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1. “Inside the Whale”

HXKTIE3 DDy A DRBFICEPLILTWED, fr D 5846 .
COFERFEPLR TV, FEIM->Twd MHOFEO LR, L) T L
T —DE®RE T — 7 2 VIERD X ) IZEH LT 5

The historical Jonah, if he can be so called, was glad enough to escape,

but in imagination, in day-dream, countless people have envied him. It

is, of course, quite obvious why. The whale’s belly is simply a womb big
enough for an adult. There you are, in the dark, cushioned space that
exactly fits you, with yards of blubber between yourself and reality, able

to keep up an attitude of the completest indifference, no matter whar
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happens ... [Tlhere is no question that Miller himself is inside the

whale. All his best and most characteristic passages are written from the

angle of Jonah, a willing Jonah. Not that he is especially introverted—

quite the contrary. In his case the whale happens to be transparent. Only
he feels no impulse to alter or control the process that he is undergoing.

He has performed the essential Jonah act of allowing himself to be swal-

lowed, remaining passive, accepting. (Orwell, “Inside the Whale,” TW
177-178; CW12: 107. F#UIFIHE, 151 v 7 13530)
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2. “Charles Dickens”
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His [Dickens’] radicalism is of the vaguest kind, and yet one always
knows that it is there. That is the difference between being a moralist
and a politician. He has no constructive suggestions, not even a clear
grasp of the nature of the society he is attacking, only an emotional per-

ception that something is wrong, all he can finally say is, “Behave de-

cently,” which, as I suggested earlier, is not necessarily so shallow as it
sounds. (Orwell, “Charles Dickens,” IW 81; CW 12: 54. T35 |H#H)
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It is the face of a man of about forty, with a small beard and a high co-
lour. He is laughing, with a touch of anger in his laughter, but no tri-
umph, no malignity. It is the face of a man who is always fighting against
something, but who fights in the open and is not frightened, the face of
a man who is generously angry—in other words, of a nineteenth-century
liberal, a free intelligence, a type hated with equal hatred by all the
smelly little orthodoxies which are now contending for our souls.
(“Charles Dickens,” /W 188; CW 12: 112.)
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Here I am only dealing with a single series of papers, the boys’ twopenny
weeklies, often inaccurately described as “penny dreadfuls.” Falling strict-
ly within this class there are at present ten papers, the Gem, Magnet,
Modern Boy, Triumph and Champion, all owned by the Amalgamated
Press, and the Wizard, Rover, Skipper, Hotspur and Adventure, all owned
by D. C. Thomson & Co. [ ... ] They are on sale in every town in Eng-
land, and nearly every boy who reads at all goes through a phase of read-
ing one or more of them. The Gem and Magnet . . . have evidently lost
some of their popularity during the past few years. A good many boys

now regard them as old fashioned and “slow.” Nevertheless I want to

discuss them first, because they are more interesting psychologically than

the others, and also because the mere survival of such papers into the

nineteen-thirties is a rather startling phenomenon. (Orwell, “Boys’
Weeklies,” ITW90-91; CW 12: 148-149. 1 % ) v 7 13HL, THILT]
FI#)
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Personally I believe that most people are influenced far more than they
would care to admit by novels, serial stories, films and so forth, and that
from this point of view the worst books are often the most important,

because they are usually the ones that are read earliest in life. (“Boys’

Weeklies,” IW 124; CW 12: 74)
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If you look into your own mind, which are you, Don Quixote or Sancho

Panza? Almost certainly you are both. There is one part of you that wish-

es to be a hero or a saint, but another part of you is a little fat man who

sees very clearly the advantages of staying alive with a whole skin. He is

your unofficial self, the voice of the belly protesting against the soul. His
tastes lie towards safety, soft beds, no work, pots of beer and women with
“voluptuous” figures. He it is who punctures your fine attitudes and
urges you to look after Number One, to be unfaithful to your wife, to
bilk your debts, and so on and so forth. Whether you allow yourself to
be influenced by him is a different question. But it is simply a lie to say
that he is not part of you, just as it is a lie to say that Don Quixote is not
part of you either, though most of what is said and written consists of

one lie or the other, usually the first. (CW 13: 29. T#RI&57 )
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