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AFrld William Morris (1834-96) & Oscar Wilde (1854—1900) D RAfRIC
D2VWT, EV AU Y FYOETVTHoZT VLA ATY b NT A
(Kelmscott House) & H/s 972 MR AL LT, LB BT, HEERT
bo BNVALTANRNEE20EKDFMOHEN DL, TN FIZL-T,
EY A TP EH L TWZFHEATH), L CTHEEEFREFOHLA
Werof& ZI12Ik, DT ) “English Renaissance of Art” (1882 41277
AN FHAT o 726K AT OB OEED O & D) ORFED %% 0 THE
MiEEZHOLFEN - T A T — & LTEWEHiZ 52 T\wie, 74V
R DA 70 4145 3555 “The Soul of Man Under Socialism” (1891) 121&€
) ADEDORPEIR LS TR0 L EBRORMA R o s, £
DO—FTE) A1Z 1880 FHRMECT AV FEHIDY GV, ZO AR
B ERRI Iz L 2T B, BRI The Well at the World's End (1896)
ZRLOETIHLEY Y AR RA EFCTZE) ADLFHD %\ NI F
BERIZ, )7 ALNHOBREHE L Co~  AHEORE LR 727 A
VR ERECHEIRS 2, WHEOBEMBRIE, ERELZONTWE L) RE
VDAML T AN FNO—FNRgBIlL i3, MEMNZLDTH- 72
DT, WHEDANEEMFFIMTE LG ) bDLEo72D TR WR
) W Z LT TCARIRZ D 72,
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EBYADRE (FJane E ZADH) L& bIiZa Y FUPHRBNT A I A,
T v X— e 26 FHORIHEE L7203 1878 F 10 HO Z L7257z,
A AT T 2 A EH— PR CEET (K1), ilizRwy
HWREL o Tz, FYADRE LTy 74V Ko vazxay b
. ELTEIITHE D T 725l Kelmscott Manor D125 72 AT Kelm-
scott House & AT 1T 72 ZDOFRIZEY) ADOKDOHER L 72 - 72, 1780 F4X12
HETONZZORIFBFELTBY), 20— (A & BIE/NE) 17 1) 7
L BY ABEOEBIHEF v I ) — L LT ARSI N5, %200
EL LS 7o 2B L W ZITHAE L B 2N CRBEEY & %255,
HWEZIMVRO Y a — VEBEIIWE Ty FUZIEBEECE->Tn T,
ToIN= e INVDIDRL ED
ETTELVWLOTIE R, 7
WLAATY b« XF—=HRavy
VAWK AN—VTTELE
ELBEYTH DO LRI T,
B AP R E L CES
ks - & BUR O O SEHHEE) % 4 )
NYAIAL TVAATY b= NTA - TR B TH D &
FHEZMO TR, FICRAEZHOTIOEYVBECLTVE) 2F LR
EYVDORLEDTH D2

M THNT A I AP ST 10 S AEOHEECH 5, BED /N
YAIABUIE A T4 ) —RE T4 A M) 7 MEOERRTH L05, T4
AN 7 MUITEY AN ZWCHEEL2E ZICTTIMA@BLTWw? 'Y
ATERDHERRH ST ROEH L ETI O T#HEML - T2 &g,
News from Nowbhere (1890) O BHEEBTDOFED IZBLE X N TW5 4
TNVELEATY b NTRZEFHREETFIERLIEIZLT, TV
78—« TIPS FEIT W Ravenscourt Park & W9 B4 IZHEH L TB & 720,
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Z ZIZHE D William Blake Richmond (1842-1921) @£} Beavor Lodge
W o7z, T ERT S PREOEEE) OXLadbnh, £ AITY v F
EFEYFEBLLAMNESES, TOWMEIZELE) ADOHGFHE B> T 5,
ZLTCZDY v FEY FETANVRELHENDH 72, LoBn, £ A
ETANFEDHMHDTOHER ) v FE Y FEIZBWTTH o 7z L4
s,

T AN FEE) ZADOBRIZ OV TORRADIEF X, HHVMEEME
WZRITZEVC) SO DODDH D, TORILLON) v FE Y FET
DIEY—=FTH ), W-B+ Vv FEY FOET® Arthur Richmond
ORFEFEIZZ NI TL 5,

Moris must have been sensitive to public opinion, at least where his po-
etry was concerned. One day at a party in our garden my father was
talking to Oscar Wilde when Morris came up to them boiling with in-
dignation. He had just published a book of verse. “The press deliberately
ignores me,” he angrily exclaimed. “There’s a conspiracy of silence about
my book.” Quickly came the retort from Oscar Wilde: “Why not join i,
Morris.” (Richmond 22-23.)

Lol v 7€y FETORES I GEhEZTH A ) NYORIET,
HAWTLYE Y — FTE® 525, ZORGFETTIE L CUEEBORRITEL v,
Karl Beckson @ Oscar Wilde Encyclopedia & €) ADHHTE T IO LY
V= FxGWTWE2S, T4V P20 MERTRFUEL CELEY A
WCHETLEELLTHESDLL RV ERRTWVS (220), Philip Henderson
E7 == ) v FEL FPHDOEY A (FFA Sir Lewis Morris) & i[H L
TLESTWRREED R L TV 5 (228),

FNTH, Vo FEYFBTE)RAETA VPO TE>TESEER
DLEDOIIMELBDND, FJane IS /2T TEY ANZDO I L5
NTVE067, 1881 4FE3 HTHDZ & Th A,

Did the babes [Morris’s two daughters] tell you how I met Oscar Wilde
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at the Richmond’s? I must admit that as the devil is painted blacker than
he is, so it fares with O. W. Not but what he is an ass: but he certainly is
clever too. (Morris, Collected Letters, 11, 38.)

CHEEY AL DT AV FIZOWT oM = N\WFHIi7ZZE S 2%, 47
AT F—FR¥FE-F) > - aby V&EIMTIIFII0 Y IR E
ATZTAN R, T CICHIRATERIC Y | PunchZEEDOMTH Y 71T 2
TOMEIZE NI, FRROBENDDH 572 1881 LT A IV RS54 (Poemns)
FHATLZFETH Y, TOMEETFRA Y 4 VOFER 2R L 72 Gilbere &
Sullivan OB Patience DWREN B - 724F T 5, ESHEHRTENITE
HIYLOHAETdH o 72h0%, William Powell Frith @ A Private View at the Royal
Academy, 1881 (1883 4F) THERRCTE 5, €9 L7ziFH (&) »IERR) %
HWTW/AEY AN, LoBqWnIZ&-oThLE, BHERLIALAZITSH
NBIZEL, HEFHZEDZ L3R, BANCEA TV S L) HIRE 2T
D77z,

Z 0 1881 - DFHEIZA > TS “The Garden of Eros” (1881) %3 L,
b ZTLIZTANFEE) AZEEL T A, DTIEFRATA TF 72y
ATy DF) AL DHELGFRUTHFRZZT AN FOEFH, S —

Of all our modern poets Mr. William Morris is the one best qualified by
nature and by art to translate for us the marvellous epic of the wander-
ings of Odysseus. For he is our only true story singer since Chaucer; if he
is a Socialist, he is also a Sagaman; and there was a time when he was
never wearied of telling us strange legends of gods and men, wonderful
tales of chivalry and romance. Master as he is of decorative and descrip-
tive verse, he has all the Greek’s joy in the visible aspect of things, all the
Greek’s sense of delicate and delightful detail, all the Greek’s pleasure in
beautiful textures, and exquisite materials, and imaginative designs; nor
can any one have a keener sympathy with the Homeric admiration for
the workers and craftsmen in the various arts, from the strainers of white

ivory and the embroiderers in purple and gold, to the weaver sitting by

the loom and the dyer dipping in the vat, the chaser of shield and hel-
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met, the carver of wood or stone. And to all this is added the true tem-
per of high romance, the power to make the past as real to us as the pres-
ent, the subtle instinct to discern passion, the swift impulse to portray

life. (Wilde, 7he Artist as Critic 73—79.)

T T4 YN AMEOFEETH D ] W. Mackail (1859-1945) 7 &I,
PP A TH o 72720, £ ) ADIEFETR RO — % DR %
O TV 5 D72H (Mackail, ii, 180-183), ALK LTT A v FOFERE
FEY AORLEEMEEL THATWE, ZOEFEE Pall Mall Gazette
#1887 4E 4 H 26 HF 1T AORF L LTigflishiz, BZ5<EY
AEINDRTANVRICEBEFTHLZ LMY, EHostiani2&
ThHr9,

512, TANVFORFFL Yy LA P TOHIE L F X 5 “Decay of Lying”
DRPIZUTOLZYRELNE,

Vivian. But Nature is so uncomfortable. Grass is hard and lumpy and
damp, and full of dreadful black insects. Why, even Morris’ poorest
workmen could make you a more comfortable seat than the whole of
Nature can. Nature pales before the furniture of “the street which from
Oxford has borrowed its name,” as the poet you love so much once vile-
ly phrased it. (Wilde, 7he Artist as Critic 291.)

Oy RyOX 7 AT+ — Nl 449 FHHZH o728 ) ARGEDY 3 — )b —
DIFRLT, TANRICEZ ) 7)) XA - 0~ v APEEO LT
DLy v AIIBITmEMIRE LoD, ) ANOEFLL TS, I
KBRS, T4V FIZELTHEY ANOBERHEZRE) KL TWD

I. > 3-DE0ERYE

Tld, BVADTANVNBRIZE) 20720 TH 5 ) By 25072
FTEY FEOLEY = FE(EA5EY) ADFHPHI1E, FEBRIZR>TAT
TAN R EDTFHEE DR VLA LD bz, ZORE 5L
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72 DD, BEMEDEEDIL TV DD, George Bernard Shaw (1856-1950)
DIEETH D, PHERRIIT T YT a— BTNV FLEMD TR L
ST ERMMBLIZLZEY (T4 )V FOIEREVEE Frank Harris 1258 T 72 F
)22 H 5D,

Wilde and T got on extraordinarily well on this occasion. I had not to
talk myself, but to listen to a man telling me stories better than I could
have told them. [ ... ] And he had an audience on whom not one of his
subtlest effects was lost. And so for once our meeting was a success; and I

understood why Morris, when he was dying slowly, enjoyed a visit from

Wilde more than from anybody else, as I understand why you [Frank

Harris] say in your book that you would rather have Wilde back than
any friend you have ever talked to, even though he was incapable of

friendship, though not of the most touching kindness on occasion.

(Shaw 13; T#RIZ5 %)

THREE O Y Y — F% ¥ 3 —13 Hesketh Pearson I2 b 55> TW T, THA
ZICHE VR LHTINOTE ) EE)ADNE o728 THEERMITREL
TWwh, Ya—dINTEHE) ADLLBNZOTHRL, BOXA - EY
AMBEDOAME7ZEET — A VIZHBH L T4 (Henderson 340),

v a—OIEEVEEL NS —FOIMNIL, T O “when he was dying
slowly” &V RIBD/zHTH S, Y ADVHIZRZ T TFBIZHE» > T
7o) EEZDIIEEADPELL 2DIE 1896 FIZA->THSTHY) (T A
131896 4E 10 H 3 HIZZ VA ATy b« /N7 ATIESR), T AV Fid 95 4
DS ARE 2EMBFICNDITRDOT, IRTEOL2EFNEbEVE
W bITTh L, Zhva—ik TV g v VERR ERGRL TE LR ho Tz
DENCE ) ADKRIZEALL Ty O EET—AVIZHBLTWS
(qtd. in Henderson 150), #2*12 1991 &, Y VAR Iy k= TLAD
WKHOTIARZHL7=H720 205 F ) AIFREDBIZR > T T, K%
ZIFEIZRZTWw/z, Lo &\, E. P Thompson (&, 1891 {EFEDMAFHEAL
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{22\ T “His illness was more grave than has generally been realized, and it
may have represented the first onset of the diabetic condition from which he
died” (581) LI L T\ 5, 297283, 1891 KL, 95 FHED
74V FEH, ETOL4EMEZIRLT, ) AP T AV FOFZ MO
HELIDDBLAILL TVl W) T a—DIEEIIRITT5Z 81274 5,5

FYADIZ) D TA N FIZADBRED LTV 5, HET L WiEEE =
THAF=DoDOTLEY MIEHLIZDOTHS S, ZDFLIR (1891 0
BHLLLIE4 HOFMK) THEY ANOEEEN, RIFETELLHVI
HEHINTND,

Dear Mr Morris, The book has arrived! And I must write you a line to
tell you how gratified I am at your sending it. How proud indeed so
beautiful a gift makes me. I weep over the cover which is not nearly
lovely enough, not nearly rich enough in material, for such prose as you
write. But the book itself, if it is to have suitable raiment, would need
damask sewn with pearls and starred with gold. I have always felt that
your work comes from the sheer delight of making beautiful things: that
no alien motive ever interests you: that in its singleness of aim, as well as
in its perfection of result, it is pure art, everything that you do. But I
know you hate the blowing of trumpets. I have loved your work since
boyhood: I shall always love it. That, with my thanks, is all I have to say.
(Letter of Wilde to Morris, [? March-April 1891] Wilde, Complete Let-
ters 476.)

BEOLRDPIZ, ROETHFNEICREG> TORWBHRLbOTHL LW
IPEEEMAZ, FOELE EHIZEF ) ANOEFEIZ L T A IEFEDTIAT
HbH, TTTEREINTVWDEY ADMEARIE, Hart-Davies#iD 7 A )V K
HEZ I LD, WKL News from Nowhere DERIRTH % & fx ST
V723 (Wilde, Collected Letters 291), F213% 9 Tldza <, £ 2531889
A L 72#0ca ~ > 2 The Roots of the Mountains @ Reaves and Turner 1
TH D2 ENREMR I N2 ZOIMTHIUL, HEPICHEIE ) %
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LWA Y7 —=ThWweEw) TNV FOEFBFWETE S, 2ELEORYL
13 Chiswick Press @ Basle Roman £ % fifi o T\WC, €Y A EZ % FFA
DERIZER D % 2 THA L VEFETEDWETRE LTENR DICFHLL T
WD TIE D o 7257

. FIVAZX3y b NJROFENE

EC, B AMBOFENY T —A VI, SXFEDY a—ofEET[»
7o BT, TSRPAHIIZ T ANV FPNT A I A [0FY) ZAE] ZEiz&n
IERIFEZIZH RSN, LR RTW 5 (Henderson 349), L2 LFA
OHBIRY . CEOFNLRAEN DD, TIUIADLREINI T VLAY | -
N AD THREY) OFE L TBr R E R %R,

TIWVAAT Y b =N ZIROIEE D S B TLEFITNE A EOEY
Wb, bebLIFHF/NE (Coach House) ThbbEEHRHDOHEHE L #E <
AR=AELTEBEN TV DTH A, £ ALZOREMED HI12L725
T FRICIIEEZEAT LI L ZINIL T2 L) 7205 #R/ZZTH
FHABELFEOZ L%, OHBIZHW 2, $abb AEF 41
Bk il L C—HOTE L LT, £ AHSPERHED I THER#O
FRENZFTBIAATZ, Z LT 1880 AFAUTKF IS EFEE) IR & EH LT
T & ZTITHEE 2 i A TRl s L, I ISR S 2 17 -
72 (4 2), 4512 The Socialist
League 287 F F 2 M BHUR D
NI R HODL L) 12757
7201 Z DMk & T DD
The Hammersmith Socialist Soci-
ety ZHEH L 72 1890 4F 11 A LI
I, COHEHEEDSEY ADERE

K2 rnviaAay b~y AO#E (BHE  wgmoeg FoRHE 75720
ANE % L) (1890 DL H) <#2
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Al D/ N—F—F « ¥ 5 —_ H. M. Hyndman (1842-1921), Keir Hardie
(1856-1915), Sidney Webb (1859-1947), Kropotkin (1842-1921), Stepnyak
(Sergei Mikhailovich Kravchinskii; 1851-1895) HLASZ Z CH#EZ T CTw»
B, LY B L GEEIZT 572 0IEF Y AEHIIMAR SR, NI AR
A A TEGRDED 1891 405 9343 HETICR-oTH, £ RIEZ
Z T 8 MGkl % % ® T\ % (Thompson 586), WKM7 A I2133 & W. B.
Yeats (1865-1939) % H. G. Wells (1866-1946) b 7z, 1 0T 50 AFERE
BEF oL END, ZLTEOLRD2IC (DR CEL—EIR) T4V L E
FNTW2Z &P, I F ¥ DLRMAVER Georgina Sime (1868-1958) D [alfH
& o THERRTE 5,

YA LEATy bT Y FETR, WL QIERT, 18794, 11K TH
BEEDIZOY R NYAIADEY) AEDDH DT v /38—« T IVIIHT
WF Ty ZIZBDEAT, 19074FI2AFFDEY N F— ) VIZBME, 1919
FEVCHIAT L 72 8RN Sister Woman \3HEOBRBOLMEXHE, » )
FIZBIT5H 7 2 I = A LFOEI R e L CGHiis i T b (Camp-
bell), BR4E, 1950 FEHEENIFE - 728312, BHOLER, 2% D 1880
FERDH 90 FERIP T THES72F ) A, £ = 1Y, George Meredith
(1828-1909), Henry James (1843-1916) & 2o 723 AIZD W T ORISR
Brave Spirits & 1952 4FIZFARKIUTHI L T2 % (Frank Nicholson & D343 &
o TWw5h), ZORHNDE) A %L 725 “A Whiff of William Morris
as a Socialist” DRI T VLA AT Y b e NTATTANRERIZEWIGE
ENHETL 5,

Oscar Wilde was there [the lecture room of Kelmscott House] too on

that evening, and if a discussion had arisen as to whether a complete un-
likeness can exist between two human beings of the same race, Shaw and
Wilde might have been taken as illustrations of such a possibility Shaw,
standing there in the crowd and making one of them, yet looked as if he

were alone, surrounded by nothing but space. He seemed a bit of pure
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Calvinism, a chapter of the “Institutes” come to life and ready to deliver

its message to us. Oscar Wilde was equally distinctive in his own way,

but that way was so inherently different from Shaw’s that the epithet
“human” seemed hardly applicable to both. The comparison I am about

to make is, I know, an absurd one, but what Oscar Wilde reminded me

of on that night was a basket of fruit, ripe and enticing, bulging over the

basket-edge and dropping some of its juices on to the floor. He was

wearing in his buttonhole, if I may trust the picture that my mind’s eye

gives me, a very large dahlia, crimson and beautiful in its amplitude but

not what one would expect to find on a man’s coat. Shaw simply

couldn’t have worn it; if he had put it in 4is buttonhole it would have
died a natural death in self-defence. There was another writer in our
company that evening, the Russian refugee Stepniak, as he called him-
self, a small dark man who, like so many of those present, was bent on

regenerating the world . . . (Sime and Nicholson 14; F#ti35 [FH#)

FA ORI LAUT, TANVFITHIR T, FIVAZATY b+ NTADT—
F NI ATOIDE) ADEFSIZI1EL Walter Crane (1845-1915) Ty
OV TANDAT T =% =M RL-> Tz, N—=F—=F-Ta—3HFEL
TWC, YA 2D EREDRBETIEY a - IS VNPT =—2 72
M, FIUILFELC, TANVEFERRLY o TV —y D) IZRZ 5T
B, ZLTCEEDRY YR —VITHEALED 7)) T %O TLEPHIZR TH
by ZOLEDEY) AQFGEIMAIZ 720, F2FOHEES A4 L GREER
LTy, Y AAVEMMICEES 21T QW 2iif & /mahE /s
N, ZLTHA DT AN T BbN A2 &2 HHEl L
T, ZOTEY— FZ 1890 FRMEDZ L ThH oo L bid,

IV. #l5ELTDHILLZTy b2

AIEICR72 K912, 1880 A5 90 SFARICHIF T, F VA ATy b -
NI AN, FO—EHEERGIEZ LX), A F) AATRER)
OEERGEEPE L 7o Tz, B AL 1891 FICHSEHRFAM N~ A
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IR MIT ST TNV A I AMEERFAR L L CTHMAMILL, >3 —
RNA YRR YHIZBENTT, 2 PV EBE L CRAMEEX S
DN E o TV, ZFVAATY b« NI AL, 9 Lici#EmzT 5
Bl L<fibii,

SHIZE72, SORTEY) AIHBERR 7 _A M) =TT BiAA, £
2B ADIEFEOBMTH LIV AATY b« LA, & THME %
D, ZOT v8— « VO TEATIZE L T o7z, 1888 4F1C The Arts
and Crafts Exhibition Society 2" £ L 728 —H 7 —> « 7 K« 777
12 51T % Emery Walker (1851-1933) @ i “Letterpress Printing and
Hlustration” IZ22WT T A b Fik TA)L « X)L« ¥ > by 1888 4 11 A
16 HIZEBLORFEZH L TnD, Zoiid TIEHIR R O % 7R
FTHD, (E—=F =2 411) L LTHWANABEELRLOZ - LEHIiE N
by LWV DIX, ZOFEIENE) AITNVLATY N - T L AR
M CEREI LS THDE, 7= - Ty K277 VEHEED X
DOTEREELEINLZOHBZOL T AV FiEmaEbETniZ &ilhb,

FVHATy b FLALDOMETHET 2L, 20 19 EOFIAKIZ
Wilhelm Meinhold (1797-1851) @ Sidonia the Sorceress T - 72, Z it
T AN FOREBSTERE FAF T 1849 FIHIFT L2 DT, HEEY A
EFDOMBE b REF LA o7, N=r=Va -V X 23T n%E
M LMoL H B, 7rIVAATY b« TL AR TOBELNOFT %
WaHDIZEY) ZUET AN FIMAZ ATV S, £9 LIZFBENZAGT
HLH72OP, LHNE»RY) 74—V bDTIEH S8

FNVAEATY b s NTADHBENTAIA, T v8— < )VOJEBIZ
T=TAAN, THELT—, 7=« T K257V BHOEREH»E
FoTELDIE, E)VADLOWIITHo/2E V2D, £\ bITT,
TNVAATy b« AZBUG & EMALT OEHHES) (£ AL TAR
ITRER R TEE)) O—KWEE > TVl WVn) TEDNER DL, FLTH
DEENZT AV FDH—HMb > Tz e BRAZEHNTE L,
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HARIZBIT L2 BMBEMOET ) AWFEOE— NETH H/NTFERIE, i
I & AT AV RO/ NEEZ S L T “The Soul of Man Under Social-
ism” A FEET L AR o 7o, ANFIZKO L) IZENTW D,

ZDI v+t A ("The Soul of Man Under Socialism”) % 7 £ )V KH35
FL72DF, —/UUL—F, TNV FEZEORKTH 72, —/UNOFE
Rl E o724 F) AEFRERL, LOFRIZA-TETET
WE o TV S, MEA—KIZZOTAMVFD THETHRES,) 12
BLBERRLEDITTE R0, HRT7Y Y7~ b -
F—=D—=¢,LTOTANFEES LT 2ERAEIZE 5 TIEHKA
FX TNV THoTz, GAATANNIZINEH > TWzblF 7225
COMPCOERBVE, 0 OFE®OH L E RGO LENDH D,

WhWLEEEFRESHOBEYICE, TV TR TTY
A=A DB ol Fra BHEEFREEND 072, TOTRTH
LS DHETAHIZT A YT L - FY AL W) REBFEEN V2, AD
BRI, T4V RIEEY ADETHL, ) AD—HE T
WL 20, HATLAIZLTLE 7L 2ADH L0, Lo L Eim
DEMROFECHMLR B AR ETE R, T4 VF— 7L AV E
Wo 2L BRATANLA Y~ Y FZ - Ty A LIVD L) REE,
=y 7avD L) REEREFARRANTHLOR L LT, Th
5 OEMEBOPLER GO HEHETH o7, 7uaRbF o
B JURMNFIZTANENEZo7201E, ) ADHNTTH-
720 ZAORIFUOTF X AL EEMELEROFE R E LWV FEIE
FYREZURMF L OEBHEKRE LoD RTHLTLELSEH
LHE WV, L2L, ANV EFO THIEER & L TOEME ) The Artist as
Critic 2 &% TRFGE) & L THIS N5 De Profundis 72 &% T4 3
TOANHOB, FHIEERERTH L, 74V FOERMZD L DI
b, bobDWTHATRIZWVERS, %Lfit\vwaﬁﬁm
FREEMEERAANOBEF —— N2 Z 7 AV FHEF SO RGHE 72 A3
— @R s, (N 30)

IMNEOZOT AL, WETEREE), T—V - T VN7 77 VEH),
FoENG ERICDEL D E /R END D A EFTER, 50T
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THEGET LI E ) A2 2 8, ZLTT ANV FBZFOHRIUIIE-
TEMR=WFRL L TOWET {70722 L &Ml L2 BEERWE TH D,
FOTEEMELED AT, RIEEHIZ, T4V FORFFIE) 2ADAIE
WHENCHAZ 52726 Vb H oD TIE Wb w) 2 EIEHL T
BE7wy,

1880 FEALEFN S EY AT VbW AU~ v AMEMEZIEDIRICES &
Thie LFEERo TWwoz, BIEEDLELENZT AN FOREF “Decay of
Lying” TOV 7 1) X L SC#H0H —lying + 7% b b (LA % 322 L7
LFERAICREBZ, TONOEEEKL, 2F0ida~ s AOHEEDE
F——IX®Y) AE TSI ELIIEHBTE LT T, ANV FPMEET
BELRA Y b, ) AEAY Y AAMECBVTEEL TV LS R
By WEMFF=AMEICBVWTHEY AL T AV FIZEHFAEEDLE TS
FOEHIIIRBE, WN—=F—=F T a—OpBORBIIML ToEb L E
ENTEZLOD, B ADZOMEIZ TI2OHEL ) b 7 1)V FOFiR
BELATZ EWVI)BEIL, WEK2OBEENRFTINTwLERLZ L
WHEPIZTELDTH S,

a8
RENEHART AV FIH&4 36 A% (2011 48 12 A 10 B, BRHELFKFE) TO
PURT L T FERED Y R Y O OLEERERISINEISIE L L 72
bDOTH 5,

1 ZORFEEIH - TIR SN T, BEQRE ST EFU T IR - Tw»
by B AENTZIAZOWTIE Levitas % S,

2 EHICFE R B ADEET BRI Z ZIFER D George MacDonald (1824—
1905) D—% )% “Retreat” & #fH1F THEA TV7z, Narnia DfE#E C. S. Lewis (2K &

BB GRIIAND 177 vy V= (FROET VT H o728 0 ) JTH ZOFK

(TIPS 5,

3 v ¥ FroiT#kIE 1863 4412 £ 3 Padington-Faringdon i@ Metropolitan Line
#EASEH 8, K\ T District Line 7% 1868 4F-12 Westminster-South Kensington [# T B
M, 1874 1IN < A I AE TMUT7z, Districe Line 3RO T ST EED | ZAMH
%o 72, MAO R TIFIZMEDSH -7z, Y AD News from Nowhere % &
VT 72 1890 iR, AW O T #EHE (City and South London Line, BIED
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Northern Line) A3 L T\ %,

4 Morris, News from Nowhere 1. %455 2 fiFCHlVTh <, T[EALDY 1
DT L S A M PO E — AREIZD W7z, SGBFEIIIWID Db
MLAFTEEOLHIIZLTLESBIOb D, [EDLL B RE D) QR NHDZEKL
JHE, b THRTH D, TOHEMDRPIZED 2A5, oI SAR, IH
DOFFZ LTI, WHEYBEVE LAENS ) EoTn/zy (B A Ta—bETH
£ 11-12 7).

5 Alfred Douglas (1870-1945) &, DM BIRY | 1892 ELIFET A )L FixE")
AL F ST ERVD Do/t VIBEDZLEFT TV 5H70 (76), TNHE
SHGREE T L RWwEbis,

6 Cf. Faulkner 33; Wilde, Complete Letters 476. The Roots of the Mountains O Fk 52
KB LOE) ZADFEHORERI T~ > R A Tale of the House of the Wolfings and All
the Kindreds of the Mark (1888) % 7 A )V A&t L 72RO Tl Wright132-133
EZM, BEOTT Y AUIDWTT AN FEIEFLHFCTCNT, ThIFRL T
% (Wilde, “Mr William Morris’s Last Book”).

7 U213 The Roots of the Mountains |37 #+ b~ »ifli Fv> 7z 250 FFRE D FFFRR
LABICH SN TS, LA L ZOFHERREE) AT ANV FIZES Lo 7z &
975,

8 Dear Mr. Wilde / T am told that Lady Wilde, your mother, was the translatress of
a book which was much read and liked by our clique some twenty five or thirty years
ago. I think it still a very good translation of a very good book, and it is now long out
of print. Now I want to print a small edition (say 350) at the Kelmscott Press; but I
should by no means like to do so without express permission from Lady Wilde. Would
you be so kind as to lay my wants before her, and also to ask her what she would think
a proper honorarium for this privilege. / One thing I should add, that I propose print-
ing the book just as it stands, errors of the press excepted; as I hate alternations years
after the date of the first issue. / I am / Yours very truly / William Morris / PS. Just like
me! T have not mentioned the name of the book: but no doubt you have guessed that I
am writing of Sidonia the Sorceress.(Morris to Wilde, January 5, 1893. Morris, Col-
lected Letters, TV, 4-5.)
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