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Economic Activity in English Children’s Literature: A Case of Ballet Shoes
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Abstract The purpose of this article is to explore another way of reading Noel Streatfeild’s Ballet Shoes by focusing
on economic activity by girls at the Children’s Academy of Dancing and Stage Training. The Fossil sisters are middle-
class girls. Streatfeild presents a new form of bildungsroman involving girls. Ballet Shoes is known as the first book
in a new genre, the “career novel,” in English children’s literature. The most interesting feature of this work is that
child protagonists work as professional child actors and earn their own living. Their economic activity differs from
that of other child protagonists in children’s novels and heroines in girls’ fiction like Louisa May Alcott’s Little
Women. For the Fossil sisters, working as actors and making money mean taking a step towards becoming self-
reliant and having a career.
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THPND ZENRLVIERDTF EBFITH LT, FF
FIZBLWHDIEEEZ LN D,

PIMING 2200HFEDH) L, HHEDOFBEOHF
ABECLZHDFHE SN TV 2DICR L, BED
FELHELDEMLRE L 2 ) BEFIGEE) LT HIZDOn
T, ThETOREFETCEH T VIERSN
TIhhol. TOHEFRIE, AMLy b7 14—
FORZENHORIE & LRSI NN D, E
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When Mr. March lost his property in trying to help
an unfortunate friend, the two oldest girls begged
to be allowed to do something toward their own
support, at least. Believing that they could not
begin too early to cultivate energy, industry, and
independence, their parents consented, and both
fell to work with the hearty good-will which, in
spite of all obstacles, is sure to succeed at last. 6’

CCTLI) 1 OEELZDIL, REFPATET g —
WK 2 e 23 LB, T &0 ITRBEIIK
BT H7:0TIE %L, 2 NOREIREHME, Mzl



HARKFRFRFBAE  RECAIFZER - NBEARZER 28 26 5

FREIIRBMAREELT, 202 AOBEIZH
DEREPSENW) ZETHD, ZNEEVHEZN
T EDAEEEEI L AT I21E, TR RAICL S
BEPEITZ L, FEBITE - THHER2MAIH % 5
DI ENVHRENEUENSH AL L2 HKRT 5,

F-A Xy b [EHELOTFEDLE] b [F&
EYEE] LRI L, INA Y TIVE (Bastable) @ 6 A
Ex 72w, MERL-o B e X2 THD 2L
DREFATI2O, 2FWREE ST ERAKkO—HE
LCEEERT) LT WETH L [FEHELOTLE
L7256 ICBWTEELRDIE, NAZTIVROTE
L7260, EEABCIELEAZEEIAL—BLT [%
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. ... the Edwardian version of the imaginative child
comes into focus as children are depicted as able to
circulate in the commercial world of adults while
remaining entirely innocent. Her children are
involved in some rather questionable business
practices as they try to rescue the family from
poverty but, because they are playing, they are
never embedded in and corrupted by crass
commercialism.”’
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‘If I could get this job, Mother’d put half away for
me, but even what’s left would mean the extra stuff
Dad needs to get well. He’s had an operation and
doesn’t seem to get right after it. Then there’s
clothes wanted for all of us, especially shoes. Oh,
it would be wonderful if I could get it!”

. she needed the money too, but somehow,
although there was not any for new clothes, and the
food was getting plainer and plainer, nobody had
ever said what a help it would be when she could
earn some, and certainly she had never worried
about it as poor Winifred seemed to do.®’
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A F) A TIH 1870 4EH 5 1880 fEIZF- &b & £
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Benefits though could far outreach the child’s
personal needs and often extended to family
survival. This was particularly applicable for
families where the adult breadwinner was engaged
in seasonal or casual work. At such times a child
perfomer’s wage could often become the main
source of income. Barlee offers examples of the
great resilience shown by many child performers
from orphaned families who provided for younger
brothers and sisters in order to keep the family
together. In such instances, the availability and
importance of a stage child’s income cannot be
over emphasized.!”
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“one trying to make money out of an adopted child”
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YOO THI 4 RV FOBEOMVED, Tm
saving half of it for her, and I thought with the rest,
which is one pound twelve shillings, for eight go to the
Academy, we would get her some clothes.” 2 & # z
TBY, FELOBSETRBIICKEHIANL Y &
L7,

T 7 #+ VIVIES G 2179 By & 1x, —
REZIZHBEDH. EHIZEZIE, 20X
NIRRT R v 4 TIb Y, lilikk % VL2 SR
BB @D 20—k, #LOh. FNIEH
FHOKNz S, BARRIZIE 7 + P OVIiR O FL Bk 5
7+ (Nana), —FK O g AFMEDOREHM DY « 4
7 A+ (Dr.Jakes) & A I Ai+: (Dr.Smith), [[
UL —ROTEATRERRERFROBED > —
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BEIZiH ) Z L2 o 72D Z o pITIE, BIERE
EOVARIETHLZ e Moy —F DI 4TI
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‘Do you mean they should earn money at it?’

‘Of course. They have no parents or relations; it’s
a good thing they should have a career.’

‘But I'm instead of parents and relations.’

‘But suppose you were run over by a bus. Wouldn’t
it be a good thing if they were trained to help
support themselves?” ¥

CCTHERTREEIE, V=37 YV
RIICIEALBET BRI L TUEI L 6T, 20729
[IZE D o S 20 E 2T SELLESH L &

EZTWHLILETH D,
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“mothers” ¥ TH 5 L5, BBREVDIZI LT
1 7 xBE< 4 NOBPEE, BELFHO>TETH L
L7, ZOEWL, BHRIEEEAT O MEICHT S
BROBWELTENE, 2OZEIE, ¥ —F 08
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‘It’s a great responsibility, my dear, for you to
undertake, but we do feel Miss Dane’s suggestion
is good. It may be that you may find later that
dancing is not the career for all of them, but the
training will have done them good, and you will at
least have taken a step towards trying to make
them self-supporting.’

.... They are such little children,” she exclaimed.
Nana got up.

‘Little children grow up. I suppose that Anna
Pavlova was a little child once.'

Z 2 TH IR % [ HALJ (Self-Supporting) & 13,
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VT4 TRV 4 AT, BEREZVSALED
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In such a society the question of earning one's
living, as the Fossils are obliged to do, scarcely
arises. This did not mean that hard work was in
itself frowned upon; but children were expected to
work only at certain permitted things, and in
standard ways. Sport could be practiced constantly,
as long as it was amateur, not professional sport.
Professionalism, carrying the taint of money, was
no concern of young ladies and gentlemen. . . . So
the kind of rigorous training provided by Madame
Fidolia and her staff was quite new in fiction.
Children in books managed on their own, and
developed self-reliance without always running to
grown-ups for help.!”
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WEX ) TORKICLELRERD 1 D& LTHid
NTWEDTH A,
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She said that she thought it was important that
Petrova should save all she could, as she saw no
future for her in the theatre; but that in Pauline’s
case she showed signs that her gifts as an actress
were not those of a precocious child, her work was
improving, as incidentally were her looks; she
thought with any luck she should be so successful
as not to need her savings.'?
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‘I'm not putting any more in the post office.’

... 'It’s quite right. That is the law; but I'm not a
child. I've just had my fourteenth birthday. The law
lets me work; I don’t need a licence, and I can do
what I like with my own money.’

.. . Now here was Pauline saying she would put
nothing more into her book. That she was fourteen
and could do as she liked.?”
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... almost all Noel Streatfeild’s books are concerned
with children who make the most of their abilities,
in order to earn money or simply as a means of self-
expression. Her performing children may be of
either sex, through usually they are girls; no
distinction is made between girls’ ambitions and
boys’, and unlike most other “carrer” stories, there
is no reference in Noel Streatfeild to the
matrimonial advantages of any profession.?®
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