FUF - r A7) - uky T4 OEMICEB S ZEE

AN AR A ) I ) R v 8 V2 ol g 7))
EMIZ BT 5 ~EHE
—i el [Rock] 76—

The Duality in Dante Gabriel Rossetti’s Works:
The Poem and Painting, The Blessed Damozel

i€ % 55}

EBINA Megumi

[Z5] Dante Gabriel Rossetti (1828-1882) &, JE[E >+ 7 b Y 7L (1837-1901)
DOEMER) [F7 7 TVHTR] OHLA Y N—DOEDELTHSLNRT WS, WEKE L
TOMBENFEDS, FFEICY 4 7 M) THIOEELZFEAOVLE Y LB FbM b, BHE
LRHANE W) ZoofEFR T Yy 7 41%, BIZF TN - 7—2 2 (double works) &I
EN B WM Ao 72 e Bl A S RIE L Twb, £ 2 TREROTFLLTO YR
PTHEENE G, STV - TATVTATA—%FL. WbWLF TV - T4
VI 2ODME DTS T, TOOEHIX, Oty T4 2555 L TOEELRF -7 —
FeZoTwd, AFTI, FFICERICAONSE ZERIERHL, F70 - T—=27 20
e D, §F “The Blessed Damozel” & #&i The Blessed Damozel (1875—78) % & 1)
HIFF L %o

18504E12F 7 7 TVHTIRDHEBERE The Germ 125% “The Blessed Damozel” ([K2Z
7)) WO TH SN, Ok, MEDME - BIELZHYEL-ZORMFIZ. Zoft
FREo P ENTTKR S TV AEAZH, ZOEEZEN, BALH ELSHLoZ
LB TnDEDTH 5, [AEAZDIEM The Blessed Damozel 1235\ T b 1Edh L3
WREOEAZ, V7 v EMHENL THIICH L2 E, sy T BLTWA VL7
FFOTEIZIE, FOFHEHAESH TN TWD, REOEEZEHS % 05 oid,. KE
PO N THEZWRE ZATVELHICAZ D, L EOBWANIE, KitliTHi7zb b
CUDPBRIFER LT TS HhD L) 72, JTRIHIN TR IR L Chofirinr
gL, BEIZBWTIEE, Y YRV ERAFC TN Z LI L > TERZR DR
WZA BN ZEmEICOWTERET b,
[¥—7—=F] 777 )VAENR, &M 570V - 7—2 A, <&k, KHE

[Abstract] Dante Gabriel Rossetti (1828-1882) is well known as a member of the Pre
Raphaelites, an important art movement in the Victorian era (1837-1901). His artistic
reputation was achieved not only as a painter, but also as one of the greatest Victorian
poets. Within the complex oeuvre of this multitalented man, there are a number of
poems and paintings, called “double works”; which are based on the same subjects.
Rossetti’s Italian roots and English birth resulted in a “double identity,” and in a sense
he viewed the world through double eye. Duality is a keyword for studying Rossetti.
This paper will examine the meaning of duality in one of his double works, the poem,
“The Blessed Damozel"and the painting, The Blessed Damozel (1875-78).

“The Blessed Damozel” first appeared in the Pre-Raphaelite’s journal, The Germ in
1850. It was revised and rewritten several times. The subject of this poem is that a
damsel, in Heaven, longs for her lover who remains alive in the world and the lover
thinks of her from the Earth. In a painting of the same title, The Blessed Damozel,
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Heaven is painted on the upper side and the Earth is depicted on the lower side as a
predella. The four verses of the poem are inscribed on the bottom part of the frame
designed by Rossetti himself. In the painting, the damsel seems to look down upon the
Earth, “leaning out from the gold bar of Heaven.” Her earthly lover is looking up at the
sky, lying prostrate on the ground. This paper uses the poem as a way of accessing and
analyzing the symbolism contained within the painting, and suggests that poems and
painting have a powerful symbiotic relationship which is expressed through the concept
of duality.

[Key Words] the Pre-Raphaelite, duality, double works, damsel, Heaven

1. IL®I

754 7) ) - vty 74 (Dante Gabriel Rossetti, 1828-82) i, 19fit#l~7 4 7 b
THISEENC BT 2 EELEMEH THSH[F 7 7 TIVHRIOTLH X X N—D O E D ELTY 3
Y +x% 7Ly b+ 3IL4 (John Everett Millais, 1829-96), &)< + /n> + (Holman Hunt,
1827-1910) L2 BT AMBNT WD, WMFRE L TOWRBHRLARANI 7 VI LAGICEH 248D
280y T 4 AL LTOEHI - TED, AL LTOMAZEFERT S I LITTER .
L, KAE. “My own belief is that I am a poet [.. ] primarily,” (The Correspondence
449) BEIZFEANTH 5 LiE-> TV D, By T 1 OfERICIE. “double works™ & IFIEIL A 1 dh
H2dH), MUEEER - 2L RMEoMAELEZIELTB Y. WEMIITIZFEIERISH AN
TWwbh, ZOIFELAENY Ay b (TIUTFE) LEEEROMAGDORELEN, RFETLYHITS
“The Blessed Damozel” 1%, #IIFFSEDLN T SRHBERITHEI 2N, FdV Ay bTIR
B RFHOBRE LS TVLIDIFR Ly — AL TR 5, By T4 &2BLIBIIENTEL AW
F—T—FELLTIZHEEIDPBTFTONE A F ) THLOBIECHATH o2 XBPOT T = —
L -t v 7 1 (Gabriele Rossetti 1783-1854). 1 # ) 7T RBROIRTH - 7-BH 75 v F = A7,
WHo=) 7. KO 4 )T A KCHEADZ VAT 4 —F VI REICE 720 XPE, ¥V T
DOWRRTHV O Y Ry REF VA - Ly VTHE L > Tz, Oy T4 HEIWE 1%
VT7RBROTELTHY FUIEE, REOTTIE, RIEEEDA &) THETRH L. B
DHINTHHA 5 ) TROLDOTHERIN - ZMEDPHEIIKEISHAD § 2 &) Rk R BREE
THo%o BATHIHR T H -2 EITMAT, 4 7)) 7ROMZGI K EEANE LTETR
2L TN - TATyTAT4—%(L, Wb@b5 7 - T4 (doubleeye) &9
2ODOBBE Lo T, ZRHDZ e uty 74 OMERICKREEEL TR L EDbNR S,
AFiTlX. K# “The Blessed Damozel” (1846-81) & #&1 The Blessed Damozel (1875-78) % & 1)
HF. WERIZA SN DL B OWTHNT S, 5¥id. ¥~ 7 (Dante Alighieri, 1265-1321)
DU OFFEHA] (Vita Nuova) (1292:93) M [EHE] FAOREEZRELZITTED,
HFFOMFBICLENTAENTH Do ABWIE, BEICR o THLHFOFITMIE S LMD
DTH5bo AFTIL, FHEFFHIIHH L, BE T, bR Tnwb Yy Y RIVIZEHL, TOEK
ZHAFN T o LFE AR, WA 5 DM 2 AT WEMIZA SN S ZEEIZOWTELRT 5,
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2. #F “The Blessed Damozel”

The blessed damozel leaned out

From the gold bar of Heaven (Rossetti, Collected Poetry and Prose 11.1-2)

FoF XA 7)) - gty 54 OFE “The Blessed Damozel” &, MEAT19%ICR 54 L
Ay 1846-ATAEGUC RIS E ANz L S, Tk, BEL 4 KM, BIESMZ bz, 7z
COFHE. BT 7 7 TUHTROEBEGETH > 72The Germ (1850) 2Bk E ., Z0#Hb.
Tty 5 4 DFiEPoems (1870). SEM Poems (1881) DOHIIIND LN TWB D, KREIZBW
TIXI8IFEMD AT A2 DL T 5, 7+ VT — - XM ¥ — (Walter Pater) &, Tt
T A DERIZOVTUTO L) IZBRT Vo, [ZDOFOWL 2PHRXLFEL ) AF SN AHETH
L5 TIZZOLERWAFEDOHZ B B> T /21(205)0 & ) DU “The Blessed Damozel” . [9
DL AITOFELFNC AR SN2 DB LI Db 5T, FROBTHLIZTEETNTW
721(205)s TOXHICIERLHB E U CGRE RSN LHI2 502 v 7 4 OFFERIE, B
ZHEDTVIZDTHD, TOFTIE, TTICRENEF EIN LA LI L TE2BA M
W, —HLRCHGOMHRE (RE) ~NEeRoTETINDZEZHI B MANTBY, H2KR
ENETNADE) SDF )00, B 7ToM, REALBIZED X ITHEERNT 200
EZOMHADOHTiE-S> T b, i) T L CRoMA, 2SS 2 LOWADFED 7> HHER
ENBFHORRIL, CROMATMSAFTIRFTHDN, —T7, BADOZ Liid, AFER () T
RENDL, FrvFeZFH— 75 - K— (Edgar Allan Poe, 1809-49) @ [ K& 1(1845) 12
ERERLZOFICBLTEEY T4k, ¥y TFOL) ICEENTHENCHEAZKELZ#L Z
CIZHDILTED, A MY vy oI E D W a— R EER OB E T ICA LT
A MR ETIEZ W HRERBAL, LEERELEDFIIOVTiES TV 5,

18454 1 H. The Evening Miller\Z## 3 N5 L3 I TR &, W&FFE2EL. K=& 7
AN AERENDA L LTI -0y /SR T—H, AZHOND L)k o7, WEETIE, 3T
ME2£Zo7epOTOBEAL ) TEREENONTELHIT TV LHUNEANLGEVTF) %0,
A D Z LIZZFET—HORBAED S L~NEBIN D, K, Pallas (FVY ¥ v #i5G Athenak
) OGO Ik - T [ZEE 2w ] (“Nevermore™) 721 &#0EL. EAAIL KEBIZ
EXAZLK->TWLe By 741k, F—DfEmiZO>WTHFOF—)v - 74~ (Hall Caine,
1853-1931) 12D & 9 ZFE-> T b,

I saw [...) that Poe had done the utmost it was possible to do with the grief of the

lover on earth, and so I determined to reverse the conditions, and give utterance to
the yearning of the loved one in heaven.” (Caine 284)
HODFROHMT, F—D7 A4 77 2 S ERENWLMIIH 252, MAOK EE M L2
YE LT EPRTENDNRIBIE. By T 4I2L o TR EEELZITR—DERTH Y,
FTOREE, XHEEMICE EFE 59, 18464 H 51848412 H 17 T, “The Raven: Angel
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Footsteps” &MEN 5 4 MOFERDIMNT W 5D,
“The Blessed Damozel” {2513 5 KENZIE, FHGLRIFESA LN, DTFO X9 {52361

EIFohb,

It was the rampart of God’s house

That she was standing on;

By God built over the sheer depth

The which is Space begun;

So high, that looking downward thence

She scarce could see the sun. (11.25-30)
v 7 A7 4 — FHFEFHM (OED) 12X % & 8@ “rampart” (&, “fortify” @S, N—>r
BIRD L HITBRTW5S, “Rampart” “means part of a fortification; all the nobility of the
Middle Ages lived in castles or fortresses, and their idea of heaven was necessarily the idea of
a splendid castle” (Hearn 55-6). Bt v 7 1 OFfld. BETH F 7ot ZEATT R E Vo
LOEMREIEL, F/2hrine” lICOVWTEREN TV L0 D 5.

We two will stand beside that shrine,

Occult, withheld, untrod [...J (1.79-80)
ZHUIZOWTIN=VDENDDH Y. “Shrine. The Holy of Holies, or innermost sanctuary of
heaven, [was] imagined by medieval faith (...) " (Hearn 59). #ilt & FA#ifHF S b, 2% 1) “The
Blessed Damozel” Ti&, K22z 2 72t 2 & O REDH» L TW 5 D72,

MoT, I EDLHTHPNTVEDEAIH? W EICHTZHEIL BT XD

WINAL DI A TI RV, RENTZBANDFZTBENEGES,

Nothing: the autumn fall of leaves:

The whole year sets apace. (1.23-4)
[MITH RV HKDELE —FEFRBETWLIEFEINTNSE Z L5 oM FITIE[FH

(R 25 0 MA T EEEL [FIAFELTVWDL I LU TORY YL TENS,

(Ah sweet! Even now, in that bird’s song,

Strove not her accents there,

Fain to be hearkened? When those bells

Possessed the mid-day air,

Strove not her steps to reach my side

Down all the echoing stair?) (1.61-6)
[BOBDOHFNHELDOFHH I 2 T ho7zh ? [ H O (OF) BEBEDO RN o7 L &,
WHDRENZEEFTAMEEZT Y TEODVWTI I e Lahozh? | EHEOBANITORR
WTWT 5] T8 [TREL [272F] oFMaboTL b, 72 [B] OFHEICERT AT
LIZEo T 5 [#H] ODFTEZ DAL LD, Bty T 475, MBI ERRHOmN
AL TWE D) DVAL T EATE, [RoEHE] 2 [H] »51E, HX (Nature)
BEL LD IEDNTEL, PHTEGIITEAZKENIS LCTHKR, & W25 L7z -
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#RPL 72072, “The Blessed Damozel” OHFTlE, KELH e v Bz v, 2L H5E,
HBHARMEE BAR L BPHFICH PN TWE LT X %,

RIZH ) O OO EU—BUE AE——ICD W TATAL Y SR EBADPIIHB T
WBHEIZEH L7z SOFPEDPNIZLEE, NIE, FERE ZOBMEDP ST ED . KiZH -
T oL, WANIIAKRZRIEELZV D LEEZEZ b Twz, XL, I TIIZolt%
Fo TWBDENLHE LTORMFEL TV LIET A, FRENI &2, oy 7113, K
Wi WRE G2 TWw b,

And still she bowed herself and stooped

Out of the circling charm;

Until her bosom must have made

The bar she leaned on warm (11.43-6)
CE [REFIChRD, O ]143) [ ZOMHr b -z ilid b F TJ1145-6) &FF
LM eNbuty F4ICEoTHAEEZGZOMN, MAM) 2 ETHRIEZRD, KElhdd 2
ETED.2F ), WRZRS72 [ SHUOWEALL T2 EE X 6N 5, WHE L FiHh (sprit)
EXRTEIEANDTHER, By T4 5 LEOMBTH 720 ThPITREL G2 720 ito

KORFETHH o7 (Riede 31)o FEET, HittDEITHH & WE O~ ZHH LR 2 Dl

RELTHELDZ A DA LT DUSTH -7 (Pater 236)0 Bty 741285 T3E
WA—WE L f——lid, WIS TED L) BERICREL L2 OTE LD o7
EWVIH LR D B o TVENELF L E VI DT T v, [[H L7228 L Th\v ] (Brown
273) BIREA T v T A MEMDOIKIIDH 5 72O, KB LRMEEZ I D52 TwbL07,
“The Blessed Damozel” ®HT [MiF SNO2bHE] SNTWLDONRFELL [F43 I —]
7289 (Brown 273)0 SEREKE VI ERIZHMIT 2 b0 LM SN L LM EE Yy 7 4
. MBEOFECTHEASDE TV S,

Tldy £ X9 oA E, FHBAALNE DN ? TNFE TRENZDOWTELE LHR.
FIE, P REBAsA LN, RENZIZTLE 720 h > Twb “the gold bar of
Heaven” 3% 5 T [ CEPVDMORN?H1ET o & FITHET 2 K59 CTHZ % (1128
9, ZTZiZuty T4 OFHIITH2MEE L TND Z LA TEHKE . LTOX )12, [H]
&l TR & T2 D )M TA <V F 74 7Rt RER > T2,

Beneath, the tide of day and night

With flame and darkness ridge

The void, as low as where this earth (1.33-6)
[DG.ut vy 74 ekl ORFE. BHOMFIE D aty 71 OFHBIE I, [PHFETOXR
BHOFTHB] THY. XL REOEIIFHO—FIMINAMEL, 2225 [T] 0%k
DEI R ETHITHIRIMET 22 L1405, [FRFAN] 2FHEH VDY MG LTWD L
W) (365-66)0 AR FEND I LWHREZZEIT TV ZoEiZaty 7 41d, B TT b
LA ZORBFZIGH L. MM 2 oOB AN ABZELZL CTw b, KENZ, [
LEE] LT, [REOZER (Z—7)V) O] \ZFEPATV S, ZOZ%EMZ3MD [BRZ L
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DRDEHI] METHWE, F X|lspiritual 2RI TH S (Hearn 65)o —F. O&IE, FEFEE
AL TW5, LI, EHOR0FEEAL, =720, FICHEGERH->TWb, O
REOKRZRD L ZENTEDLEV) FSICABPLRMEN SN TVD, b LBADKENRT
ANEHWEEGHITLDBTEDL, —HMIIBEEREILETELLES>TBY., T0EEI, [
BOBRGEHD S OTIE R (Hearn 65)0 2 ) Bty 74 2SO THiW - FUL, BEKE
H# (supernatural and natural). Y& R{ARY (spiritual and physical) &\ fltH O &M
o T\ b,

3. #&M The Blessed Damozel

AW R 5 The Blessed Damozel (IX11) (1875-78) % /i3 5. HEDF % HZMIC L THiw
72ME— DM TH ), FOELIZISTIE2 i ta rord ), 74 ) 747 L7 A (William
Graham) 1I2& 2 b D TITTAEIZEH Lize T LTy T EIMFIEN D FHO/IRIVIE, VAT 2 A
MROBHE BRI SNARMBTEBY, 18777 LT ADFERIIE L THEL SAMTIMZ S
N7z w7+ — (Evelyn Waugh, 1903-66) 7% [BtX v 7 1 OffFE CTHELZDWH ORI HRFEI LD
HOHEEE T L7z 2 LIdBREEVJ(200) EBRTWD X9, WANTFELHF I TH S K254
ZRET, SIEIZEHICEHDREATNDL Z L1k oze 2 OEMICIZIS60EMRLED T X v 7 1
DOHALIZA T A N—16WH DT = 42 4 TIROBEFRELS AL, TOREIZ. BN O
WZE 2 NI ORGP RELRILFEE HD, BB THREBNZZULNS (Hirhbs—%
ADIENTED, HEHEREZHHE SELFERTHEINL [HRTHFELR] OO Em. €
LCHEMo Y YR v 7 THEENZREHEN. 2 20REEOMERA 52T S 4 X =Y Okl
Dix, KEMORBE L HICBLLzuty T4 DIERZOLDTHLEVE LI,

BoOMLERZETVIE, BETELTCWTL Y - UL VT4 V7T rIVEL (BRI
ik, It oHAXFLEO BT (Wilfred John Hawtrey) %, EMfOKfEIXZ. BZE5L, 74
V7L FYVAREY A YO, XA -EY A (May Morris, 1862-1938) # M L T\ % (McGann) o
VURNMITEH LGB EATAL I LRI, HEOKEZZFITHSTBY, UTO L) %
ThUEa—F FBY) FALNL, FIZ3AODEGOM, ZITIZ7TO0R, S 5IZMRHICH
WA, BHRIIZ, BEAIBALZLF PN TS, 2 AORMBIIEHOELZIEY Lo, “the
golden bar of Heaven” D FTIZHE ENTW5E, FNENDHFOERZ FHAHRNTA L 9, Hall
®The Dictionary of Subjects and Symbols in Art (LLFD.S.S.A L FKiL) [2L5&, AARE I~
V7 () LR %) 1(193) 2B Y. 3%FKT [the trinity) TiE, [HEX, 12
DOARYET, REFEBEDPSRS](319) EEFRINT VD, THIZEDFY R M UIRE &
LTWAZEIEHLNT, EHILCRTBYYTEALTILEBRETH S, FMEIZ [7D0
2] o [7]1 % “Seven Deadly Sins,” “Seven Sacraments,” “Seven Sorrows of the Virgin” ® X
IEFVRA BV TEEDODH LM TH D, SHICHEE<Y TR, [T 7 iliStella Maris

(Mo R 1(D.S.S.A. 299) LV IHIFNXbH Y., ZhiE, [Jewish¥Miriam] IZHIKT %
(D.S.SA. 341)s L22L, —RT2LI0HBOFICIZ6DDE LI TRV, ZHIID
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W HELBRIE W IRFE DR X T Wb, “Rossetti was pleased when Hardinge asked ‘where was the
seventh star? Round the back, came the laughing reply” (Marsh 506-7). [BEDHAIZH 5, &
FENRDPLEZTVWL] L2hnbuty T4 OBRENPRTEND, D) TOORLERTY
TEFVAMEHZHTEIDIDDIELEER S, WIZOWTIE, [BEEEY 7 LHRVWEEDNDH D
FEI12< ) 7 id“rose without thorns” [BiDZWVIES] LIFHEN L] EEFEN TS (D.S.S.A.
277 o BV TOT7 P Ea— e LTOEHZL V) T &id, BRICH v, AR T8
5% ) A MEDOBEROY ARV E LTHHOF Y Z PRI o THRY WAL, R
MEEE LT, BROKMYT 4 7 M) 7 0% % 2 T2 BHp i 5 1 (D.S.S.A. 239), O
T4 RLMEEMICLZAERE LT AZ ETH LN, ikzbid, ) v x -
O—DOEMTHo720), Tty F4® “‘muse” & LTHEMICA YA L= 3 v &5 2 -k
REFNTHo720 b Lz HHZHIWTWE Z & Tk EBAOEAME. Kfe LTHivwTw
5LHEZONG, BRICHINIHWEEIBANLIZ, REOMHEANLE EA LTS, H51E
HTHLIZH0bOET, WEG) ZEPWREAEREZ RO, O LRI E AEROBEDSE
ZoTWbd, INHLDY Y RIVEFGAFELS & CHBFY A NI % R—B 7% 2 OB —I12E
ATWDLZEIEWLRNE, ZLTLLD, HEEEN. B~ 7L, L) ZHME -
TWwbZ e RZ2TL %, Fylb—id, “The Damozel is the Goddess of Creation. She is the
lily and the Rose. She is Victory the Palm-giver. She is Platonic Beauty [...J . She is Beatrice.
All these ideas culminate in the painting of The Blessed Damozel” (Drew 294) & FiEL. &
L, A Bk LN Yol Ao, e G2 5N E L TR TWwE, 2ok
INCCKIE, Hab ZEHICEESL T, HANREREZ DAL LTHirhiTwa,

The Blessed Damozel D} & LT, 9 - & ) 3¥5 L9 RBEN L CLDOMENRET LS,
CORIZOWTY 4 —=28HT 2 £ 912 2 [ROBREICH2Y, BLHE»L ) HERS
NTWw5b | (Waugh 200), Fwb—3d i DinnocenceZ @i L. B S N I2I1X, F0hs
HZTWLZEZUTFOLHIZHRRXTWS, The poem of “The Blessed Damozel” is
undoubtedly Rossetti’'s best-known piece of verse, and has about it a certain child-like
innocence of vision. The painting, however, is laden with Rossetti’s late-style Italianate
symbolism with its allegorical and renaissance references, and contains anything but a child-
like innocence of vision (Drew 293). #Z D &K IZ1&. & 13X “child-like innocence of vision” %%
HohZzwv, CIE, T#ikzzar 1 ¥ X205 %] (Bullen 243) 2EILL Twb, Eid
DRFFE# 1, innocenceNH A TWAH Z E 2 L TV AR L TARBIZL ) BDESL ) H?
FTTIZBARZ2 X ) ITHEM & A7z & ZITRIT DR E, FEHATE LS 2 EOMIZIZMREZ) 235
b0 LALHBEADHANTYS ZEIZE o Cpurityx HR L. BRI & ST 2 MR
& (purity) Z A TVWAIENERTETCND,, BERLMBXOMAIL, CLOBEIZBI
B FHMEERLTWAEDT,

fEl TR EZEBLCw 2018 LT FEO 7L 7y 7Tk, L EoREZHWTWw2,
CEDENE, RA AT NHEICHE Do TB Y, HFRIIFMIA R R 5, 18784 2 H1I0HAF D
Oy 74056V xA v B ASECZFROPTIOMEMITOVTOZTRAEASNLS, (1]
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am getting to finish with the predella of Graham'’s eternal B[lessed] d[amozel]. Damozel picture;
the predella representing the lover lying in an autumn landscape and looking upwards”
(Rossetti, Dante Gabriel Rossetti and Jane Morris 50). 7§ & RBEIZHRM 2 BT H “autumn
landscape”# > TWAE I Db h b, R ARLDHPANTWE Z L1Z, HAROERZRILL,
TR FHIE E DI EHAELZRY BT ENL [ KRIBOSAIS 1 2HRT 5 (D.S.S.A.
317) 0 TOfEMICKHLTHEL Y 74 1A% DR L TWizZ L 2518784 3 A 5 HfF O F#KIcHFH
nTwi,
I know the picture does look well now altogether. I have vastly improved it by
adding roses in the hedges, aureoles round the heads, etc. And enlivening the whole
colour which is now most deep and brilliant at same time; and the predella vastly
enhances it, being too a fine picture in itself—one of my very best. (Rossetti, Dante
Gabriel Rossetti and Jane Morris 56)
FEHEOMRL T LTy FITHEAL 2 & T, RN THELZRKOMRAZL Y GIE VD, 2201
. WHEMICEOPRTHY 6N 2 LI L o THEMICHET 22 LML ko7ze TOH
IR BETA2HEICEABE S 25, L) OLBENFERICL > TEEZIZ. &P
o CRED) A EICHESIND I 2 MROZ L ERA, HRDOZ L bREKE R 1T
(—ANDOLM) ER%ed, ZOOFOHRICEINLCLEBADOE/ B =T BID LX) BT
EETHTREZ > TWaH 2 2T 2. B (Rl 2FHOIMEOWIT & 74> T2 D75
Z® X 9 IZHeaven & Earth &\ 2 DOMRN 1 OBOFIZND S, HEOHRIIK D
i HIRZE M AR %o
T, #&W The Blessed DamozellZHiN A HFUI EHZA ) ? TNETATERZL I T,
CEFETaT 4 v 7O aTICRBEN TV, FOPTIE, #irhTwbFH, Rl &2
2 BN 2 b 0RO U725 v FEHEDP Y VANV 2HsH 28I X o TRED
KENTVEZ LTRSS, BEx - L2 TENLbIrE T L LV, 7 “The
Blessed Damozel” & #&1i The Blessed DamozeliZ, \»hH W% “double works™ & FEIEI 2 755
DOEDERZENTVEH, FERHOMDA A=V DR BKRE V2D, ZTh S ORI,
[REMIZZh T oMANYEZ b > (Bullen 243) EEMEI N T 5, RICZ OB EMDIER
WAEHLTAL ) o fEmEERHROPIZ 2O (REH) H—#IZNo o TE Y., Fiko 74
A8y TAHHICEZH077, ZLTZOTFHICE, FoRMO4# (1L1-24) »HFh
TWwb, N E B iamifEme LTAR, BZELIEERICE, sy 74 BPERLE
CEDERLAEPHETERWESL ) T ThREBIABEOHMN BRI Lo D) 7L
UHPRIET AL OWMIN LT — P LTABIENTE S, LA L, EDOWTHRICHE N
HOBHAMAL LR HGIX, S KED “the gold bar” 25 H 2D ZZLHDOITIZVWE Z &, H
Li2wa 0k, BATELZH-TWAEILEHIL, ) LT ) OLEO2DOMRILETNL, D
FOREEBI-L X, ANFEFNTFFEHATZL X The Blessed Damozel L\ I {EMED b DIZENE
N2ODPRIFAETHZ L ER), TORIIBVTH Ly TAERO_ERSAONL LT
ZAH1ES,
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4. BbhIZ

## “The Blessed Damozel” O CTuty 7413, 4 ¥IF 7 4 7 THINARRKE L HROF
CHAET B oM R 2545 2 L TBREKRE B (supernatural and natural). 2248 & Blgz

(fantasies and reality) &9 —HEWER L7z, /20y 741285 T [31] 12, KEDOT—
RCHo7ZDENME o2 FH AL T A X D ERKRE O ENEZZRL TV,
3L WK (soul and body) DEIAG X, T &b B EWE (mind and matter) & DREGTH D |
BHEEIC T2 2 EDTELRVWLDE LTIRZD T EDNTE b MEFLEFTHPN-ITUL, &
WTHH WK (spiritual and physical) TH B 5o &M The Blessed DamozellZ B\ T,
SN AE L EM (Lily and Rose). HEE~1) 7 &4l (Blessed Virgin and Muse) @
D, ZOMEICL M L (purity and allurement) DA ASNL, O E DD
OHIZ 2OIEDND i, 2121k, K EEH EAHEA» VB EROIFUZ RO RIS L
TWbo FAEmOERICRE T THAL & FRICH I N0 X o T2 BEOR %
“HODDEZIHED,

FALEIR, ZO0FEE (dual talent) 2% “double works”™ &\ 9 F§ & 45T & Ml A G b7 7 —
FERBIC L. ZhUE, HORE LROERAFOBBN 2 RRSE, “EH, b vIiE, ZEHD
EMEGIEMT I LIZd ot Uy T 413, FEMICBT 2 B 2@ L TRERPEEN VDL
DTGBV EEZRZDBIZHATVAIDTIERWEA I e Oy 71 BER L EE LT,
HIEIH T2 0TI %R, ERDEV, HL0E, IETH0045%DTH 5%,

1 Rossetti, Dante Gabriel. The Blessed Damozel. (1875-78)
Oil on canvas, 136.8 X 96.5cm

Fogg Art Museum, Harvard University, Cambridge,
Massachusetts; Bequet of Grenville L. Winthrop
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