Tr—=V=7 VT
Mt (1915) 1B 5 S5 E F3=

fom x r

LI

5 0T O EMNGE Tt (The Voyage Our) s (1915) % BT L 7224

B, W7 =TT - IV TRIOEMICHEREZ IO EHTEY, LIFL
ERPICALZITET 2, Uy by« AL A F =I5 TFRr 5,
TN TR TR EOWEEE ) 7)) T ENTE D,

bz Lizholzoix, & (life) DRKWRDLEDLDEDOFERE,
B PENVERPOREHOLOL LTRTIETY, ThiFLA
F VORI Lo T—lib o, ZLTHI2DOVWTWET T,
TRty SRS —2OfH (apattern) 272 2725 DL, E)1I»
FIHL LY ELFE L, I Lo/znid, HLEO—EHEEZRED
Bl —ZLC, HADX YT 75 —%HRECLDIZT ST
OO L (T4 =AY = ZZNDARITTnDLE VSTV E
T R, ZBANFL S Loz, DEDD/NGTI ) Vo 7ol
OMEELLT L, ATEZLEBFEAL—FRE LT,
HATELWLSSWNINGLRAIRLPES VO TIERWTL L)
e Oh Lok WEME]IHIHTEL L) I2B TV DZITNRE,
(Letters 81-2)

TITIEZDFMT, SETEORY - 2RE Tt LE%
HHEHIFTTWE, SZTHERSNTWAZ E#BITLE, F, 7L 7
o THADAMO TA (Life); v bold, fHICIZE Sz EN%
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L OERIELORE?P L % 2BETH Y, TOWFESIHE L L2k
HEZOIIRRTAHIEICERDVH L, ZOZ Lid, RIZTy A TL
DPALENENDLEZH LD, 174723 2BTLFY T 75—
(“Character in Fiction”) j (1924) TiX, W 71X ® “life> £\ ) F3Ex
VT, #eipRICHl  REAMOELELE L, £2TyV7id, A
FHIRED D EFZONHICWEWE & LEOBmI 22 TB), —ADA
M EEBZDODTh—BEOMIZH, B IZED HEROTEN (unlim-
ited capacity)J E NI Lt w2kt (infinite variety) | ZFFOD7ZE
HE LTV (“Character” 436)

ZLC, YVIHRIOFMOPTEY ) —2OBELTL201E, 2O LH 12
ELRZENZWITESH A TH) 2HMET L7013, Tk, 85—
ARAMLTEFLENREEEZA LTI RO WEAHI L)L THS
(£ THRINE TNFINT | OFFETHD), THF—ADAHOEIZD
WTHB AL ETHLN, TOM4 DENLHET > TOEDDORSEE
LT D KHEHIZOWTHE S TIRE L, LikiL7z T7 472321280
LF¥v 775 —) Ok ks "BH/NG (“Modern Novels”) 5 (1919)
DFEZZ—HIE, TOLDD L DDNRR MR EPERIAN ATy — >
—— NP RENZTFES IS TEHEP e rA ) E—FLEAH
(let us trace the pattern however disconnected and incoherent in appearance,
which each sight or incident scores upon the consciousness) s (“Modern
Novels” 33—4) L9 b DT, RERZ/NPHROMMEES L TWV5, &
ZTHRED ., BT DL e BEOEOFEZLEHT 5720 ;FN&—
V1R X o THEDEREEZTILO D 2 EPUNELRDOIZLE VI BIELDY 1
Tav) Wb,

2%, Ml KBV THRIZRIHL O 2P o 72DO TR BV LY
VT BRI, TERPORER ) 23 DL LTOMA DEDIEE.
WA, BFO L) ICEEICEDECENS 2RO 5 Tk, 26
RIILZolbwvzb, 2O VTOMLE, Tty OB AHO—A
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TIARRELEDF L VA - ba—xy FPIRO LI ITRAF LTS

‘We want to find out what’s behind things, don’t we>—Look at the
lights down there,” he continued, ‘scattered about anyhow. Things I feel

come to me like lights ... I want to combine them ... Have you ever
seen fireworks that make figures? ... I want to make figures ... (VO
253)!

T L AET D WS X HT 2 Rar s, BoosifFoEiikit, 2o
) %mia L LIZHD? ) OBFRICKE TS E 2 AT OIBTWw L2072 L3
HT 2, STTREUSEBETOPEDRAY 77 —LhoTRD,

AL TEEEZDLDIE, TL VAN T 20w T/ iz
X2 WEHEATWEZ ETHAH (“I want to write a novel about Silence™
(VO249)), Ziug, EEESL LT FOEDKUDEH, YV TI2E 5
TIRFETEEIAL ENZWIER, HLHEORF L L CRR#HIN TS
EETRRLTVWDEVRD, ZOMKIE, Y VIPRHEOF &SRR ZR
L 7-[f84% Moo 2 - v F (“A Sketch of the Past”) j (1939) I2F TDD
CHDTHbB, HEIZBWT ey L b L iE&EENTWLIETo T3
R R ED X ITHE LT E V) BIIODE, YV 7RO & %
BHEMZ 5,

FHIZEATWL DD D, T, MOFRIZED LRI NI —
‘/ﬁ%é LwyZl, bleLebidz—o2F ) INTOAMIZ— %
¥ — NHEUONTWEDIEE WA Tk, FLT, HREEEH B2
MVEmDO—ER72 vy 2 &, bl Lz b EOERO—E72 vy =
& (It is a constant idea of mine; that behind the cotton wool is hidden a
pattern; that we—I mean all human beings—are connected with this;

that the whole world is a work of art; that we are parts of the work of life

(“A Sketch” 72))
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ZORFEEKE Y IV T DIEIZ L o TREE B 55, Tisthy 2 5 RiA O R
ICELET, V7L oTREIIbA) ABOEL Ty -2 LDk
UDENEETH-722 &, ZLTEIUE Ty OLHIIBIZATFR Y4
TarENLTEIIRLMBAONBIIEBEIILYZ0WHDTHo722 b
Bhhb,

Minthy O¥a, SEORFREDVZLIHAZTHRY IELLDE LT,
WAPRHE L oz TR PEPICEE TR LWL I LIRS D
o BRkZRE, MliA LIT TV &) BRI, TR TRIEMR b O, [H
LaHENOT, ERIZBIT2HE E D V500N ) BE TN BREE S
BLTWa 07, 22 TR, Mt 8B FEZLTFEBY) O TF)
OAF, THF (handiwork / handicraft) & LCE 5 2, Tty fEhics
FEEDFETDERREL OO L > THRFET 5, —2ld, EALL
AF 2 VORRTHLAL Y « 7 70— A0FENRETFsNE, N>
AR S . L CEROBIEICHE L TS b, SRfLitfrL LIl
FHEE TICLTwb, AL YIZES>THEE DV BHIFORRIZ, v
NI DIEDPOIERIZDALNDL L), 285 = ERWET00EER
WRZLABTILENTEL, DXL, Tty OBBAMICBIT2 T
) ORFLE 2T S TFEF) oz kKL, ZofERICBIT 5T
ZEOMBEDNT 2RSS, €L TRHZIS, EARLVAF 2 VORKEOY;IH
BT DAY OEENH % [T 72w, WREOR KRS T, ThETEE
KHEEZENCTWZY Yy Y a ik, XFlYSELERHI L Lnd, 7272
LZZTyryavid, fAWETHALIENE DNV %0 &R
T, YV a IIELMRONLEDIE TFEL2TETF, THY, THEok
HLEDLOEDEE) #2200 LEEA LRI L TVLIDTH L,

1. 7I7ERICE TS TBE (ordinary); & /X4 —>) DFEVDXE
FUDICHIH Lz Do, TR 0% —2) ) 2L E 28I, 7
TOEFEERE L TAWEIZDPE LRV D TH -7z, Bl TREo R
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TvF L BT AMOBERIIHLEREMENOZ ) LT L@, 2 LT -
K —1) — (Claire Drewery) D3t Z A2 1) 2+ 7 1 20IREIZ L -
T IVHRLR T %5259, FVv—U—g ") 3IF) 71Dl
FEORGEIZ, HERLH 4 OB SHENAT2 2L 22T 2 D TldZ v,
ZNEHHTREETE R WD S S ARBN L FEICELDE .. (HD W
FEARTH 22 b 5 A2 D72 (Drewery 123) &
B LTw5

FV—=1) —=Dikx2 L HI12, TD &) %BEDOIRIEN "THH (ordinary)
ROV TWD LW BlSIE, YV 7o E#RT 5 ETEETH D,
oL A >« (Lorraine Sim) (2 KAWL, HEANE = 8D - BENZ L
DEERZ L, BAONDLZ EDRWHICH L 202 /I, vV 7t
P LT 5 (Sim 12), 7713, HEE W) bOBGETH ), 2ok
HOBDOTHAHZ L, D2FN, DY SANTRLEBBEUTLHLD7ZL 0
) EMEEH LM LED/OTHD (Sim 13), Tz, Ak L7z T
KOAT v F 1 IZBVTH, VT2 oTHEEW) DL, FFFEOK
A BEEOMEZ B LA DO TIE RV, YADHMT 2 X512, BWERN
O Ty E, TIVIRERICH S EE L TWLBAKRN R Ty -2 &
bPNTVE DT, DRBEFVbORD7, (Sim163), ) —
AW+ W ¥ (Liesl Olson) & 72, YV T DEF =X LD, FHEDLR
BRI AR SR T A LI b o TV TIE A L BRIV A
MCh, HEEXFRHT L 2 LITECEEL Tz & i~ % (Olson 58), »
FNOICBREICER SN B, AOELEL HEN 2RO b
D7 D72 (Olson 64-5),
ZOE)BRAFEONH, FHFEL L TOFEORMIZI MO SN TN
EVZL, FEMEEZINTVTIEREIRLTORLRL, 728 21E
i T o 72/ (“An Unwritten Novel”) 5 (1924) @ 3 =
Y=Y aPNFRE PRV TEGE, Ty a1 RN (Mrs. Dallo-
way) 3 (1925) ¥ Y = A RADPKEIIREHED B, 7747 -
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TA LY AIADFELY 4 THAME T 2., THHM (Between the
Acts) 3 (1941) O T A4 - ) 7 7 OHMEFROB I EHhBT oL, 20
T, TTBN (1o the Lighthouse) 3 (1927) %5 1 #IZBIT 5 ENAT A
V—RANORHAWE, HEOFHETHLTE - £ - /85 - OO
ERODBEEIIRL T D, AL V) HEOERIE, & SICREHRDF
FHHICHEBTLEL, ZOEPHLOEDD LD KFGINE B2 588 —
YELTHYHIN TN ZEZRBLTWS, MM 2fAMED LD S,
T LT —=RADGAIEIZ O B FIERCHH A OIS, #0 EH7% E123E
BHRUSIRA TV, 20 X9 iAW OBFIEIZ BT B RAIE, XN -
7174 =% — > (Melba Cuddy-Keane) |2 XU, BFZ L EIFDOH D & A
EET AHBED L) BRA Y FTYT) Y TOREILH L, THY—
RNZZDEHIZAHGD? S b o L A A OREERIZHE S L2 Wi~
LiEbhed s THC 2 A 7B ORI 2T E L Th b | A (life)
DO A MRANEPKRT S 2L bDTHS (Cuddy-Keane 23), 72
ERIET LAY =RANFITEPSBIZH T HIZL, WAl EFICL2h
5. BABZOHNEDOKD—5THLLELL, Tk, £, 72L2I2
HETOT B D—51F, H5 7% D72 (the long steady stroke, the last of the
three, which was her stroke) J (70 the Lighthouse 70) & \» 9 S3E1E, K AH
GMRAPAEND R 072D L) ITGRAEND, SHIZT LAY —FRA
T THOKMET, ZADHEBE LN EL Z L) L 72D 5
TADOHFICEHORENE) 0052, I LIICEGY TR AE
1L (be woven) J. ZOHTEEDDF L7259 L) BDLLIERICES (1o
the Lighthouse 123) , 7 5T —RADHZ 2 WAHDIL A ) 12 H 5 DA % 8
BRI 2 ZOHMIE I, BRAGIDIZELRD T LT —RADEDPINY —
YELTEDODITAHTFEMELZLIZODTH S,

MO E RN IR Ly WIS — Y 2 Al 5 I2E 5
L, Mty OFZCORBTIENTEL, EARLAF o)V T 7
YVADREBEANL Y« 7 2 70— RO S92 & “As it was, she [Mrs.
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Ambrose] had embroidery frame set up on deck, with a little table by her side
on which lay open a black volume of philosophy” (VO 30) & w9 X 9 12,
Mgz 25N, L LTEET L, AL id, donts R aolfilfiihn
5. koD BHYHLT & % PR O B O JER & AZRITHGE & ED Tn b,

She chose a thread from the vari-coloured tangle that lay in her lap, and
sewed red into the bark of a tree, or yellow into the river torrent. She was
working at a great design of a tropical river running through a tropical
forest, where spotted deer would eventually browse upon masses of fruit,
bananas, oranges and giant pomegranates, while a troop of naked natives
whirled darts into the air. (VO 30)

C ORI, FATHRICEIE L2, ZITHRVWAL VEFE) L)1k
PHE Y ay N AN EDORFEOBIZSE ALNDL, Y Y a YHH
GFOTFRE ANV T S ZOBE T, AR ENTESE R 6
RO, AL VIR D 5 ) B, BIEOES Ll REOX
BISON 7 o2 XA, ROLHIZEBEBRoH 5,

It was a beautiful bush, spreading very widely, and all the time she had
sat there talking she had been noticing the patches of shade and the
shape of the leaves, and the way the great white flowers sat in the midst
of the green. She [Helen] had noticed it half-consciously, nevertheless
the pattern had become part of their talk. She laid down her sewing, and

began to walk up and down the garden and Hirst rose too and paced by
her side. (VO 235)

Z TSI 7R O E HHEDRZ D B2 72, D EDDs
= ELTRUTDVTWDLZ Ebrd, €L TRFENHKDLDL L HlfH
ZEVWIZEDOFTALVIIEREZZE) ., RO L) ICHFRZRL TAHAE L,
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Then, as if to make him look at the scene, she swept her hand round the

immense circumference of the view. From the sea, over the roofs of the

town, across the crests of the mountains, over the river and the plain,
and again across the crests of the mountains it swept until it reached the
villa, the garden, the magnolia-tree, and the figures of Hirst and herself
standing together, when it dropped to her side. (VO 236)

ALV, HlfiE L Cwe TR ofxickh, BoLyryar, 2L
TIAD BRI =2 RN THAELDTH b,

LYy yYavid, 20RO T “There’s an abyss between us™
(VO233) ETNIT 2 &9 12, RIS Flind Vb HAYH) Z A0l x £
RLTH WD, ZADEFOME D IZWH > THD L “Asif her instinct were
to escape to something brightly coloured and impersonal, which she could
hold in her hands, she went into the house and returned with her embroi-
dery. But he was not interested in her embroidery; he did not even look at it”
(VO232) £\) XH1Z, RIZATTIZBEEE 5 b 02 R0 Tl # 2
TROTELAL VML, Yy PavidecByag 3, FASaE
B LE LS TR RVOTH D, O L) ZWHEORIIE, KICAZ LD

12, TR, KB 2 FHFELEEONELZEN LT LD TH L, T
Mo B2 FEL V) EFEE NS ORI 2RO PICE &, F=
WEEORFZG| EH CHEEERIZL TV LI EPFERTHNE7259,

2. ThaHy (CH 33 SEORR EFHEEDOAEEM

Tzt OWEEICIE, BELEFEHVARIH, L) D Looxth % iR
FTIENTED, Uity OYFEIEIFEIIH,AESLT TR OfFHIIEob2
SERICHHTWVS, TASESEICL > ok R L TL T )4
DEOFEPDEZEHEL, SETEH I ZLDOTELRVERDOEE Y D%
ELOTWLDOTHAE, EARLAF 2 IVOERIE, O HEY 24D
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ExMBHTL2H0THD, LAF o VIBHATCS LUK, oy Fro
AR b OB BICTHT S U IFA R L e T H o 72720, BHLTHD
lldEHFFEREDLT. LIELIEEEZ ST 585, “You make me feel
as if you were always thinking of something you don’t say ... Do say it!”
(V0 293) LT o2y v - v = aAf FiZgbh
TLE) 9T, ZLTLAF = )VEEA T find it very difficult to say what
I mean” (VO297) LT A L9112, EARDPSEICLI->THLEZHS
MPIZTHIEPTELRVERTIE, CONRICBILEEO|D I ZRIRL
T2 L) %0, LErLEELOEMIZ, Frolaticsndbond)
ERT LD D, LAFoNVIZE > TEELRERFEIIET / 2ifE
FTLIETHY, SEZENLVLAF o VEZEOMRD Y IZEED FI2E
ECZEERDBDTE,

LA T o VOEBICBIT2FHEORF L, 2D FHF L)
BRI, WREERICB VT, SEEELIEL AW L FHFELTIELA
MoOBONILE ZoTHbbb, EHEEFLEIITIa=r—Yarix
VLDBETHY, NAeDOLBBHERL, e &> E A E N
BWEWIHRZFISREIY, 2O EiE, SELVLSEIZL L5
ERONEHEIWERT 2L DOBFELH AWML o CTHE R DL, VAT 2 VDR
BORNT AN T L e r0S=EHXDY F)— - 7 r7a—Ride b2
BTHY, ) U XEOHMFUHED->TVD, HHidE 2 TH- T
b BURLOREY =y VEHRAZEYD L TH Y, LIdLIZLHD
HEERANONL T L) DD D, 72 2T VAT )V EAL VIEHHR
DOFIRR 4, FEFALOF 7 27 5 — FORVHGE & ZOHOMRD O B
HWansz e d (VO12), MRICHELZOLIZL A F 2 VASHED
ZAOFE, TLVAcka—Tzy MeFiLzY Y ay =R b
RO ALNDED, LT LY ADKENTHLY >V a vidH
BOFMICHAR L, LA F 2 UAHG EARBISEESMEO H 5 HE D
LZMFTHLOPRKT DI, TRV ZHEALZZEDR S L0, L3R
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(VO 172), ZHid, BIZEDANL ¥ L ORIFEE A LG OBHIC b v 2
b, YrParid, fiFE LAYy E HEGOR T CEIERO
TOHEEE) L7282 T0E08 (VO234), ALY EREDTHRL L) TW
T, HHROAICESMAL L TLLTFAHEZEBFTEIFIINDL I LN
UR/AATA

SR L, W2 DOFTMHFEPED/Y — 2 2E) T & v ) FKIE,
0y Ry OREFHMARBMHEDO AT IZ OV T LA F 2 U2 “woven” & 29
F % % F\v» T “her aunts who built up the fine, closely woven substance of
their life at home” (VO 246) £ _RT w5 Z L IZHRRENTWS, OV
FY&RIZL72Z ETU A F 2 UWIAREE DO FIRH 2 v ik S BER] %
Fio X )% o72H DD “their friendships, their tastes and habits; she saw
all these things like grains of sand falling, falling through innumerable days,
making an atmosphere and building up a solid mass, a background” (VO
247) L) K9, ZIENBB L L) RHEP RPN ZERIIZ ST
WEDLELRBOTHWDEDTHAL, BB, IATIYDL)IZEEEfH-
THELFHOREZES LSBT 50, L LEOHETE A WEEO#
1 1) Tld “She turned her hands over and over in her lap and looked at them
curiously; her old hands, that had done so much work for her. There did not

»

seem to be much point in it all; one went on, of course one went on ...
(VO415) L) X912, BHELIDS 15 (Ko TEZATHL LD
BRI S b, BB EF CLFEEME L, HMEL T L7205, K
OWEE THE) 2 TRMAS 20THL, WEFEKBETELA T oL 0P
e TLEMOMKEGE LT, JECHRO20I TFED, Bikzt2 X
IBWVERL TEL Zo 2BImADIRE AR EN LAY (VO 408), T d &
72, COMFRICBTA TH) & TF) OV EERT A,

TV BN E THEM) Lol A TEEELTWwoZ e, FihHE
DRI HBESEL I ENTELEHH, HIIAETFIE, BIZBETF27 v
7O RERTyF IZOVTRO L) IZHEHL TWwb, wIb7id TRE
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R 3=V, Y=V EPET b EERREEHRO Y 0 7 M) TS
ZIRAT, LIXTLIE Ty oz fi) ., chud ORI o, &
IS 2 &b HiuL, TN, THEEof, LIFEhsZ bbb
AL TR LENLEY 7 M) TEREE W) TEEEICHERT. %
BECHTWE L7z, R MM o—3Th o) (hH216-7), Tl
BWTH, bo L bRUEMLHFMAEL VR LBIRRDO) Fv—F - yuyx
A DMEFZFE, D) FHEONH, B TERALRERD A 2 — 2 Lihie
LTW2, LAF o VERIRTHI&) S a Y 241k, LAFolildoT
“Mr. Dalloway rolling that rich deliberate voice was even more impressive.

He seemed to come from the humming oily centre of the machine where the

polished rods are sliding, and the pistons thumping” (VO 46) & \»9 X 9 12
BIC2E 2 6NTRD, S U723V AF 2 VIZERDS Y J% <
BICHM DB % #i % | “Look at it in this way, Miss Vinrace; conceive the
state as a complicated machine; we citizens are parts of that machine” (vo
69) £\ 5D ITAA BRI OTMIZ/ZE 2D T 5, ThERWZL AT =
Wi, “It was impossible to combine the image of a lean black widow, gazing
out of her window, and longing for someone to talk to, with the image of a
vast machine, such as one sees at South Kensington, thumping, thumping,
thumping” (VO 69) LIELTHE Y, BV RO HE %, HMOS L L
TS5 EIIHEEZE LTWwD,

9 LW A O RS, #0127 V7 OAWEIZBITZ TFHY) ; o
B ELRIET D, /2L 21 EFva) v - 77 A (Carolyn Abbs) 1X, ™
V7 OVERIC BT 2 EEOHAIEIC BT, M2 EFICL 59 T
i (tactile) 1, D D ROHE S E Vo B EOKRHANEETHDL I L %
B L CTw5 (Abbs 218), 7 7 A LiuL, TAMED X, KEOMD L
WIZX o TERZEIN, FRNDOEREDFEPDEIZL-oTH2HEND
bOTHAH, L) (Abbs222), FHEETHILIELBHA, TOLH %
MO LHEART 5 TH DL, LA F VDB ET ) 2 ERAHOE
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DERTFRITH L ZICTFEORHIREHNTVWAZ LB HEG L, /Mo
BED TR 7= E 2056 Rx T HFE5 L9121 T (an invisible
line seemed to string the notes together, from which rose a shape, a building
(VOS8)), BEDENMEKL L ZAEEDOTILA) L LTWwD, /Mt
®PTIE, B2 RO DL HIZE ) 23 znh T Ly AIZHwy
17 % B2IZ, “Does it ever seem to you, Terence, that the world is composed
entirely of vast blocks of matter, and that we’re nothing but patches of light

.. like that?” (VO 341) &k, FEZHEE XS “patch” &\» IEWEY
AWTwa, TF) oFEDHR 2 2% Ta&be sl Eo &9 Z#fiis T
Hy I2BWTERZEL, ZREREETY Y Ya vy Wy —r ) 257
M HHIEH SN L E R DD,

3. Mgy ERICEUBFEDORFR: ®AMETS TF, (CLB/1N5—>
DEIE

TRy 1E, LA T o VOSISRERICIRE Tma s L L7z, 3o F
) ANKATE 72 L DEIAT 5 AT VOHFENEHHEZER LS 2 LT, #ie

WCHEZALS, Yy PayidmlLzL ol VA F v e o 7o 0k
HOEDbHEL L CIhr oL AT o VICERBEELZ L2300,
BISELWRAERY . LAF o VORBICK L CRREEZRE 2V, ZL
TIORMKETIE, ZZETAONLFREL FIZL BEFHOR LA S
NARFRALND, LA F 2 IVORRRERINT> v Y a v &2HH DR
HWETHAOFTHY), Tt E 7z, EFRR By — 2 & LTED
UH» oM EE L 202D LD D72,

RAFETIE, BEHOERAD &% 07287 VORAK B85k — IV ICH
VOB LD, FEET LR EAREFICT LML (“a
group of ladies with pieces of needlework, or in default of needlework, with
novels” (VO 431)) 787 = AD%F# % PEr L 91D | i-frEo— AL LT
MY Eo72L A F 2 VOREORRSBHFHEIC LS, 29 LW RS
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FMiCTETWDH DD, “The conversation in these circumstances was very
gently, fragmentary, and intermittent, but the room was full of the indescrib-
able stir of life” (VO 431) &9 k912, ZOFHRBIFEDO Sho X124 H T
Wh, SHEAROBEIZG PR TY IV 7 HA L7, l4c DL
B & bz,

) LR EMGT 2H TRAWNOBFRITE 51205, HIHED
FO—ANTlAYOHTEENLT) v PRAF, R EHIED Y —
YR RN L CTRA T B D0, Ao %25EL, HEo—
FITERAMPERETH Y, FTHWMADIIRIT RPN L, 20
AETEL %A HIZHDH T EMATWA-072 (VO 432) &) iFahid, i
ARG E R L DONC Lo THEMIZEENTELZ L 2RBEL

#7b D TH S (the smooth half-conscious tone of the expert knitter (VO
432)) DIF, B L72T AV —RALIBET LI LD LA, RIZT Y
T a yHSE L X912 “half-seeing”, “half-hearing” (VO 436). “half-asleep”
(VO 437) LIERDBEIRIZZ 2T LA BEDH - T D,

PEDIIIZHRTHLCE, oV a UL AF o VORRICEE TSR
RELRPOELT5FETIC, REETIITTICFED A X —IPHEfis
TWbIZENDDD, SOBRETVIZR>TE72Y v T a VIZ—FR (R
MBOE WA E T CICTICEWTF 22 LMRD00, MisMzHbo
TWey = R)RANTHD, P rPa FEREL TOh— VA E)BE X
L Twebon, #ELMRSM7F (holding out her hand (VO 437))
BRI HIENTERY, TOTINLIMLIIEINL LR DLY
yVarid, BoBWISRIFT A ORI ZEL ) bIZ, Bb0a%sH &
fHHrI LD,

He was terribly tired, and the light and warmth, the movements of the

hands, and the soft communicative voices soothed him; they gave him a
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strange sense of quiet and relief. As he sat there, motionless, this feeling
of relief became a feeling of profound happiness. Without any sense of
disloyalty to Terence and Rachael he ceased to think about either of

them. The movements and the voices seemed to draw together from

different parts of the room, and to combine themselves into a pattern

before his eyes; he was content to sit silently watching the pattern build
itself up, looking at what he hardly saw. ... Thornbury, seeing that St.
John did not wish to talk, resumed her knitting. (VO 436)

TITY=YRNYRANE, @BH)ELwy YV a v 2L, AW
% #it\F % (Thornbury, seeing that St. John did not wish to talk, resumed her
knitting), €L Ty v ¥ a v TRBEGHITS L0 2025 TF0
B X (the movements of the hands) | 121X, AW ORE DKLV — > )
RADTF-& ZOHES T2 N4 DRAMOENEREENT D, ¥ ¥V 3
Yid, HETEAIZES E> Tz A4 D5, IV T OEREZME) LT
NENDOANH O Ty B3, CEDDBIZRA R8T — 2 2 ) B3 Bl
AL - CTWwd, TO/XF —2I2iE, KROFEEHTHH L7V 70F
HiZHDEHIZ, BEICE o T—lRIFHT SN, 2L THUIDDOWTW L
LAF 2 VDESEENTHARWVESL ) D, LAFT 2 VORIZL > TEHE
ARofeyryVavid, FILLoTRANSNIZHEOEAfMNG Z &
T, ~MHOLREZ LTI LN TE2DTH %,

=10

Mty 2B 2 FEOFEIX, ALY -« T T7U—APRFHEWATL T
D TR, T4y PRASY — ) RADHIR IR A S
EWETLIMT R E, —AT25L83880%200TH5S, LL, FEE
H% (ordinary) DEATH 200 %, TOEHRIZH L35 — v DAl L
B EDTZFETONTVD, TDL) BFEOHEENE B TLI LT,
Tinta OWIFEDSEERICIZ 2 S L FHFOBRY — SO RIX W
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SIS 7212, LT T8 L CAEAZTEBEILEL SND
MENP VB o7z, Tty OFRIZBI 2IAMOHEG L, RS
YT arvoEEIIRLLHICLT, BHAYOME L DEFRE R85 —
YELTHEY SN DM EZRRIAERATWDEDTH S, BT
DL LDTEL o2l QBN Ty 25, SOXHITHL—oD T
B, X7 =) ELTB EsTL AMMOBEEMEIE, T UDIZFIH LA
TNV Ty A TLDRLESEIN, HL50IE 71273 v THE
BN, YVTOEEZHETERINEZ L ERD,

ERIIBEIILPVLDOEFAFORBTH ) L) ity o«
Vavid, YIVTDEDHRDNHRE LTORBRIZE I PR 5, T
whid, Mgty TR SNASREL FAFO I ICHE Rl 29 &
TEHLBETHY, 7V T OEWEFLEORAME, BEL V) EREZf->TED
NG =R EDE)IHERTONE V) S o T, 72k 21E T4
BN BT LY —RAOTB D HMEFE > Tnd T eid, 3L Mty
DWEDLDLEZANLEZIIILOONINHIZEN) ZEERLTONVETE
59, TOBKRT Oty 2 END %L, DAREIVTOWEEL o
TR D72,

i

1 DUF, TREEFAIEERICL D, 2B, Tty KXO5IHIE The Voyage Out,
edited by Lorna Sage, Oxford University Press, 2009. & V) E3C & &# L, (VO 436)
DENHEHBR=VEERT, TOEHOFIHEHERE HV 2, BREZE 12
et MEHZECENICERLT 5,

2 BV =1k, Y475 —+ 5 —F— (Victor Turner) ® ") I+ 7 1
(liminality) ; OBE&ZFERAIZIAVTW 2% (Drewery 3).

3 FREV) BEIZOWTUE, ZiEE D <% HE ARG OMfERLIHBOHEICE 2 2B
WkaoTwah ZELIEHINTWD, T #HEF (needle work) DBIfRIZ, [
PR T, ZRETHEESNTELUEIZ, T LTHEND LW ERRO L NREFS
NTELRFTEING, AP IHMLEIDOTH o7z, NEDOTRTOYMT, 2L
THERFOTXTOERRIZHE T, KIEIZE - TEHEFIEIZFIE (domestic) Db D
TH ., F701357M % RKEL (domesticating) $2Z & ThH 5, HFHDOEETH
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POMBMDOFIULTTH D5, HMWLHERTH ) PORBOKES LThH L, M
WMOBEREZETHOEDODETHY), LRBHERLROLNED 2D W
DEPNIIHARIL L A5 SHEFITAETHICUETH 5 L HIEEC, Sz 5
NZEoTOHERE D 25, HHSHNEBE SN S, LI 2 ERZ 2 <
BEEIIIN% S 72\ (Goggin 312),
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