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[Abstract] This paper investigates how a narrative is structured through the novel
Sword of Honour (1965) by Evelyn Waugh (1903-1966).

The novel was originally published as a trilogy consisting of Men at Arms, Officers
and Gentlemen, and Unconditional Surrender, which appeared at intervals throughout
a decade. The author himself edited them as a one-volume novel, which was published
in1965, a year before his death.

The author says in the Preface that “he sought to give a description of the Second
World War as it was seen and experienced by a single uncharacteristic Englishman”,
and to show its effect on him. In the novel, the protagonist is Guy Crouchback, a
member of a declining old Roman-Catholic family. When the Second World War begins,
though he is 35 years old, he wants to participate in the war to serve his king. The
narrative unfolds around Crouchback’s experiences. Many and various character
appears: Crouchback’s old father, his ex-wife, and fellow soldier, as well as ordinary
citizens and refugees. He is wounded both in mind and body, but becomes more
conscious of his faith.

In the paper, however, how the War is experienced by the protagonist is not the
main theme, but how the protagonist Crouchback and his experiences are narrated is
mainly considered, focusing especially on the function of the author and the narrator,
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which sometimes depends on the differences in the distance between the author, the
narrator and the characters.

Crouchback’s old father, Gervase, is a very important character, too. His warm gaze
seems to permeate all through the whole work and affects the direction of the novel.
[Key Words] Evelyn Waugh, Sword of Honour, The Second World War, implied author

1. IZIL®IZ

20 D P E 2R ET HER DO & 1) Evelyn Waugh (1903-1966) @ Sword of Honour (1965)
W EKER K> S A F NI, FEERREOKETH 5. WL E TIZIIZ L ORI D -
T\ 19524F 9 HiZMen at Arms 75, 19554 5 A2 Officers and Gentlemen 75, % L T19614F 9
H1ZUnconditional Surrender 75, &\ BAIZ 3#ROVEMATI0ED > ) THAZE Y H S 7298,
ZFOLET, BEEHIOTICL B8EIDMTHON T, Sword of Honourk LT 1 AR D H72%H THIIK
ENDTH b,

Z® “Preface” THld. 4% 3ok E L THH S 7-Z £I1Z>W T, “The three books, of
which this is a recension, appeared at intervals throughout a decade with the less than candid
assurance (dictated by commercial interest) that each was to be regarded as a separate,
independent work” (ix) & (HFEFNIIDEDT) BRXTWDL DD, The Sword of Honour
Trilogyk L CTHIRE N T % Everyman’s Libraryt®Frank Kermode® “Introduction”{Z1Z¥K
D& BB D 5

[Wlhen Waugh came to write the dust jacket note for Unconditional Surrender he
said that in claiming that “two will do the trick” he had been “not quite candid. I
knew that a third volume was needed. I did not then feel confident that I was able to
provide it. Here it is.” (xxv)
Officers and Gentlemen# I L 7270 6 IS HEIE. RRICL)SE - XIBEOMEER IS E S
BB, HR/ANGD The Ordeal of Gilbert Pinfold & . {nitThe Life of Right Reverend Ronald
Knox% & & LIF7-0 %12, Unconditional Surrender W2 ) 72O TH %,

11z % & 5 72Sword of Honour ® “Preface”tZ Waugh!d “The product is intended (as it
was originally) to be read as a single story” (ix) &#FWTwb, Z LT, Sword of Honour ®
RS N7 BAE19664EDIEIESR O HIEH I, AETRAL 72D TH S, 62K TH - 72,

ORI, FICEFE DO ICLTE, FAROHLXBEDFEM L TA &) Thithrz LTw
BLEIADDLIGEL, EVIHIBIHEDFTASLEN IR TS, KED. 19B14ED, EEDINZ
R DO#T % %51F A Festival of Britain®#)®D4F, RETH S E /=T 1 =S T
B, TOVLEDICEARDMBEL TS, LI BIMITHRL, TEMOZOMANTHIZ, [O
EVDORDONAEIHARAENTVABIRIT L] L LTS % L 52572008 D TR
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Mo WMHFZDOLDEM ZENERLZOTIEARL, CETL, BFICLo THLNI R 57,
DEVDOBONELDIEEVHFHEINTVEILDRE-EDTEHEIIICEDREIOTH S,

Waughid “Preface”lZ. “I sought to give a description of the Second World War as it was
seen and experienced by a single, uncharacteristic Englishman, and to show its effect on him”

(ix) EHNVWTWEA, 22Tk, EAARED L HIZZ® “uncharacteristic Englishman” T
HDHMPIZOVTIEMN v, FLTZO/NiTIE, "War as it was seen and experienced” & &
S E I BEERTHIRLZEALE, SOMEHA TEDEHICH->TwaR) FRTWLS
LIl 72w,

2. Mgl L3259 »

TER CTRFamR OMEEBNE, 20034 I RFETIrbh ik (FlEL LTRIiTshio
(320054E) T, bR A - E¥Faro [HeF N —490Me] 2L ) BIFC, PR -EXF 3
YEWVIHERD B OMEMICOWTIEMIAEBEN 2532 €9 & B EFL—2F D,
EFEIZD ) EZITDb R, L LT—ZFDREIIOVTHi> T b, ZOUBROEIRIZOWT
RD X9 7 W7 kX5,

ECIERE V) BDIFHESINIZETAMEEDPOMTHH D, L) 2L/
WEg, —HEERLZLDIIOWT, fERIEHERCHIEE 2 E LBV THRE LHT %
MRl ZRo T, HMTLESZTF A M, ENHERO T EZE > Tuhkith
T2V L BITHEERRZZENEZNTONR V. HEVIEEDLELZTVET Y P HE—
WTERV, RICR SR, LIzl 205 HRWIRE—-FbrA)RLTunhd L
FHA —EHAANHLBUIBUITHL TEWwiT 2w T, (363)
20MEAC RIS ) & HE o 72 [HTHLEE] OB, (EEDOERMR R E L COVEE ORI A%
KTELENWZ EICAADHZH2E, ZNEBDIIEHRT AL THEO VY2 FlkL. uF » -
2NV MiEL 19684F 12 [TEB DI (7 T ¥ AFEN O O HARFERIZ. [WEEOREESHT] 12D b1
TW3) IBWT, BT TS ORI, #ic, TRl % EA 72 L 2B MRS 51 ] 681)

BERE) L LT, 202 a2 ML, [FEORAEE, [EH] ORICE > Thrhbhid
NER5R20wD72]89) LML E#iA, LOTIHTHEZ, HEDHIEL YR LIRELDL
LT fEREDOHFEIC OV THBRRTWT, HiE, [EEDOR] Ll n) TLREFERZTVWRWET
LD, Wi OB TRRT 2 O, [RE SN &7 ALERIIEE D AT 2 ) (4
HHIH#E) 8V T THo T REIND FTENMRIMEEDOLDTH S, L) T LEHI,

—JiWayne BoothiZ. 19614E(2%583k L7 The Rhetoric of FictionT, [1E& ] 122wV T,
ZOHEERET HZ LG LAMBINIHEEDTED L) 2 ZHOHNLLELTWD, £LT
“implied author” DL bILbLNIZ, 2 FE> TRTDTH S, Booth®E LI Z D/NGHD
HMLRbERTHDOT, B 5D, BOfrziIHT %,

As he writes, he creates not simply an ideal, impersonal “man in general” but an

implied version of “himself” that is different from the implied authors we meet in
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other men’s works. . .. Whatever we call this implied author an “official scribe,” or . ..
the author’s “second self” it is clear that the picture the reader gets of this presence
is one of the author’s most important effects. However impersonal he may try to be,
his reader will inevitably construct a picture of the official scribe who writes in this
manner—and of course that official scribe will never be neutral toward all values.
Our reactions to his various commitments, secret or overt, will help to determine our
response to the work. . .. Our present problem is the intricate relationship of the so-
called real author with his various official versions of himself.

... [R]egardless of how sincere an author may try to be, his different works will imply

different versions, different ideal combinations of norms. (70-71)

Z 2 TBooth2SE 5> TV D%, EEE V) bDIIFHFET L2 LT HEMNICIFEANZ [k
WEF->TWB AR 2 GEVFL L) AT 21300 Tldil, @D, ZOMEETERLT
E 5%, MOV L BEMEZBICLTWS EALTHNELEN: (HEEHS] ZAI) T o
THoHH MEIBHECHZ01E, 2O [TEEAS] 25 MERICE > TRIDICR 2> T2
EVH)TEREDL ) MEMIZE o TEEDED X9 WS TENDL T E 2L, KO X HITHIL

TWwb,

Just as one’s personal letters imply different versions of oneself, depending on the
differing relationships with each correspondent and the purpose of each letter, so
the writer sets himself out with a different air depending on the needs of particular
works. (71)

ANADME NI T 72T, FNFNORBICL > TEDLLETHL L) LIRIZ, Btk S-
THEWII LD, MEMICE > T MEROEHNT 5D OANE) T L ITAREEIE R & 2RI
DT H1E0 0 TE AR L ABOHFIEDLT . TAT VT4 74 OMEICE TRATTEANET
B ARV AP

BoothlZfE#H L V9 bDIZDWT, F2y KD X HIZHBRTW 5,

Our picture of him is built, of course, only partly by the narrator’s explicit
commentary; it is even more derived from the kind of tale he chooses to tell. But the
commentary makes explicit for us a relationship which is present in all fiction. . . .

It is a curious fact that we have no terms either for this created “second self” or
for our relationship with him. None of our terms for various aspects of the narrator is
quite accurate. “Persona,” “mask,” and “narrator” are sometimes used, but they more
commonly refer to the speaker in the work who is after all only one of the elements
created by the implied author and who may be separated from him by large ironies.
“Narrator” is usually taken to mean the “I” of a work, but the “I” is seldom if ever

identical with the implied image of the artist. (73)

Boothid . fEE L W) b ODEFEIIZER OB Z AT MRFEL DD, & L TiEmrBdTB Y.,
FHSR N> OB AN R EESmE BT 20T Y - SV ML RUE BdHL LW LIk
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LALLM L.ZZTTE-E D XETEBE20DIE, BoothSEEDOXRIZL TWAIER &I,

HL RN BRCTOMEE T RWETH L, LnwWHT L THD, 5/ FOTIEZERE

LTh<,
T AT, BB, L TATIE R L, Y=< URiED I E VI PNEI
LoThlgzuoh, BLELHNIMED (FiFER)(DF V., Wiko a— Fotil#) »
BRENDILdDH-Th, WD (KF) FHBEND L3R LThP o7 i L
W DL, BESLL DRONORAZIZE o THEALZENEROBE Y GREZ)E L
D“personnage” i DiEEHTTWEN, [HFHE] ETHLZEZIPD LN RTVOT
3%W7ZAH ) h—5IHH) TH5H, bhbhotE&hdhitrsHiFH L. (R &
WE 2 (A OBEERTHICONTEAIZEINRZ-DE, (80)

ELT RN BEIRTOEREIEMOBMERD LI L2, RO X HITHHHEL TW5b,
fE5134C b OB, EROER. Mk f v & T2 — %2 LML, BOROAKE
fEMZ HREEIC E o TR DT L9 E LT LFEOBRTOLDE LR L TnDH, B
ROALIZH N D LFEDA A—=TE, EHE, TOAE, R, BIK, o TbD
WCIEBIIZEER LT 5, (80-81) (55 30)

CZETONV MOFERIZ, BoothAWREEZIRZ 5 L IZE 2V, LA 20X %, fEEL

ES DI 2 T IS THNIE T %, Boothidimplied authordfFfE % FR L 72D TH A 9o

L2 LZIh5E0ime IV ME, 0 ICBIER - MBWIER Lz, Thidfke s,
BORITTOREE L TIHDONDERE TR RN 5727259 B

Waughtd The Ordeal of Gilbert Pinfold T, F AZMr Pinfold® HAEIZR$ 5% 2 FlZDOWT
EVTWLDOT, FIHLTEL,, “He regarded his book as objects which he had made, things
quite external to himself to be used and judged by others” (5). fiEfm % EV 72D 3FEN I H S 72
A HWTLEZIZFENIES D REENSL D72, L9 Mr Pinfoldd 2 DFF I & —30§
HEFEZD72H9s LA LMr PinfoldidZDF CHET, RDEHIBIEDBFIDOTH b,

He had no wish to obliterate anything he had written, but he would dearly have liked
to revise it, envying painters, who are allowed to return to the same theme time
and time again, clarifying and enriching until they have done all they can with it. A
novelist is condemned to produce a succession of novelties, new names for characters,
new incidents for his plots, new scenery; ... (5-6)
bLHZDPHETHIL, LWL ETMETHFE UEM 2o THES ZEPHFINLD, WFE
EZHIEVnhkwvn, Enw) 2 E7EH 5N, M. PO =EEThe Sword of Honour Trilogy”
ELTCHCH BN 2. 2D X 95 1ZSword of Honourz % 4 b NWIZL T, 0E2D({DIZT ED
TLESE@ED) TERL BHRTIE. RLTTFEANRTYZ2WIZE 22D 5T, TuRAL
E)RBEZERTHDELZDOTH D, ZORKIBOWEIIOVWTIE, BTHLIZDTER
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3. [ZAHOWEE] & L TDSword of Honour®ik

ZOfESE. W UVE# O Brideshead Revisiteds, ENARDGED F& 755 — AMOWFE (first-
person narrative) TH 5D & idiE-> T, ZAFOWEE (third-person narrative) & LCiEH N
T LR DZ = ABROFEY 2R LTz Wikix e Mo B o722 87259,

COWHEOENRE, a—<Y - A L)y 7 OEMNENRASFVRITITCELL V75 Y FOIAK
DEK# Guy CrouchbackTHh %o #IRKMFKEAIEE - 7219394E D 9 H T35k, ~ADKIX
EL L LB TLIMICEL o THB Y, EAHE DBox-BenderlZ#E\W T A i) Angelall (3 &
FRHLHINEL, Guyi T Lok WE FEDOVirginial Bl L T, HEDEDLEZH

XD HIOLNE L ORIEHFRD N2, ZRDMHHHMR L) ELTVEEVI)RET
Bbo WREIEY L2KEGuyld, 44V 7O HEEIIH 5 CrouchbackRITADIIZV > £ D &
DEDTHEDLLTWS, WERETTITRA LM@Y, oML EHEEIRIT TE O Z i &
CHHLIE ST, GuyD, £ IICEDS T TOHEHFMRICHNINL, TOH L IIRHKEE T,
BB I ZEGuy LIz, PEkidER I hTw i,

COEMTIE, G0 F & EARO B OERERCALE AN BN CIRPUIIE C T EIZFy A+ 3y
WCFIRICEALT %0 Bl 7 LY ISR OSERICES NS T, Guyd LEICWE
’éi?"%ﬁ&MaJor Hound#s\»% %%, 17#EH1ZHoundlx, “I say, do you mind if I call you ‘Guy’?”
EGuyllFFE LT B, 2L T“My friends usually call me ‘Fido” 9 DlE, ELHDZEZ S
AT, L) Loz (510), OV EHMEDEFTHIHKL & ZNFE T EZHound& LT
WELTWAGEY) TR 2%, ENURIEFdo L RSO TH S, TN THINIAH
REZ L3 BVWEVITETHHLI, o EARLT - THLTLOHITHEAY (viewpoint
character) TWA L WI HDIFTIERL, FEYFIEL ZOROICDO-7), HH0idE 26
BLZ), E2oBkdTA LY, RIEEARZHENT, o ANWOITRERRITZ) 750

Thbo ObD, MERBBTHAPBE T L6012 2FTH L,
At the end of the first week of that December, History records, Mr Winston
Churchill introduced Mr Roosevelt to the Sphinx. Fortified by the assurances of their
military advisers that the Germans would surrender that winter, the two puissant
old gentlemen circumambulated the colossus and silently watched the shadows of
evening obliterate its famous features. Some hours later that same sun set in London
not in the harsh colours of the desert but fading into the rain where no lamps shone

on the wet paving. (755)

WINKETHAZB S DL ZDOKREDITLED, A74 Y7 ARIED) LIZEEITHLE
D% HEODTVB LD UKD, BEHOOLICHOT » F ¥ Tikdlk, FEoHIZ8h
DIZ. GuylZE ) 720 DL Peregrine DR % ilila b Virginia Th b, L. = ABROYGE
(third-person narrative) 235 9 % 2 OFE 1) F (omniscient narrator) DHEIZII A% 5 2wy,
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TR SN0, WA —o [FRT280] o5 TwD, kAo [=PUig)
IZOWTOHOIZy AT, WARMAE [DATFRNDOES = A NI OWMA TH - 72 ]
(119) & 3Hifi L7z BTy ZPEOHIZOVT, KDL ITESEEL TV 5,
ZPURRE T OBIRIEDS, FEMTAEEHL TN, BERLTVWWEFEDRD
FTAHDIE. bHEAANEBEOHLIEINZTNE, ZNEHRLLRKELRON. HbVWIEEN
U bofifd, 2 DRI A0, ZMEBIEL2 5 % Tt bvbNia b5,
M LABBEAZMEBIZR SN TH T, —WAEr S A HMIC D THh L7720, §idth
P BDDTHbD. EMFOBRBMDLELALLIICTE TARIERE TS
T liE o, (HHE) ZHURMADS, BRELIZTEAYY - VoA AR5 O
LVWNHAEEICFE DS, LALY 24 AR EIESEEH OO L OGRS
D72, (105-6)
COFEERFLIAAEF. LA, BIIL D Z) TRIZL L 2WIEOrLERICKIES 225N
ThLIEANLNL]07) LBFoTALENTEDTHL, GL%h->TE, INTEho7
DE EF) LR VOREN, @A EFTH, BCOELCD, ZMUEoBMIC I Ebo/22
EIHENTH A 9o Sword of HonourlZB1F 5550 T25, B AWOHE» SIIZEICHHTD
DL TH D, DFNT, fERHLFEY FLEELBAY. 2L CGREAEOMRE. ZofERmoHIC
o T,

Mr Crouchback DAL & F DR L

Sword of Honour% i AHMED 5 ) HLIZHATOERZENTICWARVOY, §EY FOLHEE
NS, Guy®X#H. Mr Crouchback & L THEM; LT AGervase Crouchback D TH %,
BT OGuyls, EEIThH TIEDSNSMr Crouchback®DR#E L Db & T OERMAFE ST WL
Ny lioN ZEHLJ“C“C;FE%‘?‘% DX WEETH 255, HREH THIRBEPTETER
EXBEFRDCGuy. HDHVIIEDZITIS T, F72GuyD B L2 W TG S b Mr
CrouchbackDFFFREF 2 LIZH LT3 9 BT, ZOLEED, Guyld2 ) Tldk <. Miae
HROHMMIKRELHEEZGZTVWAI LK LOLNE LI IIH 5, T L TROFEABTIE- XD &,
ZORRUPHUNANT L5722 L 2HETHDTH S,

[Guy] remembered boisterous November days when he and his mother had tried to
catch leaves in the avenue; each one caught ensured a happy day? week? month?
which? in his wholly happy childhood. Only his father had remained to watch the
transformation of that merry little boy into the lonely captain of Halberdiers who
followed the coffin. (678)

W, WFER D% ) 0SB E7:L TATEL o7, Mr Crouchback® ZEE D51 2 &

D—HiTHhobo F-LITEL BoZeb LORHIZOWTIE, ZIHM—DHMEOHETHY), Uiw
RICE LT HToOMTIZ, BTEHEH VL) TCuyz AT ) Kl 72 O T — IR D
Uy WnEEaRYs, 2 2id A % { Mr Crouchback®EFICWIFNTHESNTE I L 2ERET
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L2DCTHbh,

WFEDIWEXLFE Y, GuyhA 7V 7 TIMICES LTWwWb Dk, o Two 23 Virginian E)
D OBFVENTH, WOPOHEICFEIML T ) T 4709, FME AL L RIS
MEEF)ZNER>TRDLNOTHL, WA A 7V TEEICHEETH 572120 pvb & FIH7E 5

e E, EDTFIEH - B &, “He was not loved, Guy knew, either by his household or in
the town. He was accepted and respected but he was not simpatico” (11) &5,

CITHED TR s, FEIIMEEDOWaughld, Guyllx LT, HGO5H L LTOR
WEHWANEREDRDH 5 72D TIE RV BNt 7 ¥ a v 07— 51385 % 2%
ZOZEIZOVWT, ALABAXNTEBE Ve ZOMEMTGuyDEET HIZ, 1EH L —HEWIZEE
ENTVDEDOTH S, 19M43FEI0H29HOEIEHIE, 72 A IV AY —FFEIL, L—=r T T —
FDON% D72 EED 54 Tl SN2 RIHEEROREICHEE SN TVLHTH S (617)
A%, D T, “29 October 1943 had another and more sombre significance for him. It was his
fortieth birthday” (618) & &> Tw 4, WaughHHZ, ZOHIHIZ40®IZHR > TW5HDTH
5o DWTIZE ZA1E. Waugh?s19424E 12 R L 72 Put out More FlagsTiE 1) T1%. F£ AZABasil
Seal ®19394E 9 H DAERHIZDO VT, B AW O & ) I2“He must be thirty-five or six now”

(23) LEDLETBY ., 19MFEITHS . 19604E 127027 ) T L E M7zt 72 Brideshead
Revisited Tl. 19244EDFKIZ, F AL DCharles Ryder & KBLOM TR b E N5 E5T. “My
dear boy, you are twenty-two. “Twenty, I said, ‘twenty-one in October.” (142) &9 —Hinsdh
bo fEMDHFEINL T LI, EALXOAERHPIE->E Y LTET, fEED, EARICHFE LI
BOBEGCPDLTORE>TELELNEDTH %,

EC. Sword of HonourTix. Wik k% T TGuyd-DMZid. KOMARITIZK D SIEv7zF
HO—HIHBNTW5SH, “Quantitative judgements don't apply. If only one soul was saved, that
is full compensation for any amount of loss of ‘face™ (612) MEDOMIZHKE DL Z O —f{ids, &
ODOEWDITHOIRE LR DD TH D, 722 OFMICIE. GuyD Mz NE——Z AU E M EE
BMOBRAETFIEN) THRA 7)) THEERRLEFDTTH A I B
thing alone and abroad” (612) &9 —f7ddH %,

508 9 “Tt was not good

Mr Crouchbackld, FELTL %D, Guyﬁ%ﬁi%b’(ﬂ'ﬁ%@*ﬂ&ﬁf‘imiff"ﬁ% s ANV —
— DR SR 4 Z TN TE 2 EIELBroomD R EW* L FBEXICEL T, B,
IV Matchet® R 7V TEROL bYW 7 —Felixk, TLEHEICESLLTWwWb, TOMr
Crouchback#. “He never lamented his changed state or mentioned it to newcomers” (37)
WEL, HFPIHE > TRT VOB E P b /-2 L 2B CHE % 3D 5 DI,
sure theyre doing their best” (190) LFERPICE I DEMEL TWHDIX, bHAHAGEN T2

VENEELSTICVONZVDIMMEETH S I, LbhbNEaHdE x5,

4@5 Tl 19394FE 8 H D2 D], Hrhid Tl AR 5K Ofids % 5o 72Guy D SUG A, “[Nlow,

splendidly, everything had become clear. The enemy at last was plain in view, huge and

hateful, all disguise cast off. It was the Modern Age in arms. Whatever the outcome there was
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a place for him in that battle” (7) (FESN %, GuyllAEXRIR > THRALIDTH 5. HHEHEER
EAMib s ZEI2E ), GuyDEH L7 EFED ORIV E SO Th, ZHITRIC
EHINLZHE, 2F)GuyDHEH %2 TFET L. Tabb, HHICKEIIRE > TEERE TR
LR B Y R UNEFRV572Guy TH > 7225 35K & WA EOEMRDPHEEZ L <. BREITBW
ENEWRHEODL LD THL, LALEDONTE AT, 2FEFiiRELXDOWELD R T
VTR & L7zMajor Tickeridge?s. HOFTE T %3Pk TdH % Halberdier~D A% 335 %,
i > T3 2 WiEhliZGuy d Mr Crouchbackd .5, ZTOMIZ, GuyD DMK T 5 BWiE. GuyH
JoZ L iZEfET, RDOLHICEESN S, “His last thought before falling asleep was the
uneasy question: ‘Why couldn’'t I say “Here’'s how” to Major Tickeridge? My father did.
Gervase would have. Why couldn't I?"” (45) Gervaseld. ¥JEL 72Guy®EWTH5SH, Z I T,
“uneasy” & V¥ ) AT DGuy D LR EFIEAE L 72D Tld % . “the uneasy question” &, w14
fiiL722 &Ty REBLINGR L %%, BHANYWONTZHE T 512h7o T, BHAWIIEL
72 LR EME TS L) T FARTH LB AW EMEBEORMIZ, FED FAEL T,
FMFIT & A Eimpersonal ZAFHETH A Z L ik S5, i) FIMER 2 LHELr BVTW2S
LWV TERGRDLDTIERNVIES S D

Mr Crouchback®ZEfED I H 12l A TGuyDM % L % Dk, “Quantitative judgements don't
apply” L VI XDOFHDO—HTH b, T2, FEYFIE, ROXIHI LI LIBT3,
As a reasoning man Mr Crouchback had known that he was honourable, charitable
and faithful; a man who by all the formularies of his faith should be confident of
salvation; as a man of prayer he saw himself as totally unworthy of divine notice. To
Guy his father was the best man, the only entirely good man, he had ever known. (674)
CZORBEDO—LIFICuyDEVTH LI ED, ZOHD 447, §ED FAHEY FokH & LTE
FCTwb0id, #EORARDES 9, Mr Crouchback?¥H ST TWARE L 2D Tld R w
7259 b
Z OMr Crouchback®iRZ%E LI, #XHTEH2 TN EIFBNTH Y. €2 ITIdWiEak
UGNV H B EPRZATET, TNDPHEWICD ZOEMIHRE 2 RITE 252 TWwb 2%
Abhb,

Virginia®fF1EIC D\ T

Mr CrouchbackiE?* V) Tld7Z% <. GuyD#MHDFEDVirginiad . WiEOMD S T, £
DA RZENT B0 &) DIFREITEVED T, BERDELED R h o 72 YRR DR
Bl olTHAHIEEDELREF > TEY LTV D, [ERlAERTOMEEZERLL Y. 2w
DS TNIIIEE IR 2 L DD, WRKIZEZEF VDD D,

{EFE O Waughld, HOHICEBOK 2 LY - THEBL, 3L ZDFE (Evelyn
Gardnero. Waugh& [f4472 5 7-D T, {5itlE# 72 H 1dShe-Evelyn L IFA T L TWw5) o
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WL THB LT VRV ETEHo T b, THIZRCVHEESL Z EAMKRE T ER
THholz b, HIEOBBOIEMIZ, XKoo 72TEOMBERAT AN < IS T % L% 5
EETW5B, Bl 2IF19344E 1258 F X 72 A Handful of Dust®, F ANTony Last?®3Brendas
L+ TE M L7:Brideshead Revisited\Z&03 A, RV EAAGEY FTHH %) Charles Ryder
D FCeliao LTI DSword of Honour®Virginia, & 7-H1xA 7%, EiES L BT,
L2AbRLTREB> T2 DITTIERVDED, HOBICELNTHIBTLZ LIRS,
BHEAAINLDELLIINT L, (EEOLPOIWNTE L SFFHAEND DN, #RI
DT TEARIITESTL BETAHIC, VEROBEMLLOEND L2 RAZ L ﬁiﬂj%éo A
Handful of DustCi3, Brenda®ZBZANiZ, B ¥ F YO RTIEFEDHFICL 2T LR T
LD D72\ John BeaverTH ). 2F Y EARIE, FALBOLDIZENSHMIIENLDTH
%o Brideshead Revisited®CelialZ 2 Tld, Waugh®{&it # FH\>72Selina Hastings?%. She-
Evelyn & Celia® % { @i # 2817728 £ 12, “Celia, too, is unfaithful to her husband. But for
Charles her adultery is a liberation” (486) & &2 L T\ %, She-Evelyn & @3l s A% W21
Wik o TCharlesld. HE DOV TVSE LI ITHIB SN TV ARV,
ZZT ) O EDRRIN A Z 2% D5 RIS 5 2 OIEE OLHEOMIEIZ I 725Eb A5,
We DB N RATERLD U & O Ninety-Two Days (1934) \ZH255,
Just as a carpenter, I suppose, seeing a piece of rough timber feels an inclination to
plane it and square it and put it into shape, so a writer is not really content to leave
any experience in the amorphous, haphazard condition in which life presents it; and
putting an experience into shape means, for a writer, putting it into communicable
form.
. [Slelf-respecting writers do not “collect material” for their books, or rather that
they do it all the time in living their lives. One does not travel, any more than one
falls in love, to collect material. It is simply part of one’s life. (5-6)
T, HED. HCMBEERDTRET DI TRV ERRTVEA, FLT, #HIHMH
DD EOFY N ZRFL LS ETEILLEHNRRVER BREEFTH NI LSS,
L2L—HT, MARZRIML L2 22 RITEFREE ERE L THSIEIRBRIIA-E %25 2
FTIZWHNBZWDE, LS5 TH\Wb, She-EvelynDIiisg % b oA, # 0 K LELTADIZ
WIZE > TEND, HHERTIE, THEEICHIEDIERA L RIET M o7 ) T e
b LNz,
Z L TZ®Virginiad HGO.LD# L FFI12, RIFORKNANTH - 725 ADTommy Blackhouse
(MRZOBICHEHBETGuyD L' EE %2 5) ERICEDL TCGuyDFTE2 R, 38 % { Tommy& b3
NTEHRLET AV AANDTroy BT 5. BWOEDS LTV Lid, M%) BITRIOHE
SN, HAOEEDEFR L 2D, Trimmerk W) FTLE L DB THRLEERIIRKEH O DLE L,
COFIIWRK L, WAKETFEMEEOZHEZANTERMZ L TR #E & L’CO)fEZtCO)EZ
FOVBTTHERMDIZR > TV THHH, EiZGuye b, Wi & L THalberdieriZ—#512
FRU. iz 2 Cnb 2 E2HE 30> TwWb, GuyA TrimmerlZxt LT, %@ﬁ%&%ggé
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WCHMLWHEER A A TWb 2 L b, BHIIZRE DT 5N TV EE T, ZNAGEDREMICEE
G525 e D,

H A9 Z e Virginiald TrimmerD - ED ZHARLTL 9 2% TrimmerldFEZETT7 2 H1
BY., HREIEZITLEZEZWOT LI E KRV, JRRE 2 Virginiald, 72 % 72 £l
FOPEFRDOIBIED 72D1Z, B Peregrined T ¥ K Y OFRIZHAEL T 72Guyx iR THIRZF
LW, MR 5, GuyldkLz 2t ANSL I L% dh o XY KET HA5 JEPHIZVirginiad
RO X SITRN TR 2T 5,

“My dear Guy, the world is full of unwanted children. Half the population of Europe

are homeless - refugees and prisoners. What is one child more or less in all that

misery?”

“I can’t do anything about all those others. This is just one case where I can help.

And only I, really. I was Virginia’s last resort. So I couldn’t do anything else. Don’t

you see?”

“Of course I don't. Ian is quite right. You're insane.”

And Kerstie left more angry than she had come. (785-86)
Z Z CKirstie2¥5THF & LT“You are insane” & SV L TW L 2 L IC#kE TR D
HorwiEwizrdb Lz, SRETOZOEROEMmZIRY ENE, GuyldTh b0 EAR
WCHARTHEDICHA L= MIERTHLID 5, LALOE D) DIEROHIZIZ M Dimplied
author?SWab 2 & %2E2 5% 61X, MY VTTHHRAELZSVWILTA I ETELRVESL ), £
NED D, KirstiellZUONTHGuyA P LITIREL W2 L DK ETH %5, “He turned
once more to his father’s letter: “Quantitative judgements don’t apply. If only one soul was
saved, that is full compensation for any amount of ‘loss of face™ (786) . Z ® X 9 12X O F#k i,
GuyDMOBEIIME FA LTS, 2O LidF . GuyPTEIEMICHED TWwWAZ LD
WikoTwb,

WIZBFBEWOHEDIE, 1L DEET, LEDFMOE YD 2 &2 WL TV DI

b
His father had been worried, not by anything connected with his worldly progress,
but by his evident apathy; . . . He reported for duty saying to God: “I don’t ask
anything from you. I am here if you want me. I don’t suppose I can be any use, but if
there is anything I can do, let me know,” and left it at that.

“I don’t ask anything from you”; that was the deadly core of his apathy; his father
had tried to tell him, was now telling him. That emptiness had been with him for
years now even in his days of enthusiasm and activity in the Halberdiers. Enthusiasm
and activity were not enough. God required more than that. He had commanded all
men to ask.

In the recess of Guy’s conscience there lay the belief that somewhere, somehow,

something would be required of him; that he must be attentive to the summons when
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it came. . . . He did not expect a heroic destiny. Quantitative judgements did not apply.
All that mattered was to recognize the chance when it offered. Perhaps his father
was at that moment clearing the way for him. “Show me what to do and help me to
do it,” he prayed. (676-77)
KRN TV Dapathy—2F )\ 3G EIMMBAFE L2EZEZ5NBWVLOIED T
ZGuy2ss HOBHBEORWE ZATHELBEETH 5. id.0h 5, “Show me what to do
and help me to do it” (677) £HBDTH %, FED FiIGuyDWMELZ, EHOZ L i s HHM
e o T X B AWITEVEEED S5 o T <o

BT, BE2ASHEEL2GuyldEZICHEL, 20k, H2%NiH CTVirginialdEFH I2H O 1%
tro Crouchback®DF & LT, godfather®dPeregrinelZGervase& 4} 5N 5B DIEH, i
FHSOT-EDICEHBIE» R Ve TORT % Kirstied RIanAK D X 9 1235, “In a novel or
a film the baby ought to make Virginia a changed character. It hasn’'t. Have you noticed that
she always calls it ‘it, never ‘he” (831) . TALMTTHEH 5, BEIML L Lho/zuay KV
R LT, GuydfiiiAngelaZiGervase 5| XA Z & # W LIS &, Virginia2s = D:RHFTHK
HTAHDBAEEIT R, AngeladSEH L7z@ ). D% b % { VirginialdPeregrine & 3|
BRTTL &b HREDIEEGuylZ Ml S8 5 Angelad Fiid, RO X5 TH b,
“Anyway you have Gervase. I wish Papa had lived to know about him. I wish you
had seen Virginia these last weeks. She was still her old sweet gay self of course but
there was a difference. I was getting to understand why you loved her and to love
her myself. In the old days I did not understand.” (840)
HRETEIZMH MO T RETALPOWS, AAHZRZEET) 2oz Lzds L
IR D T TO, Virginiak I L7z H 4 % Bvikd,
Without passion or sentiment but in a friendly, cosy way they had resumed the
pleasures of marriage and in the weeks while his knee mended the deep old wound
in Guy's heart and pride healed also, as perhaps Virginia had intuitively known that it
might do. January had been a month of content; a time of completion. (841)
BECH X ST TR VEO X 5 Tho72Virginiak O#MEDN, L0 T o0V DFE
590 XMkE LTOEBEWaugh% SHEICBWTEMZRATLE )& b #DShe-Evelyn~
DLRBZDE)THHH) LELT, BPRPEERDIDTHD, bokdb, WaughlloWw
T 2 BARDFHEEvelyn Waugh’ #\»7zMartin StannardlZ% @ T2 3 72 % Later Years 1939-
1966DH T, FFHIO Ko 72 {5 A Little Learning (1964) A4 1 4TIl > TL E W, #HA
HanZ 2liZonT, WO»DMHE%EZIFTA2 5. “But one thing above all others, surely,
baulked him. The crucial event of the next volume would inescapably have been Evelyn
Gardner’s desertion. The wound had never healed” (482) & L C\»%, Stannard?& 9 W9 &
BRTINZEVLON, T2 ZALIDEIARGLLHRWITNED, Sword of HonourlZiZ,
Angela & itz D #l K Eloise Plessington?s, Virginiaz Z A TED AMIZOWT AT 2K H T
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MA3% > T, Eloise?®, “I'd got very fond of her"& § 2 1£Angelad . “One couldn't help liking
her" &% %2, & 512“Virginia knew how to make people happy if she wanted to” (848) & Z &
X% 29 Waugh d She-EvelynlZxf L TR L & 9 2BV EFO L ITHh > TV T, ENA72DIT,
SEHOEIZH X BRI EIE L hoz0hd Lk,

WHIZAIZLDITHARIZH Y . Z ORI KK > T 6 4E2%58 X 7219514 -k D — A
HONTHDL. BADEN—VDEWETH L5, ZiEORMKE L LTt 7R o 3EIX
“Festival of Britain” TdHh > 72045, —HICF LD OLNIAFETIE, FORORDY 4 PUAs, 2
DEIZDIF HNTWA, “Unconditional Surrender” 2321 TH %,

BEONFEIEZ—R, TR RN ZDIOTIE RV, GuyDHEHBIZFIZ, ok W TH % Box-
Bender & i B O Elderberry & @i ) L) O CTHHIED S, Guyld L TV T, HF
I¥Eloise Plessington®#iDominicaT® %, Guy»/ENZER L C\w/z/. Virginia® &1,
EloiseAngelaZ: 55| &Ml o T#EE L TW722% Dominicads 7z WANANI D WA o TWizD T,
FEIS I MR DAERE7Z 5 72 L Box-Benderld 5 9 o GuyDHTA T 5 OB IZHLEICE > TV T,
RIFOMIZEF TV WITRE D, GuyDflPeregrine? 5V EF~DEIED H b, i % Ml
SN TwizElderberryid s &, Box-Bender H itz z CwizE o7, L RWHT,
ZAORIZUTOL ) B VN 3H > T, CORKREWIEIHEZMLL2DTH %,

Elderberry remembered that Box-Bender had had trouble with his own son. What
had it been? Divorce? Debt? No, something odder than that. He’d gone into a
monastery. With unusual delicacy Elderberry did not raise the question. He merely
said: “So, Guy’s happily settled?”
“Yes,” said Box-Bender, not without a small, clear note of resentment, “things have
turned out very conveniently for Guy.” (897)
B, JLOHERLWIEZHIRZ G525 b DONHIETO b DIZEBEIN721E0 ) TR ZBEKD
FE 213 “Epilogue” & L THFb N TW/zZ OFE)S, “Eleven”s 2 F ) 72720 HE1EE > TWwWhb,
COEFEZITFTH EARFLCCANALERELZODE LS. CODOLERIZEL LE LA L T
EVINYE—T Y FOHIRIIENLEZA ) Ny E—T ¥ KR L, FHDWaughlZ L THANIZE,
HENVIIAKRE LGRS 12ETH 5o

19614 Z B RO JREDH 728 T A TWaugh2SH LWLk 725 Th A 1EFRK DNancy Mitford &
Zb LTz, EflitEThe Letters of Nancy Mitford and Evelyn Waugh (1996) TiitrZ &
WHK B2, F o TMitfordld, Virginia? 22 TIRADIIAHARTIE 2 Wh, LEMEZEL
721, “Still I'm glad about the happy ending” (440) &FEWTWwWb, ZORFEDOH TWaugh
1Z. “You killed a heroine in child-birth. That is a very rare occurrence” & K3 L T2 5. “Only
Box-Bender thought the ending happy” (440) & 5o T\ 54, “Box-Bender thought” - TWw
20, L TEEFFTTVEDOTIELRL, BV FEIEEOBENEZ T 52D IRANY &5 2 LA
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Kb, BHANMHPIALZIEEZE I DR, L) RDEITHIPRCD D 57205 Tidi
WA, Waugh& L Tid. Box-BenderiE?» V) TldZe . FHFTHIT- L LTWLEZITON
PRV, ZBRIIBITLEZOEOWND, £ LTHRICEFE D720 THA ). THIEH
R Z L2 Bbh s, HRiOHEI0EOK D IZ, HHEIIALTWEDTH 5,

Kb D ITEDNTWBI9M4ED 2 . Guyld#Hi LWEOIL 7 a7 F7 oI 412, Bl
DINNVFF L O E LTORMET 5, A L LT, R LIFAREFELZETERO
Bakicld, 7SVFH L ICGuyDFMEWMETLODPMEHE S L, FARPT, 479 7127 2
EERYEATHZ S TE 7, HIETHI Oy v NHERIBADH 2 2 X9 L GuyldfET .
BHWEL I ZEEOBHESHE L WEZ LITOMELZIHITWAESOHR T, IEHRA 2 ) Tk

Z 63 Mme Kanyi& &b L2456 2 GuyldEEEN R WES 9,

“Is there any place that is free from evil? It is too simple to say that only the Nazis
wanted war. These communists wanted it too. It was the only way in which they
could come to power. Many of my people wanted it, to be revenged on the Germans,
to hasten the creation of the national state. It seems to me there was a will to war,
a death wish, everywhere. Even good men thought their private honour would be
satisfied by war. They could assert their manhood by Kkilling and being killed. They
would accept hardships in recompense for having been selfish and lazy. Danger
justified privilege. I knew Italians - not very many perhaps - who felt this. Were
there none in England?”
“God forgive me,” said Guy. “I was one of them.” (887)
GuyldZZTH )~ B HBFICHREDLZDTH S, GuyRZO&E %2 L7-DlE, BTITEE-
72Mme Kanyid iz CTWzZ720% %, REORFEFT VT TCuyNESRZ EZH LT, &L
AHIEGNIARM S E 72D %2 WiROBakiclC A O NARDOZ L TH 5, KimL sy v Az b DOV IEH
ZONDLOENLAH L. Mme KanyildGuy b2l U7z & W) BET. ZORILL W S /-2
& & BEROHT HIZGuylZFFEI LS S b,
“What happened to the Kanyis?”

“What do you suppose? They were tried by a People’s Court. You may be sure
justice was done.”

Once before in his military career Guy had been tempted to strike a brother officer.

. The temptation was stronger now, but before he had done more than clench his
fist, before he had raised it, the sense of futility intervened. He turned and left the
office.

Next day he settled in Posillipo.

“For a chap who's on his way home you don’t seem very cheerful,” said his host
and then changed the subject, for he had had many men through his hands who were
returning to problems more acute than any they had faced on active service. (891-92)

WO T ZETCuyDLDOHIZAS 7252 LTV A EFNENICRIE LA E R o720 T
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0D Guyll LTAIUE, WHIFAR W25 72D A Mme KanyiZo72%THbH, XOT
OB DO—HiAS, WOLDFTEARITFRENIE N 27259, L2LiEY) FEZnZ Lizo
WTITHFES RV, BIFETHHRVWIETHo7200d LNk,

4. BbIZ

RERFTF R ONorthrop Fryeld. 19574 IZHM S L7z Anatomy of Criticism® “Polemical
Introduction” T, #LEF &) M, #EFR LV HILAED, LI E o TURITBER L DL E
%5HDTH 5N, Shakespearel L Td, KeatsiZ L Td. HFFICL - TELS MENMZZ ZH
FELBFEINTVEDOTHL, LORBEBRNTWD, ZHITIA T, #EFO, JIOGFAEHE % %
5

Criticism can talk, and all the arts are dumb. In painting, sculpture, or music it is easy
enough to see that the art shows forth, but cannot say anything. And whatever it
sounds like to call the poet inarticulate or speechless, there is a most important sense
in which poems are as silent as statues. Poetry is a disinterested use of words: it does
not address a reader directly. (4) (FMEKIZE )
EMAERMIL, EEOFERBENIFIZIE, XRELTOEHESZ B, TENZFOLDE LTHE
FTHLIGwEN) I, MEmOBREZHEY B L. E2OF00 ) 2 R4S 2 O T O£
THbH, LWy L7259, Waugh®The Ordeal of Gilbert Pinfold TH  NADVER A H 43 DAE
M2 2W T, “He regarded his books as objects which he had made, things quite external to
himself” (5) $BRTVWLEDH D L7259 L. F72Waughd'. Sword of HonourlZ2oWC,
R DL CTIIARETE o 72T HWET 5012, BFAVORSICSHEZ0L, ZoHw
PHTHHIo

Fryeld 72, FEW DD DIEMIZONT, RO X H BTV D,

A public that tries to do without criticism, and asserts that it knows what it wants or

likes, brutalizes the arts and loses its cultural memory. Art for art’s sake is a retreat

from criticism which ends in an impoverishment of civilized life itself. (4)
COXHITHLSHRL TV DA, SR O & SEFOMBUT 21T 5728725 9 o
ZONEEELIEH 2o Ty BRI TCEVWAR LT, 8T 8T 2 BE0mCeIEEIC /AT
L, RSN TWRERREIIH IZH o7z, @BONT, EVIHYYIITTF A MIGITAL L, (E
a2 LTy [RED) o T | & v) Bo TahE [HEJ(BHITE 2, MifoBofvTio
EIBRIEEDID) B HEVICODRELEELFHF-TWAILIZENENT, TRICHZE
ONWT ELHAVH o722 L FHFDOR WV, LHAGTHEI,

COREEWEEZ, BLDIZLEo72 L )10, BLRMEFEKEAD EANRGuyD 2 2b ) F573
PN TVBOR0, TR LTEZ O/ h@mid, OMIZIEL ALY EIFTwiv, 355
ARFELTEHLDEN, —FH T, [#EV] OF A4 FIXLIEZED L) IR THEN Y
MIZHELEV) TEZHERTHILICH o7,
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TEMIFZEIE &) LCHOHEGRICHIEHONA L TH EH. £9) LTHHEBHTIIHETE 2wy
VDo TNTEDN, fEMOFOFAFIALEFTZA0 LN\, flZ21X implied author”
& A WX third-person-narrative” & W\ o 72 &I IZIEEICHE DD L L BbIL L, ZhET
DRV ICTIUIHR DR T 57259, Lo L. ZILTSword of Honour® i &) % 5E 1) o1
POT oD HHT 5 LTk AR EEDTBEMICIMA. 7T v 7Ky 7 2120
I BH DDA,
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