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Joyce Carol Oates (1938-) & “On Fiction in Fact” &\29) Ly A DHT
FEDEZDEFEIEIZDOVT “Especially today, in an electronic era in which
staggering quantities of facts are available, many of us feel, as readers, that we
can trust the truth of only a fraction of what we read, even when it’s present-
ed as ‘true’ by seemingly reputable writers and publishers.” (Where 76) & ik
NTWwb, TIh5DN 50 Oates WHEDEROEBILIZEFZE Y
TWiRWwE V) ZETHD, BT Oates IZ[F LT v+ A OHT “Writing is
an art and art means artifice, the artificial. That we are keenly aware of this
today is a testimony to our higher standard of truth, no less than to our di-
minished expectation of encountering it.” (77) Ziuid, HF T ESALWT
HHULE, FEORFGLALHIILL S5 2550w EV) TEEZRLTWY
b, BVRRD L MNMFBEDORGIARRBERPFEDORZOPIIEITIAAT
LEIWTREDGH L L V) ZETHL, JoTLIULDL ) HRLFEDOEK
LTR%L, ZOEEDOZERHPAS T2 (2L A EWHBRE TR %572
ELTY) FEORRELTRRENTZ T4 7 arthoTLEIDT
Hb, THARIZHRZDHEIAE ) LId, COEFOMWEY L L TOFE
DEFIZHRI LD NE V) 2L THD, 2F D, ZIUIZDRERIT,
FTTREFRORRTUEL L, TNERRLIAFEORMORR & % T HE
MWAdH L) 2 LD TH %, Barbara Foley 132D & ) RFEDERD
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RS AL 2 LT 0 X ) IZHIFEICEBL L T b, “A truth is being told, with
“facts” to back it up, but a teller constructs that truth and chooses those
facts.” (67) Oates @ Bellefleur (1980) 1334 23 DFER & Fa A5 12T A 7S
DR7ZD LTV FEORRVEIIALH LD TH-> T, TOREKDE
REDEFTHHEELV)LDOIEMTH D L) 2 & 2R L/
7o TWwa Elbhla,

YIRS, FEORROMEIL, WFOMR LY SELRE W) FEE
P ERAOWRA T3 & ) EELBEE SN T 5D, ERFEEDOANA
R RT A ME TERIZB T 2WEEEOMME) &) @mXoh T, R
FLIRDPIRFIEIZ OV T O & ) 12T 2,

HEOHEFIZ, FFL LToRAW—RKEL Mz b LRENLD
THRITIUEEMICRBE I N2 L1232 5%\, £ ) DX TH
Bo TZH, COLJREPHEET HHE, Z OLJEANH ek &3 7
DEHI D TOHOWIHE, ZOFROTIZ, bivbiidWEEL
AT ) AR — S FEO AL et mE A, MBS 2 TIEED T
PR L CREEZ B 52 T3 B WiIEEN & b B2 A ERO%E
126 D LHINEEIZ A NFARDLDOTH L, (20)

W2, TOWRBMEOEIZDH HEEOMmEOWT TYREHIEBIE X %Il
IR 28, 2Fh, EXHN) BET VT XCOIRTD 2 AT
KHEXERAEDLE L) L WO HHOEHEOH b TIEEWVWE LT,
ZIICEBICHRLTEV20TH L) (34) Ll NTwb, A7 A1 M,
FRIN L SN2 FERERIZB W T OIS 2O EISE N - R b T
bNTBY, Lo TZIICIATEREHEEIFET S L 2L T
Wo, WEE LS N SR Y ICE BN E T2 2D0, TR T A
FDOIBRRTNDBEZAHTHD, T Oates WFEDERIZA L THWT
WREMER L THLEEZOLND,

FERRHIEE &) kT 20 R A MBS O/NRD IR E §AHEE R
MEDO—2THb, N TOXFMNEETHL) ¥« Ny T rid, £
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ROBLEF, T2 TRA N EY VIIEROBGAEF — & 5 W 5 KR % i
DT Tn5EZADSFEEERA 740 F— 0l & Jy (10) &9 R
BHICHES A2 YT TRRA NEY 2 X LOBIEF) OHT IERANESF =X
LIFERIZOWTORA OBMIEITRICRZL R T LI L% 5, 2F D
FLROBYWNE & HH#OEREIZOWTODNDONOFHEL b S Z L2
BN (48) LT WE, 0 TERZOBYINEL FHMAKRE, Lv
IDIE, )T ) AL BB T—E L 7B v NG R W
FOZERIBLTWALEEZONL, THEAT A MARTEICL, FEEE
DOMFTIIRPEI SN TR o 720 BB REEEERIZS EBEIZIIEE
DEFIVPIBEL TWDH L) BRZDLDOEFIMEICEZ T E R
HERMUTHD, Ny FTFVORANETZALOEZEHIL, KT A b
JESRREIR IS L TRV T 2 BERT R Oates BSFEDRRIIH L TRV TV
DABREAMHEICERIL T EEZONE, FTA PORELFERICET
%% 2775 Oates DFREDERIIN T HEZ 2 /71E. CORROKER I
WCHEZRHELTWA W) HTEANEY VLD THD, 2%, K
APEF AL EIE, FADVELRFEELEL TN D DOPEILOMEE
WKLo THEINTVWE 74272 arhDTHbEN)ZLEIZ-ED L
Bk, TOZL2MEICTE2E2HRDTH 5,

Ny FF R, RANEY Y - 74 723 o TGS (). &1,
WEPE L Vo 7R R 2 LRI E OB 232172007 %5 (110)
ZER TREMMBRE IE=BR/L (REML) T4, (112) 2&® TLo3 W
DE PSR EESRT EA — B L CHH - GLHT %, (138) ZX12k - T,
ZD L) RIELLRBLFEDRFORERL T EEZ BN L TWDL EHRLT
WD DS, Bellefleur (32D &) % RAPEY ZALDFHEDON L OhEflio
THEORZEZMBENLL TVDEEZ BN,

C Z Tl Belleflewr %, ) 7V ALM % EHTHEBROBRELHRZ. W
LS MR RGO NIV BRI 3 2 #H o F L 2 2 Tk R
LTw <, BAIZ=MaELE John W. Caughey & Ernest R. May @ 4
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History of the United States (1964) . John A. Garraty @ The American Nation:

A History of the United States (1971) . Hugh Brogan ® The Penguin History of
the United States of America (1985) ZWREILE N7c—HkiW72 T A1) 71 OFER

BHORERETH, INHOEY & Bellefluer % YEL L 72535 Bellefleur 7%

RA DY ZXLDFE—WREOW AL L EIEDO NP OITHFA— & H»

T RIELREDO N TR IEEEZ EO L) ITHL NI L Th L 200

%,

I
Bellefleur 13, 78 D LYY — FHY5 DO TIXY) 5 41T % Bellefleur
FLROERGETH 205, FERNEWEEDHFER S T B — M 7 SRR
REERE L IR L > TWD, ZD/hGHE, Bellefleur KD#y 200 4EH D HiE
FAR A LRI HCBII, 2O 2 —2OWEEICE LobITr—H LT
BLEDS R, 45 NPLE &) B A D% & & 2 OYRERS O— B0 7%
ENZONHREBHERDDIILTVDLEE RS, 78O Y — Nidzh
TIHANL L 725672205, ZNENOLE Y — FAF 52 BRLTWARnD
LV EL ZHIVI DI TELRL, F1HOHLTE Y — FOfit & & &
bNAIEY = FRZOHROMICEF N T4, Z¥Y—FH
WEHEARHEZ VO LR L L )12, ERENROMEORIC M
R HE v, 5 1 MAHALALEEL 1213 12 O ¥ — FAULDH 5
N TWv%, Mahalaleel & 1Z555HAX Gideon & D3 Leah OFE, D F Y
HA D Bellefleur BFUZ K VIAATE B BIEOZFI TH A, 5 1ML,
HADFE, 1800 A DFE, Bellefleur R CoOMRZ WL THDL FE Y
JIZOWVTHELNTWARH R EPEENTVEY, —DO—DDITE Y —F
OFIZHHEIMEENS R TH, E D, . #D L) ki = PEE
i > TV DR A LT Z L TE LV, TIZE 1 fDFED MA-
HALALEEL &, COMONELEE, BIEL TCWEEHELIIELLNT,
FEENFIZE CIECEELEND, THULE THIZR - 72FHTlE %<
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T IXRTCOMAZ OF T THREDNAF O—E M & i OFAEVED R W 720
TlE e, FEEWNBEO—EMNR 5%y, Sarah E. Lauzen ( &/ OF
D% ED L ZONHROEEENOPHIIL (5D LR TW D,

Overabundance of incident often turns into a reduction of real plot,
blocking the reader’s detection of the figure in the carpet. We have the
wandering narrative thwarting unity, the difficulty of connecting things

up ... (99)

Bellefleur \3/NRAROREHRBIAYE IZRELL T2 2 & & BHAMTL
LIS TV DL DWEESHFIET 522 L I28 ), —ELEOH =1
B35 EPHEE R > T D,

C D &9 7 Bellefleur AT & FEHED 7\ WESLT EWREDONHF O—E MO 2
S, EMREICER SN, ZND N E Y 7 TEIMELIFIT STV
ML EREOBYETEONTEEZHLPIZL TS EEZLNL, A
History of the United States \3 37 ¥, The American Nation: A History of the
United States |3 30 B, The Penguin History of the United States of America 1%
SODROHIZ 26 EDPFIEL, BT LIZY A PADBDTHNTw 5, FAR
NHICEZTEN, TOEZTLIZY A PUDBDF LN TWE L) 2 LI,
5 2OIMETZDOMEFIZL > TT A I OFELORHSKE S, <
Db DNERYFELIIT L b TnE V) T THE, N KV - k7
A MEZD &) GEREOREITEO NLIEZERHL T 5,

... it is a fiction of the historian that the various states of affairs that he
constitutes as the beginning, the middle, and the end of a course of de-
velopment are all “actual” or “real” and that he is merely recording “what
happened” in transition from the inaugural to the terminal phase. But
both beginning state of affairs and the ending one are inevitably poetic
constructions, and as such are dependent upon the modality of the figu-

rative language used to give them the appearance of coherence. This im-
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plies that all narrative is not simply a recording of “what happened” in
transition from one state of affairs to another, but is a progressive rede-
scription of sets of events in such a way as to dismantle a structure en-
coded in one verbal mode in the beginning so as to justify a recording of

it in another mode at the end. (Canary and Kozicki 60)

FITA PHBRTHD LI, H2MKEEORHEKIIHT Y 2IEHLT 27

DIZ, 2FD, HA DL 2oF 2 EbE D7D O RS EE
HILEI L TR B IRED D 5,

TROFEREOE N CERTH, MUASRFEIEOMKE Y & LThED
o Tne) | #RICGE S TW) T4, FIZIE, ) v — 2 OlERE
V) RS 22 K. A History of the United States Tl&, %5 13 & “Civil
War” (241-60) OFERICFEEN T WD, ZHULY ¥ — > OB A FEILE
FORMBEORYERZ TVE I LR LTS, — . The American
Nation TlZ, 5 16 % “Reconstruction and the South” (505-28). 7he Pen-
guin History of the United States of America T3 %5 16 ¥ “Reconstruction
1865-77” (356-84) DEHEIZ) ¥ 1 — ¥ ODWEHEA T ENT WD, Ot
) U= Y OEREHREHAOBET ) ORBTHLEALZLTWLEER
BIENTEL, RTA MPIBRRTNDEHIZ, CO=EMERRTAL L,
[{] CHRFE RO, lEIZL > T, BREDY) ¥ — Y OREROAED
IS DTH %, Bellefleur DI D72 WYEERANIE, B L W) HEE
WO BEEETT SEBBWRBEER G E2T2oT0wA I E2WHEIIL,

B T—B LB OB T b DL o T2,

N = VA AF TRANEYZ AL - T4 7 avid, 727258F%E
L3272 TR, BIE2 VAN T 5, THIERRKEZERT I A TR
(kairos) DER, WHEOKEZEKT 71/ A (chronos) O HM L%
H5HZET, BRHRFE) O—EETERTIZT 5, (211) LTV,
CNETHRARTE L2, Bellefleur NOYFED BRET 2 NETL, 727238
FOMKFETELORIEFTHCTBEZOLOERRILIEL LI b
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DT T, RANBEDHBEE BT 2 20RB#HOMT, 20
FOWRFE—ELWiEE LUAFEETCCRHEAZ LD TE L L) Bwn
AR, BEETLLOTE DD, Ny T4 BBRPKRIIBERREOH %
WMLTHEESN 7427230 THbHEn) T EZUTOL ) IERTW
b, TAHLNDOIIZEDLHIZL TREZMD DD, BEIZOVWTOF
J. FOTFI/ANEBLTTHL, 2F 0, FOBEBHHRFORT—
HICEER, REECE, HREOL ST I T AT L FLTERR —%
HBLTTH5b, (55), Belleﬂeur@%E BEHIDTIz6 O S1E, — IR
FORKRSIENR TV A B I EAEE 5 2, A MM OSER b dah
FIRBPTHLEFELTVRDL LN, RIIBENROHZE L CEFZTT
BEEESN, D FCTFLDOONI—DDRFICEHE L VE W) 2 & S
LR E DD, M BELFIL, FERELECLSERMEE W)
FaERTIERNSBIEED, . #)OEEE VO DMABEDET
—H L7-WREER ML T\ 5, Bellefleur \$FHRIX 5, FE, WREORS &
Vo ZZEPEOFERE TRNTHEST L2 LI2L), 20 L) REREOAN
THEFEERLETVEEEZONLDTH A,

111

Bellefleur TI\IFEE FDOFESE AW Td % Abraham Lincoln % John Brown
3 Bellefleur RO N4 LD Y DB o7z v ) IR >TWwWhH, TIT
E ) A= o ERY BT CEEDONE 7147 v a VICHAT S L
WA KRR MEY Z A LDOFN L 5T, Bellefleur HRIEIZ LT % Z LT
WD %2EZS,

VYA =213 18654F 4 H 14 H, BIBIHICRFEDO—ANIZE A ML T2

THIPEC L7z, COBBRFMHEEORELHETOLMY LFohTns,
A History of the United States Tld, LTD L) IR EIN T3

That night [April 14] ... he was assassinated. John Wilkes Booth burst
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into his box at Ford’s Theatre and shot at point-blank range. Lincoln
died early the next morning without ever regaining consciousness. His
loss was demoralizing to the North and a disaster to the South; only he
could have thwarted the hotheads in Congress intent on punishing the
rebels. That martyrdom was thrust upon him was altogether senseless,
yet by its very drama it intensified his appeal to the hearts of men then
and ever since. (259)

—RE s Lo, V- ORREREIICIATVS L) ICE
bitd, L L, %}® “That martyrdom . . . ever since.” D#4 &, 7
HHEFEORRTII R\, ZOETIE, V¥ h— 2 DIEEDERZ S
ATVWHEERD, FTA M THEOHRENFEL, HOFHEL LW
HZLEFRZIZIIENROTH S, BIEOHEFIL, Bo THES 2
LTOWIEZENTRY 207 WEEOFE) TRl s lidsn > Tk
RHRNIE (20) LTS, ) =y ORI, HISEZ 572
HRFETHo T, TNDED R I D078, N DGR MT 2%
VI ERIE, EEOZOFEMITKT L AR S nwoTH B,

The American Nation TDV) ¥ H— VIERIZPT O L H IZfedk E v Tn b,

Then, on April 14, he held a Cabinet meeting at which postwar readjust-
ment was considered at length. That evening, however, while he was
watching a performance of the play Our American cousin at Ford’s The-
ater, a half-mad actor, John Wilkes Booth, slipped into his box and shot
him in the back of the head with a small pistol. Early the next morning,
without ever having regained consciousness, Lincoln died.

The murder was part of a complicated and senseless plot organized by
die-hard pro-southerners. Seldom have fanatics displayed so little under-
standing of their own interests, for with Lincoln perished the South’s
best hope for a mild peace. After his body had been taken home to Illi-
nois for burial, the national mood hardened. It was not a question of
avenging the beloved Emancipator; rather a feeling took possession of

the public mind that the years of pain and suffering were not yet over,
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that the awesome drama was still unfolding, that retribution and a final
humbling of the South were inevitable. (505)

CORB»SIE, ) = VRGO T 2 A OEE L WEHAMEb o
T 5B, L2 L. The American Nation DFLik &R L & 912, S OFRLIRIZD
) 2= DR E V) —HkF | BERO.CE LR TRl o 72EE
DEEREHEARZENLL T 5,

The Penguin History of the United States of America T %, WEROMEE 1L E
DZOOEENE EIZIFE CNELZD, ) ¥ — 2 DA TZRE R ILA DS
BOBHIIES 72582 EARL SN TW T, MOBEELE L) b FEIICER
ENTWD, TTTHEAITREZOIX, 2O L) ZHRFOFMTIER L,
DT D &9 e 0 EBAEME R CETAAZRRIBTH 5,

There was an explosion of grief and rage in the North. Lincoln was given
the greatest funeral in the history of the United States. ... Nothing
could repair the loss. It was not just that Lincoln was a good and great
man. His talents had seldom been needed more. The problem of peace
would have perplexed even him; his successor was to make them much
worse. With Lincoln died the remote chance of good peace. Booth con-
demned the South to generations of squalid backwardness and the races
in America to a long, unhappy struggle which is not over yet. Some such
outcome might well have occurred even if Lincoln had lived; he never
pretended to be a miracle-worker; but his prestige, his wisdom, his po-
litical guile, would surely have shortened America’s racial agony or miti-

gated its intensity. (357)

CORBEFTATDH, RIIVFHITEME LR L L2WESLH, FoZo0
BERETIIEREDL LIZIEODOPEINTOWE T E 5720, ZoRIZIE T
L) Y= DR EN G o726, T A IO NEREIZZE D > T
WZEWZR ) L) BIROL DAL DIEL TV S & BbN 2 FATE
FLIR SN TWE, LoT, REESEDLIL TS, ZDL9) Zitilias, v
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CHBBROFTEIZZITT AN L) &b, ZHUTHZZEHTHY . V>
= LB LIRS LIT5Z 2 ThbEER5, 2FD, FEDRL
WwEVD XN, V) H— O & 5O B WRE LT R b TWn S & v
ITENTELDTH D,

DEo X5, ZMoBERHEOGRHRIL, VI — BRI TV ko
72b. TR AONEREIZS L iFE s T b Litswve v [z
Gh ) = v OffifEEEmS S L) R LR o2 D TH D, KT
A MIFESE LOHSREOWFRILO— 2 EAI 2 THRFL, b Lo
S & 72ME & ) BETY e ML HE - TREER S LA IED D) T <. FERICY

EOND LTI e bz, D) HIZEK L TR EHFL LTTiE
FEH 2 WSR2, BRFZ iR T Tl HvoTHh 5 |
(21-2) LIERTWD, U ¥ — Y DR L ZNLIED NFERIEE B C
FERH R ERE 52 TWADIE, TORTELRRTLELETHY, €0
BERELZHOHE TH L, ZOLHII, BRI ESNDERFEIIBNTYH,
HEN L o THEEEIN TV ER EOHSRFIZ OV T OB - 72957k
A5, Ny FAYOF) TEHRIMBRE) 2o TTADbRTVWD EFR
b, WkFEZRZT RO, (FERHEEO@EHAFFE L L TEIK
GABTAATHNDL VW) 2 ETH D,

Bellefleur DT ¥ 1 — IO WTOFEDEYT 2 D135 2 #i The
Walled Garden @ H @ “The Vital of Poison” & % 5 #fi REVENGE @ H @
“The Skin-Drum” & \»9 ¥V — FTH %, “The Vital of Poison” (34571
. Noel D¥FETH 5 A, Z Z T Bellefleur K12 {n % 55 = AL D Ra-
phael DR N7Z 572 Lincoln OEMFES NS,

Strangest of all was the contrived death, the “assassination” of President
Lincoln, an intimate friend of grandfather Raphael’s — or so family leg-
end would have it, and Noel, being skeptical, id have his doubts. But it
was generally believed in the family that Lincoln had arranged for his

own “assassination,” so that he could retire from the world of politics
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and strife and domestic pain, and live out the remainder of his days as a
special guest as Bellefleur Manor. The poor man had come to abhor his
life with its public and private burdens, and its very real crimes (so many
thousands of men killed in the war, which no notion of political justice
could ever absolve, and hundreds of civilians imprisoned in Indiana and
elsewhere, without due process of law — simply at Ais imperial com-
mand) . Lincoln had, it was said, so despaired of life that he wanted only
to tear a hole in the earth’s side and plunge through and lose himself
forever. . . . And so, by means of a plot Noel had never quite understood,
which was completely financed by Raphael Bellefleur and perhaps even
imagined by him, the public Lincoln had been “assassinated” so that the
private Lincoln might live. ... (111-2)

7z, “The Skin-Drum” (3 Bellefleur 24z %, =1L Raphael
DEETHESENTZ R T L DFETH 5, Feflld 1800 £ T2 5 1900 4E4C
DIEHEEZ 2 Hdh, LA L “The Skin-Drum” OFiEO ¥ Y — Nk
BROFEIZIR->THED, RI1F), FOMIUTERIAICIEFHE SN TE ST,
HIRBAFRIC—H 1A %, Bellefleur 13 Raphael 2881 L 72D TdH 5 75,
CORBICKRIG LIS ENBHANEDOHIZ) 21— HBEEIN TN LD
THbd, THILTO L) IZEB SN T WA, “. .. of course there was the
mysterious ‘Abraham Lincoln’ who had sought refuge at Bellefleur, where he
was to spend the rest of his days.” (477) ZHLHDFIHAH b5 X912,
CO/NHOP T, EIERINTICESK>TWw /) Y -5 LEA
WA, 43E% Bellefleur R Tho72 b VI DTHSL, TO LI ik, V)
A= VRO E > T2 RROFHED O RIUE, 72K D7 1
7 aryTHhHI LIPS TH S, LA L, Abraham Lincoln X assas-
sination & \» %) HLERIZG [FFFAS. Lincoln |2 mysterious & 9 JEALFI AT 1
L, SN TVwL I LIZLkoT, M) v —VidER Sz, Lo
HOREBESRE W, 5050, V- iFEETWwIErb Lhiswne
WO RREIFRZ 00 Lz,



46 IR

“The Skin-Drum” OH D) ¥ 71 — 12DV T DG, Raphael @ FiRE
Dr.Sheeler 75, Bellefleur K CHE L 72D =265 L & AWOHE L Ra-
phael 7% Dr.Sheeler [Z5&o 721 ¥ 71— ¥ ORERFHIZ OV TOME D S IK
N3LoTWnhb,

... it was true that the aged man resembled the late President. Gaunt,
hollow-cheeked, with a melancholy visage, and an obviously intelligent
face, and a beard no unlike Lincoln’s: but he was much shorter than Lin-
coln had been, probably not more than five feet six, and so of course he

wasn’t Lincoln; could not possibly have been Lincoln. . .. (477)

Dr. Sheeler D E N HFESN T2 2 DOFRLARDRZED . .. of course he
wasn’t Lincoln; could not possibly have been Lincoln. ...” & 9 #4) 1&,
CONHOHRTHY) ¥ — 2 ORERPEMOFFETH D Z LR LTW
b, LML, TOHREZET L) %605, Raphael 555N 5,

... iwhile President of the United States Lincoln had been near to col-
lapse, near, even, to suicide, overcome with attacks of panic and guilt
and horror arising from the thousands upon thousands of deaths the
Union had suffered, and he had been quite sickened by the behavior and
arrogance of Secretary of War Cameron, and of course by the meanness
of Congress, and the turbulence of the country at large, even in those
areas in which there was no active fighting, and (though he admitted it
to no one at the time) he knew he had done wrong by imprisoning so
many civilians in Indiana and elsewhere, simply because they had been
suspected of proslavery sentiment, he 47ew he had behaved wickedly, and
must be punished. So, aided by Raphael Bellefleur, whom he had recog-
nized as a soulmate, the aggrieved man devised a scheme whereby an
actor would be hired to “kill” him in a public place, and after his “death”
an expertly constructed wax corpse would lie in state for thousands of
mourners to view, and Lincoln himself, freed of his morality, would re-

tire to the paradise of the Chautauquas, as Raphael’s permanent guest.
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All this came about flawlessly, Raphael insisted, and Lincoln spent his
final years in near-seclusion on the estate, wandering in the woods, con-
templating the lake and mountains, reading Plato, Plutarch, Gibbon,
Shakespeare, Fielding, and Sterne, and playing, on long ice-locked win-
ter evening, chess and backgammon with his host, who was himself be-

coming a recluse. (477-8)

Bellefleur £\ 7 4 72 a YOHRTIELNL ZD L) 2T H R WEHE
. HEOMRCTIRELL 7427 ar e LT—MENEIDTHAE, L
B L. Bellefleur D OHEFIZ BV Tld, T OF5E(L Raphael 23581 L 7 i
BT 47varhoh, FRELOPHEITELVDOTH S, Bl
DR S N2 V) — 2 DAl Z SO T 72Dk LT, Bellefleur DD
VA= 2iE, —ANOANME LTIHFEICAL L, BREORmmRY) v 71—
MEEBTODE R 5T A, TITHPNTWAS T2 S A DT
WEEEML TV EICHEOGRR LTz w ) ) v — i
OQates WRIE L7274 272 a »ThHaHD, HHICLTAHAILL, Y 2%L
bHRWEEZZLDTHL, LoT, HEDOENTAICHED &% AT
W2 Ul = PRI LR O Z OB EICRR SN TWwis s LT,
FNRDICHENOH LR THIUE, FHEELE L TEEOBKRRELOF
IZET AT RS H L, 2F ), BEED) ¥ — O E NERED
BB ENT 2 2 LICEAEE H 2 RO L FERIC, Bellefleur THESE S U
TV Y= YDOFHKIIE ZIUIEEMEEZ R RVOTHDL, ZDL
2 Bellefleur 13, ) ¥ 51— U BEE Tz W) EL EOFEOH S 7
EMETEVESE FLONGLDLVEIzMET 228128 o T, B
PEZOLOOIEMHEICEM 2T 2T, 2 L CELENEMKZ
CHRICATR > TR MEE O EBR S 0@/ & & A 7ZWRE Lo AT
HRBHBEEZASLICLTVEDTH D,
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v
CNFETRTENL DI, Bellefleur 13 HRA M EY Z X LDOFEE T
EREZO NTHCIEMBEL S 22 LT 5, Bellefleur DD X5 %24
FEHEEIL. TLTY v s VA AV UHRR TV B ERB A GBS D
DTHH D,

History . . . is not a text, for it is fundamentally non-narrative and non-
representational; what can be added, however, is the proviso that history
is inaccessible to us except in textual form, or in other words, that it can

be appropriated by way of prior (re)textualisation. (82)

Bellefleur 13, KA+ €Y =X LDOTEIZL o T, JELOH O HREHEELR
RIZLoTT 7 AMEIN L L) ZLEMERLAS, For B REHRE A
L72ONET 7 A MUERIZ T4 7 a v ERHT S Lrkwvwiwn) 2k
BRRANVHBMRSE D, DF D Belleflenr 1F, Fea HBRFELBVAALTHD
EREDOHOREDOREY, EIIMEEVHBEICGMHIT L7472 a 2T
HBHLEVW)ITLERRLTVEDTHD, SHIIH X, 2L, FBINIC
SECHELHCZEPATETH L LV ZEEZRRLTNLIDTH D,

5 TR

Brogan, Hugh. 7he Penguin History of the United States of America. London and New
York: Penguin, 1985.

Caughey, John W. and Ernest R. May. A History of the United States. Chicago: Rand
McNally & Company, 1964.

Foley, Barbara. Telling the Truth: The Theory and Practice of Documentary Fiction. Ithaca:
Cornell U. P, 1986.

Garraty, John A. 7he American Nation: A History of the United States. 2nd ed. New
York: Harper & Row, 1971.

Jameson, Fredric. The Political Unconscious: Narrative as Socially Symbolic Act. Tthaca
and New York: Cornell UP, 1981.

Lauzen, Sarah E. “Notes on Metafiction: Every Essay Has a Title.” Postmodern Fiction:
A Bio-Bibliographical Guide. Ed. Larry McCaffery. New York: Greenwood Press,
1986. 93-116.



Joyce Carol Oates O Bellefleur |2 51} % KA b Y= XL 49

Oates, Joyce Carol. Bellefleur. 1980. New York: Plume, 1991.

——. Where I've Been, and Where Im Going: Essays, Reviews, and Prose. New York:
Plum, 1999.

White, Hayden. “The Historical Text as Literary Artifact.” The Writing of History: Liter-
ary Form and Historical Understanding. Eds. Robert H. Canary and Henry Kozicki.
Wisconsin: The University of Wisconsin Press. 41-62.

Ny FA Y )y BRANEY Z X LAOBGY s NO&E—R, BB LBUS.
1991,

RTA ML A By TEEICBT 2 WrEEOMiE, W.J.T. 2 v 7 = Vi TREco
Wy MEEZABER, 1987, 15-49,

WA AL N = (L RANEY 2 AL AF 27— Y4 TRAMES =
K2y LAy ASBERIRIAR, BT, 2002, 205-230,



