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Far away Autrui * Silent subjects in Tales from Outer Suburbia by Shaun Tan
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Abstract This article examines how the silence of silent subjects, such as Water buffalo, Eric, and Dugong in
Tales from Outer Suburbia by Shaun Tan, is described mainly from the viewpoint of Levinas’ Ethics. For example,
Water buffalo, who leads the first chapter of this book by leaving its vacant lot, seems to point to suburbia as a vast
expanse with alien characters in banal surroundings. The text uses the restrictive nature of words to entwine
enigmatic aspects of others with perceptions and accordingly suggests the limitlessness of those aspects. Through
such a narrative, Outer Suburbia offers an experience of listening to silent characters beyond text and illustrations.
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