEDOREZME), 22 ITEINT
FTCUEHmEFRLLATELOIEY — Fid, FMICEoTHhkETE
NBHEHEL LIRS TS

Y= xid, HERICEDOHBEZM S A TWwogime, ATn2Edr»)
DF EBTE PN T Taa o2 e 2 BWEZLTw5a, By —
v e HEERT & A CIREEICE L TH T & 9 (Now I am going to arrange that
you will be just like what you were before. There will be no trace, no mark,
nothing) (GMM 54) &5\, L& W EH Z2 T — 2 v O BARIZHE <
BEDT B, =T, FELLFTCZETERIIEDPNTORDEDEN, Z£D
FUEIARFIZD T34 7089 ) L5 S5 (She [sage femme] swathes me
up in very tight, very uncomfortable bandages. Intricately she rolls them and
ties them. [-**] And there he [baby] lies, swathed up too, like a lictle
mummy) (GMM 54), N2l L TEPRTn2aniid, obiz, %
PRSI L 22— v &, B0 0oL A2 bl Rz T Eb E
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AND FIVE WEEKS afterwards there I am, with not one line, not one
wrinkle, not one crease. And there he is, lying with a ticket tied round
his wrist because he died in a hospital. And there I am looking down at

him, without one line, one winkle, without one crease. . . . (GMAM 55)

IO DH %% 5, RADERL, LALL, MRS, L)
WEMOFSIIERZIETERT L, FLb3kb, =T v 3k %
B2l Tl ) OBKICEL 2L, BEOGEROIEHANE 272
Hl, FELOREEY—Ty2lH ) L 95L& WRAKREICANT
WEENME—OFENY L0 b, V=D HEE 7T 07y b X

HCEHIME) OBRENTHE AL ENTEEHEHI,

FEEIICBWTELICHEZT 2O, I—T7 o2 hTh b,
V= ZAD/WNHTIE, =T VB EANRDOEREERHDLINL I LiTEN
TlE e\, 7222 0hvTy by TlEL JBUCIZ7H =T 025, av
M DA E 1T 55D X 9 12 (like the sail of a ship) HIHE D72~
YDOHIZBS (Quartet 71-2) . 29 < “And her longing for joy, for any joy,
for any pleasure was a mad thing in her heart” (Quartet 72) 7>5 b H 5 &9
12, SSTH=T VIRV YPRO D EVHPELEIN TN LD, [k
TBIxL ). Bty o= b, #—7 v %8 L CTCLORKIZIR 2 &%
12RO e b,

PSRRI Ao 727 4 — 2 TOHERPRED LS —K, BHENIC
EFEID. =T by @AV IIERCRED, MED) DL AT IVE
BLTZADOBMRL —BARERb D E RS, ZH) LIHEEAEZALZ L
HTEFTIIV =T vidH s H, BRZEVIITPIZZY /HFoT
CBERBENLBIET D, I—T Y ORFRLMEYIOT Y ) O %
Zo LBl 1L TH S L (I was behind the curtain and I saw him in the street
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below), =¥/ ZHRTNVOZANDIHEOEEZ R EIFTEELZHEL T2
(GMM 123), ZDHHINDNI R PSR RTF B DIZRZ L, — %
ZEok, BTy 202 b (foralways) B L TW7z072 5D <
(123), “It’s a strange feeling—when you know quite certainly in yourself
that something is for always. It’s like what death must be” (123) &> 5
NTWVEEHIZ, STTHEEBIoEEIX, 5 TEIZ)I THLDL
MLEIIZ, LRV ObHHFOPIZOZATW DL ENE, 2L
ToEEIZ, A—T Y VIINOMF L OB H LM EVDED DD
EENZDDTHS, 512 “Ididn’t wave him. I stayed by the curtain and
watched him, and after a while he crossed the street and went into the hotel”
(124) E»p L H12, =V v F2OBHFL RIS, MiONMT
— NOZEPITTHEP O TN B

DO TIE, =yt —fLL THATLE o720 &)
2. RTVOBIZDPD D —T ¥ OB OHRFE L7 LEMFMIZ OO 5
b BICZE X CHETFON —7 V2, BB SN LA O L7723
(The curtains are thin, and when they are drawn the light comes through
softly. There are flowers on the window-sill and I can see their shadows on the
curtains), = ¥ I ZDIEN LT ROOLHBH, HEF L BIXZLTK

EREDLIET & BTN RD,

There is a wind, and the flowers on the window-sill, and their shadows
on the curtains, are waving. Like swans dipping their beaks in water.
Like the incalculable raising its head, uselessly and wildly, for one mo-
ment before is sinks down, beaten, into the darkness. Like skulls on
long, thin necks. Plunging wildly when the wind blows, to the end of

the curtain, which is their nothingness. Distorting as they plunge.

(GMM 124)

CZTOHKREMMDA A=V DERHDLINS, BEICDELLZ LR
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CWo LN EREBNDZHBEOMTIX, e hdarsa—roRr v b
DFfY) DD, 7727y PORTRELZUSL T —2 v DLz Bby
o BE F—IXEIOBRT, N—T O oBRFHIOEES
Kef] & AT 53 CTH %D & 9 12, “The musty smell, the bugs, the loneliness,
this room, which is part of the street outside—this is all I want from life”
(GMM 124) L3k %, F—2 Y 3l & > THE DR 2 572055
JAE 2 TR K — T eI L, BRI DR %2 Koo T
W, =T VAN OMREDTEFIZH T, = v BHAENLTFH L
O L, HOMREDORAY ZEEIZEM LS 2,

COEH TBIRL) ., By B=8HIE, itz BlLor—v v
5 e DR T, HDH/NFHOPRIZUAZ G L HIZL T, FHIHR
LTw3,

Ebh)IZ
ELDIWEHIHLZE) I, =V Y EATOFED % S &, MOFIZ/:
2L b5 T —EKD LS “like one of those straws which floats round the
edge of a whirlpool” (GMM 38) L7:L 2 Cwiz, THE—RT 5L, B
EOHEDOND L) THD, LHLIDDH LT “everything is calm” (GMM
38) L RTWV B L), ZORMNIEE TN LY - v i2id, B
T OFRRER DB R- THh Vb, Ml fins Z ik, €9 L72k%
BERI A U & B3 L 2 5072, ZORIZBWTAGRIE, =¥ v 2 X8
MRS & e TR I I—HEm L, THS %2 BURhTHEORER
Whkdz, LIFLIERR L7 &b o THESET 2K OREIIIE,
W OMIE I OFFET RE W72, ¢ -2 vy OLREEFETLHTLA V-
4 77+ 1) — (Elaine Savory) Difii% 21 b D TH 5 (Savory 109),
FBizL ), BEEP 2B AM40E7:05 S 2RI 512H720 . K
T, RROWEEERT LI ENLME L, ZOMETIE, EH
FHICEEIFVRD W O L LTHEL KRN L LI, W
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DRDEE 21557200, EERPLRHIEINRIBTw, EHTEXS
ZEMEDH7ZHTOTH D,
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EDOL ) %L L ROBIEMA TBIX LS, BEEP) I T D005
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(GMM 38) D £ 91234 —VHERT,

2 BMFEFTEDLY - AOEEEKIZOVTYEY T - 37 Y/ — (Maroula
Joannou) b F7z, TV — A2 X ZKEEDIIRA, FA, BEROBEEK, S 5I1ITER
F:58 - 1 - WO ZERDOMGACOBEHE LR E TR T 2720 ICHWSN TV S,
(124) L LT3,
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