FIET A HL

— T —F A AT NELDORXE Ay OWLERY R —

AN AR R K

FLC®HIC

KNERT —H AP+ NI 7 7 =4 (Ernest Hemingway) O i M%<
DRE Ay (“My Old Man”) I EABRVEMTZ, FIOEHRE T=> DM &
T Dy (Three Stories and Ten Poems) (1923) O—ifi & L CHRS 1, £I2
R Thh o ORIZs (In Our Time) (1925) (AR E NER N4
RN OIEG, FFEL - TEAIG A LEo 723 TR =AM IR O %
AT, OCEROBRGEEZEL O EANI v 7y o A PEBIZAIEICmE
G o TV OBEMRMIER 72, Lo LI bz #EIc 5% L AR
Bl NIVT T 2 AEBE A=« ¥ =) (Susan Beegel) %% A 72
A SN Y 7Y = A JfalEdhy (Hemingway's Neglected Short Fic-
tion) (1989) IZb & F N, ZOHREFELNIMNMAER LIV, HFELD
12 THA SN RS2 5,

HFONEBABTH L, £ II VIR BWTE IS N
DIE, L#HNER ¥ —7 v N+ 7%~ (Sherwood Anderson) O 45
FPhlF a5 72>y (“I Want to Know Why”) & OFL7Z, 1 TS ZEDH
o Th R, NECDORS Ay IIMEMBERER P S, T2 L 0%
FIZ L 2 EHEEROBEM E RIS T2, NI 772 12k oT
CHELQEHERIZHI2DH 7 4 vV Y =7 )V F (E Scott Fitzgerald) & T
KOREA, T8V MERICET DLy T AV IV REOWE LR
(Smith 11), EANIBEF T 2/EmM & TR T o7z LH 72, 29 L7
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mh, WOOWHA» ST A4 r Ak, BICEARMFRE L LT NEY
Few sy v (Edmund Wilson) (2%8C7-F4& (1923 4£ 11 H 25 HAF)
T ANI VT2 A3RE T OB RAMICEETHI LR
ZQ)O

No I don’t think My Old Man derives from Anderson. It is about a boy
and his father and race-horses. Sherwood has written about boys and
horses. But very differently. It derives from boys and horses. Anderson
derives from boys and horses. I don’t think they’re anything alike. I
know I wasn’t inspired by him. (SZ 105)

COLINAT B2 B, L LWEE L2ZHRTT ¥ &Y “AEmD

DB ATBELIEE 24 EONI VT oA 1205, 728218 TIgd o
KEAL OFA, B FOVEY a— - )N b T — (Joe Butler) ® "TTH 4
PH VAT (Butldon’tknow.) ) &V B, 7 ¥V Mmoo (¥
A MVBIUEMREDOFTEETH %) “I want to know why.” % A 1258 <
WS L, FEIIZOEEICE &5, HEICBLTRPEDLE
RIZE D= ABGED, 2F 0y 7 - 714 YRR B R EN 2, £

BT LEMEE L VERR->TWAZ L, FEEOBEOMEGIL & Mo
HYI D ATBI X BEIED N D 2 8, PEFEET A=V T —-Yay
WRETH DL EDFETOND,

INOHFLRILEMICOEDLE T, NIy oA EEELTT %
v ERE OFNATRE Lz, FRICKRTRLD KOS A XYY
FTUT 4 2 FRT LMD, NEKDRES Ay O “Bffe” L QAT
EXRIZERTIE, 78V AMEROFEBEL V) WRTAELZFED Z &
AN TH L ETHEbNENS, BHEIASHEFIC—XOES, £
D7 TW L Db OF) & 3 L TG S UERARNL T &) 2 HC

I A BT 2R TH Y, ENOZRMEE—T v &Y » OE
V) ) —— T v VOVEEI A BEE R L T %) - B Y = X AR

il
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FO VIR CTHEINLIREEM LD, ZOLRIZBNTEEL R E e
VERET o7 Tldimd, NIy 7oA - 28I (1921 4£~1928
i) OFEMAEIE. KINERT — bV — K « 2% £ ~ (Gertrude Stein) £ 5

2%

1. TIE<DREA) ODXHEER: MEEHEDT

NELDREAL ZHHORBEL — 20T TH 5P L KB EHb - 72
NEELV—ADBRZ , W% ETY 3 — O EH» S ERmIEMTH 5,
BREBRDDIEFIAY)T - 3778 ZLTCENTNOREY, H
ETAVADTrFy F—HYTVTNY a =T A A THEEZZIT S
B2V e TWAEY, WREOFH K TXKBRFEELTEL > TLT W,
ZTOELER D,

NECDORE AL 1F ThI S DIy D% hTHE—D4E 2 — AFEDFEY
F L3, TELOHBTHESNLREWE. 5 VI TOER
L RIROWFEL, BT X0 By - a0 2 B THORE/NLE
WSS, EHPLORHE T ETLES ZALLFES L2 bRaHS %4
2D, L L., ZOBMNARRNS L9 230k L ENEBMIC I,
(27%1) « Y = X A OHIFE N EMEEROBIR i { Fo T b, LITO
mEENLDOFHTO A2, B2 —XDOES, ZOLHNTHE
AL T C &) e BOCHHEBING 72, BRI S, INPICTRE S
%o, NI DS Ay ORIZHFFAYHEFS (succession) 12 & > THLEAHE X
DR HND, B BT XERES R D,

=

I guess looking at it, now, my old man was cut out for a fat guy, one of
those regular little roly fat guys you see around, but he sure never got
that way, except a little toward the last, and then it wasn’t his fault, he
was riding over the jumps only and he could afford to carry plenty of
weight then. I remember the way he’d pull on a rubber shirt over a cou-

ple of jerseys and a big sweat shirt over that, and get me to run with him



54

/N A

in the forenoon in the hot sun. He’d have, maybe, taken a trial trip with
one of Razzo’s skins early in the morning after just getting in from Tori-
no at four o’clock in the morning and beating it out to the stables in a
cab and then with the dew all over everything and the sun just starting
to get going, I’d help him pull off his boots and he’d get into a pair of
sneakers and all these sweaters and we’d start out. (/OT'115)

KROGIHIZY 2 —BURGEE L IZHR O L — A% B TWw L OB 7275,
FIHEFETRO—XTHRENTEY 7~ O RADABRIZIR X9
ELTWBHZ LD G5, “and” DM TRBRLHMEDN LA EALHERD
TND L) IZBBRENL DD TH 5,

Gee, it’s awful when they go by you and then you have to watch them go
farther away and get smaller and smaller and then all bunched up on the
turns and then come around towards into the stretch and you feel like

swearing and god-damming worse and worse. (/07 123)

CHLI—XDRE, hoxDLndLibll, LIAEIATLEDND
DHHMOY AL, FEE BT,

I’d come back and sit down beside him and he’d pull a rope of his

pocket and start skipping rope in the sun with the sweat pouring off
his face and him skipping rope in the white dust with the rope

going |cloppetty, cloppetty, clop, clop, clop] and the sun hotter, and him
working harder jup and down| a patch of the road. Say, it was a treat to

see my old man skip rope, too. He could whirr it fast or lop it slow and

fancy. Say, you ought to have seen wops look at us sometimes, when
they’d come by, going into town walking along with big white steers
hauling the cart. They sure looked as though they thought the old man
was nuts. He’d start the rope whirring till they’d stop dead still and
watch him, then give the steers a cluck and a poke with the goad and get
going again. (JOT 116; emphasis mine)
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L OFIHTIER LE%E (rope, out) D# YR L X ing D% A (skipping,
pouring, going, working, walking, hauling, whirring) . ') X 4D & % HiFED
3L (cloppetty, cloppety, clop, clop, clop). HIFEDEH (say, wop, nuts)
PR AI T, B TEREN R EF R 5,
KOGIHTH ST THRRZHFR, ThbbRW—L B r~vDbiE,
“and” DD L LIZ X B DHEZ Y | “crying, crying and choking, sort of”
DETIHOENL ) ZALARTBERADP R OND, 2213 a — DN L —
UL Zo 2R, WREOIZIZREDOT D ED. N4 DBANED Y ILE
BHEODUBOTHAMRE ISR TR Y s -2 B, 20T EHFT T L
T ZOHLIELEORTY a —HE Le AT, £ 2IZEO%
FAMMON — FF =200 TECY 3 —IIFEEZLITEHD L T, HIH
R 5B &) BB E A RA LTV,

Then a couple of guys came in and one of them patted me on the back
and then went over and looked at my old man and then pulled a sheet
off the cot and spread it over him; and the other was telephoning in
French for them to send the ambulance to take him out to Maisons. And

I couldn’t stop crying, crying and choking, sort of, and George Gardner

came in and sat down beside me on the floor and put his arm around me
and says, “Come on, Joe, old boy. Get up and we’ll go out and wait for
the ambulance.” (/07 129; underline mine)

DI L 72 & 9o, #UREHMIC T S, s L) 1ade~dkns
MRAH 7 HECLDY5 025, NEL DR E Ay 1E T=20% M E D7 O
D 2 TERICHART3fEII SR, ZORSIIHLIIT ) L72HCoks
BORREESZ D, 728213 ThN o0y FToHE TRE 2T
DUED B 5111 (“Big Two-Hearted River”) 1324 > XAGHIZf8E % 20
TEWLEANI VY A DT LR T, B L7240 () X AR
RTHOCE 2RI L T, LT NECHOXS A TEEODO—
SCCREBIAGMEE 12> CHISRFA G L, IO I~ %) O L ) I b
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1 Mobammed running, stride 15 ft, 9 in. [ Palo Alto]
Plate from J. D. B. Stillman, 7he Horse in Motion. Boston 1882
(Adam 63)

MR ATVE, CHUKFEHINIHEET 2K E LTI RLMEDO L
MLEERDEA D,

2. TR YOEHLOZEMEE

M ORFEE LTHOSND0, FEROZFNT—F -7 ) v
(Eadweard Muybridge) 7% 19 #EAL K I Hr - 72 B D@ G E 72, KAE-> T
W 2 R TUA R ASHUTE 22 5 BEAL 2 BRI A 2 DA &9 26, KES 0 5 R
REINI2YA T v VAEBEE W) T (M1 2R) T TBE56<
1872412, JEL &b 187345 4 H FTI2y (Adam 10) PUAIE H3EfEAL 2 W]
NeHbHIEwilH Lz, ~A 7Y v DIdZF0Hk, ELEOEHR—~a1<v—1
CHEOEOREICLTECERL LTHBK TEAEE (XA-75 7V %
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I — 7 (zoopraxiscope) 1 (B OB & & W 5 %H#E) 5P L7z, ZOKED
1879 fFIZ—He AR SN B LEFHI & 2 ), O 5121890 IZY 2 I3 = — L
WML To A b 7T 7 WWKREREELGRATZEEDNL TS,

WL O A AUTBE T B HIATE B L o lT) |, BET 2 HEHE
F5ETH C NEC DR E Ay OHCUIWEIZTEDONTW L, 4T v
VOEHFEEIZF LT NI DR E A TPED a —HFRRED L v il

R TW2 BEOMED L 572, WREOESHLTH LY a — DR IREE
PEBTTRT L2, DO E Ay TR TFEAERTE, ¥ 2— -
AF 27— b (Matthew Stewart) 25 TR CTFES 2k, (“the show-
don’t-tell methodology”) (83) &5 X% 912, AMEE—AMGED A5, &
DTV a—ZHTORBIBII LS DFiHEE &, WiEDIZE AL DS
THEMBIZHL T

NI VT2 ADI ) LN - B SURORIFZZAS, Z ORI
FEE QML E G & AN 2 77 2 A OSURFEER % 5 SRR 2 BRI R
W, NIZLDORE AL HRRICE PN TELZ L2V T (“On
Writing”)? (1924 4 5 A ~8 AEHHEE) T3, LEEMIEMIEOEE 25,
NP THDH=y 712, Bl EN) AT 4 TEDLDIZOWTEHEN LEL
EEDOETVSIIEE? L L, FEOBEENERL7-53 L b B
BISCAR D EEZ#E D K L2 AW 2 O OANI > 7y 2 4 O3 SR
Wiz, R4 Thb,

NIVT Y AIZ1922 43 HICHOTAY 4 ¥ OHER G2 TLRE
BICHiMEERQ, IO Ay #E - BIREFET25 410 HI2 Thi
ORIy (T A)AIR) #HTAEE T, AF 1V OMWEE T2
Holze AZA VI TEY =X 8 KOMEE, (58 131) THH, /8D
HEE 1905 4E200 5 20 RS CoBLIEH, ST STV v v VD=
WRIZHBDPRHT AV ¥ Y VOO > L LTHSN T, FHIZiE
Ehy, YT A4 A, o —DAF KT - FohrhENBh, BHlFY
FEERL 722 XF - 87 2 B BEETRESLWREON R/ L5 LA AE
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MRy 7 T4, FF-GH--BEREEEFTR)ERBELLD v
Yoeas b=3Fi, FIFE ST v VIV 8 - B = X AT
BEOMEX E B2 W72 o7, A% A v HE D ECC TR WL O E
BRE . HDEVITEENRIRZEH L L) LEMEREZMRY R L2, A3
Y7 A D 1920 EA %) WAk TR LS Hy (A Moveable Feast)
(1964) THEPND L HIZ AF A VIEISEORYELICL D) X8R
HEMEICEH L, NI YT 7 2 ADPRIERIT 72 U7 X ANDBLY 3726
(The Making of Americans) (1925) T b BIUE43E & B#4E WL D & 5 12#5%
WTEHEEREZAEAB L T0D, NZDORES AL IZBITD ) X AREEMIC
bTH LIRS A Y OFERPEFTRRAL, HEICEHLTH, 251 Vi
NI VT ANNRERII R ARSI EE ISR I #HA, THEEZ
NECTICG LIS iy (The Autobiography of Alice B. Toklas 202) D E %
PEZ TR L 72, BOUTHEMIREZER$5Z L2 0T, BHETHE
W (B hL—P) 28 () 2 btms, 28 2IBUTIEAY A >
BEWZ T7 4 AOHGH) ORWNDINT 7577,

Matisse

One was quite certain that for a long part of his being one being living
he had been trying to be certain that he was wrong in doing what he was
doing and then when he could not come to be certain that he had been
wrong in doing what he had been doing, when he had completely con-
vinced himself that he would not come to be certain that he had been
wrong in doing what he had been doing he was really certain then that
he was a great one and he certainly was a great one. Certainly every one

could be certain of this thing that this one is a great one. (329)

LTI 10 D E bR SIS TH&E 7225, <
Wb lB0, AL VHRBEBETET IV E %5 NMOERIEENIC
Whhs 3w, 2820 NOEGEE T7 2 7 ANOBEY 5y
TAYA YHFER L7720, "Wl &5 2H0l) 2Zolnb 7z,
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In the beginning and I will read you some portraits to show you this I

continued to do what I was doing in the Making of Americans, I was

doing what the cinema was doing, I was making a continuous succession

of the statement of what that person was until I had not many things but

one thing. . .. In a cinema picture no two pictures are exactly alike each

one is just that much different from the one before. (“Portraits and Rep-

etition” 176-77; underline mine)

CCZTHMAEND LHIZ, BEOIZEY) DL HIZDEDDOLEDREIZH
TPICRL =&, TOELDIZL > T L 2ORENA X —T %
Bk L L9 & LTWwa07E, %RE, HHHT ) LIHCLOERIZVDIEE
DB NT W (1903~1933 #:6H) ZHRDED, A5 1 i3 T~
DOF, LIFATNS,

I of course did not think of it [a continuous succession of the state-
ment] in terms of the cinema, in fact I doubt whether at that time I had
ever seen a cinema but, and I cannot repeat this too often any one is of

one’s period and this our period was undoubtedly the period of the cin-

ema, and series production. And each of us in our own way are bound to

express what the world in which we are living is doing. (“Portraits and
p g g

Repetition” 177; underline mine)

O LIFFEL SRR OAEM & HFICRBTRHZ B2 ) 2L vw—2RAY
A T ATOBER) LIFATZ 1920 F£RHIHZ, NI 772 A 0K
Var s FA VAR THAT - TA L OEFEREANL NI X7 T 2
ADMEL 2T 24 LK+ ¥ a4 A (James Joyce) (& T2 2 — Xy (Ulpss-
es) (1922) CTHWIH OHERIZL > TEY S — Y 2Ll THHALO B SRS
(phenomenology of fragmentation) (McCabe 6) % FEE L7z, 9 L7k
RO AZA L ENI VT T2 ADRIHS 72, L BIZENTNOTET,
LI O & 3 A 72 D 72,
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3. HOVEDOMEMNFEE: JO—XT v T

EQICMH B SR E AT AT A Y EANI VT2, LEL, ZAD
R THEMZE) HbH D, FARAZ A Ol T=Z A0k (Three
Lives) (1909) I22WTC, TOMEGFDAY A v OFMRIZIE TA—=AT v 7H
TIvanNy g (=MEANOMKE) bIFEAERL . RS A UH TYRE
A% THEERG, R LB T ag (371) LML Twa, A8 A
YOVDIE T — V7 Gk —— EEBRANO BRI FEZ O b O EET
YD) LIE) OBE#IE, A A VMR SCR R EER L7z T7 2
VAANDEYLEy R—HO THEE ) THREOZ EDPF R D, U
FHLTANI YT 7240 NECORE A 121, HEOEIEBEAZREIC
T2E97% "WRENOEL, OFMDBH L, ZNEWHEIZL TWDLON
Va—0O—AFEY L, Va—DLONHNDRA—LT v T ThHbH, I
L7891, RMEE—AREED 2056, 30 TV a —I3HT 0K %
FLOHLOBMAER &, BRWICHERME WML TS, LirL, &
AWM THIL, 728 2 ITWFERZICHNITRENDL L), 5TV a—
WCHATGWA=L Ty 7L TKRELIZRA L), FEV DY a —OWNED
FEBEBL, V3 —ORBICHENAET LI LEWRICL TV,

And George Gardner looked at me to see if I'd heard and I had all right
and he said, “Don’t you listen to what those bums said, Joe. Your old
man was one swell guy.”

But I don’t know. Seems like when they get started they don’t leave a

guy nothing. (/OT 129; underline mine)

ALY a —OWNHOF 2 EHEH &S, BEPRESEONLZ L5, A
SA ORIk T =y ERBETDH051E, oI Ty oy by 58
DEFZ 5,

YD TA=L 77 (BB TX—u1 ), 2F ) AONTE
OFIIE, NIOBEICEDERG LICT L2 ETEONIONIE - 5%
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FHLIHDETA2MEO M7 0—2A7 v 7)) OFFEERMLTWS, BUE
PIZBVWT 7 O—=RT v 72 AEICHARAZRDOMERZDO D L DI
1900 £ QMMM FBIXH L v ADIEKRSEs LS d (I 120),
DRE Ay ERFR LB Tﬁﬁbtr%@ﬁLﬁnmﬂéi7KLﬁﬁ
X TAMONTEANO 7 0 =27 v 7y A1 0, S HIZ5ER S e m

W TWB EERDEH9,

JU—RAT v T T I EDTE LB ANIONE~NORFH L, TF{D
WRE Ay HERAHID & N7 JHHRE Th o ORIy DR TR
AHLNTWD, 72E ZIERGBLTMELFR LTS FRELZOD.LE
D& BN IRKEGT V=R TRHEONED, 727208 ) OB \W=y 7 -
TEAZXDINEN QPO A L 72GH T, A7 O—AT v
TOEINZy 7 OWHIZRAITED &, Hefeld— AR D 127 2 R
HED D 5,

Nick knew the trout’s teeth would cut through the snell of the hook. The
hook would imbed itself in his jaw. He’d bet the trout was angry. Any-
thing that size would be angry. That was a trout. He had been solidly
hooked. Solid as a rock. He felt like a rock, too, before he started off. By
God, he was a big one. By God, he was the biggest one I ever heard of.
({10T 150-51; underline mine)

=y I R EREIRE 02O —EOLET, KLMOZLEERLZ Y
JIZEAEAEDE | BkIIR 2 IZAD AA, HEIICHGED (I-narrative)
LY, BEE=y 7 OWNHEORZEZHC 2 L2k

I LI AREFADERIZL 2 70— 7 v Ti3Mbicd Traznh v
P =+ 2/ =] (“Cross-Country Snow”) %> 1] #2557 & (“Chapter VII”)
HRETHHEFIIROGND, 72, 25 FITRATOLMIET R LD,
SAFREED O F I TEG AN ONTE O & [T < b Emb i S
5 (4747 %x 7 (“Indian Camp”), "= HK < JEy (“The
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Three-Day Blow”). "%&Ei% ) (“The Battler”) 7% &), T2 TRWE I X
I NI VT 2 AP ORRESEROEX T BIRFIZ L 5 X477 >
TEV) LY ADRIRTERIHL TWBH T 72,

Finished the book of 14 stories with a chapter [of] 7z Our Time between
each story—that is the way they were meant to go—to give the picture of

the whole between examining it in detail. Like looking with your eyes at

something, say a passing coast line, and then looking at it with 15X bin-

oculars. Or, rather, maybe, looking at it and then going in and living in

it—and then coming out and looking at it again. (SL 128; underline

mine)

THIS ORI ) ORER, 58RO 125 B3 2 3RO HEF O RE R IC D
T NI V7o A3 TRIRT, e ITBEw C#fRERERT, 2
515 HEOMIRBETHL L) 2 bDTY ) ERILTWD, EEPHILK
L2 RANEWIHED X — L4, ZHUIBIRGED A 53, B 2 T L
EWwoslT 7/ ud—2MbnwA P SITEFTVELRVWERBZASH, A
BAUHREolL ), NIV T A b T~y 2
DY, BRoZ— AL, %) - BV Z X AEREH OV, I DOR
S Ay OBLE AT EAE L2 LEEZ 5,

a8

* AM1E 2017 45 5 H 20 HIZEHRFA CTHESNIZHANI V7Y 2 A HE T —
7 vay TICBITAHEFERICMEBIEL 72D TH 5,

1 Smith, Paul. A Reader’s Guide to the Short Stories of Ernest Hemingway. 13 HZ: i,
Ty M ThiF Moy 07408 —%@BLT NI Ay 2R
L 72 ® 1% Sheridan Baker, Carlos Baker, Arthur Waldhorn, "4 3 — o idh <+
A =T7&) TRHAOLIH, o F A5 )74 Lwoiz ThiFzmy 72w, %
L T S % & 9 5 Sheldon Grebstein, Robert Lewis, Ray Lanford, Gerry
Brenner b &5 L, 1ZIE A LOWRFFNZ OEMmICEET NS,

2 TRELZODUED & 511y OIEFGE RS CHIEE S 7z R Eh (AR FE KI5
fﬁm)o

3 “The movies ruined everything. Like talking about something good. That was
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what had made the war unreal. Too much talking.” (NVAS 237)

4 “She had discovered many truths about rhythms and the uses of words in repeti-
tion that were valid and valuable and she talked well about them. But she disliked the
drudgery of revision and the obligation to make her writing intelligible, although she
needed to have publication and official acceptance, especially for the unbelievably long
book called 7he Making of Americans.” (MF 17)
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