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waste as far as comedy is concerned, if the ‘Kiogen,” (farce, the word

meaning crazy language) did not rescue us. It developed fully in the
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the Irish Revival”, The Japan Times, 1907, Apr, 28.)°

S Yone Noguchi, “A Japanese Note on Yeats”, The Taivo, 1911.Dec. 1,
pp. 17-20. (1) 8BNS Through the Torii LEEEY R (Yone Noguchi,
Through the Torii, pp. 110-117.)° ROR | ROPESHmL” &ty
AR N 2 QRSN EBR S HIRWRE O WEDO W S0 uB” v
SEOHER ( SMFICIH&O-2EE480°

2 I firmly believe that the small candlelight of art at the Hosho or
Kanze’s stage is no weaker than the electric lamp of the Kabuki
theatre; on the contrary, it is far stronger.] (Yone Noguchi,“Mr.Yeats
and the No”, The Japan Times, 1907, Nov, 3)



= |[I feel happy to think that he would find his own ideal in our no
performance, if he should see and study it. Our no is sacred and it is
poetry itself.] (Ibid.)
Ibid.
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B A=PRKDrHE N EQ<LSBRE [IN—P—3+H] SERUQS
WEOW 250° AATAR Qv | ROKHERTERO N~
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(16) (15)

(Ananda Coomaraswamy, “Notes on Indian dramatic Technique”, The

mask, 1913 Oct, pp. 109-128.)°
Book Review by John Semar, The Mask, 1911 Jul, vol. 4, no.1., p. 58.
Masanobu Otani, “A Japanese Pupil: Recollections”, The Mask, 1912

Jan, pp. 203-213.

S Lafcadio Hearn “Japanese Drama:An Extract”(The Mask, 1912 Jan, p.
213)

8§ s [A Historical Pageant in Kyoto Described by Lafcadio Hearn |
(The Mask, 1911]ul, p. 37.) & [ Apprenticeship in Japan Described by
Lafcadio Hearn with a Note on Disipline by John Semar| (pp. 107-
109.) V5 O LREESRMORR° #4” [The Drama in Japan] (Sheko
Tsubouchi, The Mask, 1912 Apr.) -2 C&< U~ eF -~ O \vHmE
400

& [Mr. Porter Garnett several years ago very kindly sent me these

20 (9

tracings of parts of a Japanese marionette from designs in an 18th

century book on Marionettes and Stage craft, owned by Dr. Arnold

Genthe of San Francisco.] (Gordon Craig,“A Note on Japanese

Marionettes”, The Mask, 1915 May, p. 104.)

Ibid, p. 106.
Yone Noguchi, “The Japanese Mask Play” [+<E8]"
| o L —RIm°

8  Yone Noguchi, “The Japanese Mask Play” [K£]” | 2 O&-Pm”
HIX® “The Japanese Mask Play”, The Nation, 1912, Sep, 12, p. 231.

S Craig, The Mask, Vol.3, 1911 Apr, p. 91.

®  Yone Noguchi, “The Japanese Mask Play” [KE]” | R | O#-Dm”
HIK® “The Japanese Mask Play”, The Nation, 1912, Sep, 12, p. 231.

8 Craig, Books Reviews on ‘Plays of Old Japan: The ‘No’, by Marie C.
Stopes’, The Mask, Vol. 6, 1914 Jan, pp. 263-265. <0483 AN AN S H)
SEHN IO K-—NK (1880-1958) RER<SHKREIVA-
UEESNECERY [mK e [#] =] (Plays of Old Japan: The ‘No’,
1913) URPQHIFEEQE W48 0 ° Ke—NKVROSCHEEKEL O SV
2 ESREER NI REe°

& Yone Noguchi, “The Japanese Mask Play” [KZR]" | 2| O&Pm”
HII® “The Japanese Mask Play”, The Nation, 1912, Sep, 12, p. 231.
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KELD KESOHKH ZLUMHL O 5 -08820:0° w41 [<QRENE
BEULO W (BHROKE) TR HKCERHRKRE V30
ALFEE L O AR R WY 500

0NN QHEININ 8840 (The Loyal Asiatic Society) $24Q+)4% 0
LI RAQERIE T The Spirit of Japanese Poetry (1914) S#RI114H
4 “No: The Japanese Play of Silence” VO WVERQORY 50°

Yone Noguchi, The Spirit of Japanese Poetry, 1914, pp. 59-60.

[The No is the creation of the age when, by virtue of sutra or the
Buddha’s holy name, any straying ghosts or spirits in Hadas were
enabled to enter Nirvana; it is no wonder that most of the plays have
to deal with those ghosts or Buddhism. That ghostliness appeals to the
poetical thought and fancy even of the modern age, because it has no
age. It is the essence of the Buddhistic belief, however fantastic, to
stay poetical for ever.] (Yone Noguchi, The Spirit of Japanese Poetry,
1914, p. 66.)
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DS LEIERA° BRWVHIAR Y v’ ) QS i’ RORE
HECER OO MU~ 0EORE— (O EavipfE oL
HECHEECTLE—wRE OV IV HKE Y QHEEwA
L The Spirit of Japanese Poetry (1914) 213" “The Morning-Glory:
A Dramatic Fragment” VO RO SECHILEE WK™ w47
EHOES [m&fERdE] (I RI1KH) Ul DRUEBRY HEE [E
EE] wHEU OV CBLEEE “The Willow Tree: A Dramatic
Fragment” 22X B SV 5 0°

“Nishikigi, A Play: Translated from the Japanese of Motokiyo”,7The

Poetry, (1914 May), pp. 35-48. X D N1 #2% | O QEORESE”
HLUREUIVEBESEH UV S O NEBOHERRESER
SR R-OWIRIW 55e°

B OB NEEWNHNAE AR RELQERI R T O L
HAUCRRRREES RUERKE (Brohterhood of New Life) €
BRIV ERHBRS P X - A= - X (1823-1906) L O S\
7 BRIV IeHNVRHEmuRe (WB.Yeats, “Swedenborg, Mediums
and the Desolate”, 1914 Oct. 14th)°

& Ezra Pound, Certain Noble Plays of Japan: From the Manuscripts of
Ernest Fenollosa, Chosen and Finished by Ezra Pound, with
Introduction by William Butler Yeats, Dublin; Cuala Press, 1916.

2 [The Noh is unquestionably one of the great arts of the world, an it

is quite possibly one of the most recondite.] Ezra Pound,“Introduction”,
Noh; or Accomplishment, a study of the classical stage of Japan by
Ernest Fenollosa and Ezra Pound, 1916, London; Macmillan, p. 4.

S [It is a symbolic stage, a drama of masks—at least they have masks
for spirits and gods and young women. It is a theatre of which both
Mr.Yeats and Mr.Craig may approve.] Ezra Pound,“Introduction”, Noh;
or Accomplishment, a study of the classical stage of Japan by Ernest
Fenollosa and Ezra Pound, 1916, London; Macmillan, p. 6.
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[Mr. Noguchi remarks, by the way, in his essay that in the “Noh”
plays Japan had anticipated the polyphonic prose of Miss Amy Lowell
and her companions. It is not a thought that would occur to anyone
familiar with the Noh plays in the English versions of Mrs.Stopes or
Mr.Ezra Pound.] (R.Ellis Roberts, ‘Things Japanese’,The Bookman,
London, 1921, Aug. p. 219.)

[His style in definition is not so clear as in translation, and I am
afraid that most readers will find it impossible to get properly
acquainted with the mysteries of Zen or of the different “Gate of
Yugen”] (Ibid)
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