TAYBTH—2 I TI2BT AL
—— T — 27 T O

KM oE T

1960 FERDOT AN A TT =2V v TOREMNLREFTHo72K7 -
74 7~ (Bob Dylan 1941— ) %9 ik, #H &A= >4 — MEHICE
WTHET LU L, DT =T 4 A Moo N—-% L TE LR
BHbElF, AFHIZT 2HRAEDE 0, 7255, £ DAL LS
WO T A=V TERIFLOD, TOMEHIIERTE WIS 0, 7
DL OHFEATPDS, ZNEHICTAHE, b L ATMOKE IR LTt
ATZIEDFEAFITH L THRIIAEH L TR ADTIERWES ) H, 2D
EO BB LTI 7y oFECHF LM, >F VL TEEOBRIC

TALSE L ZLIZOWTERLTWZY, T4 7y OFFTIH) 72002
LIXELEH25D0TIERL, § (poem) L L HZTTA TV DZDEER
7 R A v b~y (Walt Whitman) 25 LA HEEZ L T\w5 b
DD, NSO LX) BRIZE > TT 1 T v OIELFEEEZGHI L, T4
FrETH—=r VOB L DIEIZL LD & LT A, KRR TIE,
TATUYHRTE2—35 1960 FERLUB O T + =2V v IR0 L) % H
WEEH, 28089 K bOROr», TOREEZIY T2,
FLC, ZDT =232 =V 7 DAZANVEITGT 4T OMlEHR,
Wl T7r—=0 0 7eOhnbl) WY 5,
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1

TA =0T eV FATREIIDO L ZAIINES T LN TS
W, HARBET 270N T O T ALY Y T n) A A=V hD
L0, HEONFIZSENNEZD L) BAA=TUDPIRTD T+ =7 ¥
TWT LD TEELHOTEZVWI bbb,

T AN WS D B o 72 18 kR B 19 HALKIBIZ T TT A Y
A OMHHR T b o TWizE, T2 v 7 1 (chantey L < i3 shanty) |
EIFIEN B KT L MER AL T BT+ — 2V v T O—>D
T > 72 (Best Loved American Folk Songs 126, LL'F BLAFS) . ZiUi, #itN
TU=T 20 0L ZENT &) AP NEEHLETL AR TEWw
e WiiiE Z 720, —APHERNZT L UK L THRVIRD
= NZEDEDZPD L) IMOENIIS L, TORENEEDY IV 7%
HhE Tz (BLAFS127), Z L CZDOHCZ L 2H)FE I v T4~
¥ (shanteyman) &IFEN, PO L) ZEEZHZ TV { TWiFAhWn
&9 —“A shanteyman needed a good, loud, bellowing voice that could
be hard above the storm. He needed a good memory, for the men liked to
hear the old familiar words and stories, just the way they had heard them be-
fore (BLAFS128).” FEBRIZH - Tw5 & ZIFEME D0, FkDHK
%2 LM Z R C2OIZiE ) R LFDLELNFICTREEZL,

DFICREN LR Y v v 7 14 O—2 L 2N T 5 “Santy Anno” D—# %51
AT %, $lieBE LIPSO ND ZOMZIERTH L0507 > Kid

E\/xo

vua:r UNT =5l E T o CTHIfLE
I—F A JWwEBF! yrra7—71

Vi r—7R—=r %o TT ) ATEN
I—F A AF T PR T
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2%
v Zoffid#Ew L, EHEIZWWRD7E
A—F A TweEIF! Y707 —7 1
va: ¥y 77 3 dEREE T oY o F 72
a—F A AF Y AFRFANAD5 T

3%

VD FIIRENTL EADLHT, TH)HCT WAL
I—F A JWwekBF! 707 — ]
vV FZNIEN T EAD DT, EHHVTWIZAT
I—F R A) T+ V=T EHTNWI )
(BLAFS 137)

I—F AEERE ) D T &%) (heave away) ;| &) FHEx H
W, MELHYEIN, LT —FTACHMLRLT VI IMELNT
Wb, TOXHICRETHRUIEELT A0, WEHH)ZLTwDY L
FEDOF) #FHCTEESRRMIC R SN TV D, HRHE 7 7ZHIZ5EREO
WELTHEL TV 2DTHA ) A, TIZORROMED DT % 9
PH)TENTE, 74—V 7L LTIOHRIZBOTHEY SN T
E7-DThHbD,

WIZ, Wk E LTT 2 ) AKEANR - TEZBANE DR (spirituals)
Y Pz, EEIIIEH, TR, W OW, FFHE B 2R
WAEDbEZLODH ), BT, W HOF ) A M #ELE(L (Christianiza-
tion) 12X > TEDEIIIN—FE=—F AL IZAT A MANEZEDY | HA
DFEFRWE ONEDRANDBIN b EE L T\ o7z (The Ballad of Amer-
ica 191 LNF BA), #LTZD—}/TI YA LJ + ¥ 3 — (minstrel show)
v HADRBRAORES LTS ok BLLTHK ) L) BiEasd -
720 TOIVAMLIY a—ld, LICARREEALEOZERE L TCENE
NOHBMIChR>TW T+ =2V Y TOFED FEMH L -EEIo/S
T+ =Y ATHo72 (BA193), DIV ALY 3 =220 TIEHED
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BECTHOWMH)D, 74—V Y TDIEN HIZOWTERZ RIT2IF T b8
BDO—2TH 5,

“We Shall Overcome” l&= 2 —7 14 — VEURD % ENTW 72 4EH» 5
WERD AT T4 =120 THbN TVl T (BA352), F7-. 1963 4
DT P RITHETT vk L LThbRT W,

1%

FTEIIT BB, FETITBEH.
FREIFTEBEO. WODOHD, WO HD
BB, LOBKT, ELTW5
WODHANERENFT bSO L%

27
FEGEHMET 5, FKEEEHET 5.
FEGERET 5. WODOHD, WO H D
BB, LOBKT, LT3
WODHPRENRIFETLZ L%

3%
KEEENEZRDOE L, THEFIENEEDOLE S,
FBEIIENERD LY L, WODOHP, WODHDR
BB, LOBET, LTS
WODHPEREDEREHDOLELZ LR

Y22 L%ETSHIETHDPRART 2 KBTI 2 & THEFED A
CCTHHZRO2EE D200 FAaX—2 AT R >TW0A,
COLINHEERELTHELTT 4= Vv IPEELTCNLDTH S,

CNEFTHRRTEL T+ —2 V735, G, A F+ruX—nk)
oo NADFEUHBZ RS20 @ b TE 7z, 7225k, 5512 1960
FERDOT + =2V ZTIZEZFI o HMIEER OV, L v ) DI,
T =0 TP BT H7200FEE LTHRbILTWidrolz
DCTHb, fEHBERELTCT A=V TDOYVNANUHEBIY, —a—
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K= FTr =27 T2 AT A NVOBEIC, 74— 27V ¥ THEEDFAT
DO, FREEOVOEDE LTI 4=V THA) F25 5124
AAEFNTV, FTLERER Y 2= Ry 2 ANS T+ =2V ¥ 7
NBLEHIRY, 2oMEECIRREPZE Db Tty 72—V Tk
BFEL L TTIERL, BELELTZFANDL L) koD TH B,
Z LT, TAIZEICHER LD 2 B H - TEN TN OHIE THDbINT
W T d =7V Y TPHIBATIE R, TLERSER T VA D AT
TIZE o T, KD RFEHA FRIH TN E BB L T o7z (BA362),
HWDH->TT 4 =2V v 7% OTIE%R L, ZNE IR EIT
WEDLLIETT =0 I TZDLDICHSEADWHEE 572D TH 5D, #b
SIEF L, RPTHEFE) TEPOMLRZON TV IR E(ZZ LD TIE R
A TA=2 =B AGMEM L7707 A MY ¥ 7951960 4£48
WCERE R o TWVo/2Z &b ZORNEADHERTH ), ZHUTHFH L v
Tr=0 I TDIEN FRDTHD, 1960 FRIE T+ =27V v 7IZkoT
KELZEAZ LT ZOTH 5,

II

HIZIZT, 74 =27V Y 723N ENHMRHEEN H 5 Z & 2B~ T
ey ZITETA T yOMIZOVTERL TV EW, oA %
FDH72DIX 1960 FAHETH Y . ARMEEB DOZ VAR OEHITH - 72,
ZORNEZITTTUT AN Y TRROLNTWDTH S, FEE,
WD RFEHTH % “Blowin’ in the Wind” (ZH /- EOZEAEFK (Students for
a Democratic Society) 123 #E & LT 72 (Shank 101), 74 7 ¥ R AII1K
SIZZFANSGNL ) LES THEVIZDITERVDOTHSI DS, T4 7

YOBRMRIZEE, BIFIRO L) R TH o7,
[Alnybody could do anything, even go to the moon. You could do

whatever you wanted — in the ads and in the articles, ignore your limi-

tations, defy them. If you were an indecisive person, you could become a
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leader and wear lederhosen. [ . ..] No worries — you can be an intellec-
tual genius. If you're old, you can be young. Anything was possible.
(Chronicles 90)

METHIMTLTE L) L AT A TIZ/EDIF 51T, “Blowin’ in the Wind”
2o d T2 AD - T 5) W) IEFICHRM L 7L —XTh -
Th, TNZHATALZENENHERE L, A% EZITANDLD
Thb, 2F0, 1960 ERDT +— 27V v 7L, VBB Z 0 H e
EMLTESZTHLL, BEFICZOHMREELZW/ZATNS
DTH5, MEFVREIELZEDICESoTIHHEENLDT, {V2ZT
TL—=XZHWT, B2 TFLRTVEV) L) bR L%
VBB BN R ol SOXI BT+ =0V 2 TS Tz Y,
TATZYREDL)IZLTHEH L T 72D TH A ),

TATUE, 7A=Y TORERE BN XL ZOBRERIZDH -
722 EHS (FEAW) b OEWEFITT 5720128 O % i (Chroni-
cles 84), Wil D v N EREEL Twiz, “A Hard Rain’s A-Gonna Fall™
“Oxford Town”, “The Lonesome Death of Hattie Carroll”®, “Only a Pawn
in Their Game”, “Hurricane” 13 1960 £ o722 & 2 Y FiF72
MTHs,

7205, BEEOHEMFEZEMIC LN OOMELT LIEEEZHYVOT T
IZFES 72D TldZe v, 5l 213 “The Lonesome Death of Hattie Carroll” 13,
INY T A e FxONDT A4 YT H WD =TT 72N TIEATL
Tl VIO NEDOMRDZN, RBEERLL LTV VI —13A 5
Ea—IlEZTwd, TEMWZ 213 Th ), MEEDOZHIC I
(2 DFERILLIEAE R & S ILE T d - 72 (Simon 23).

Z @ “The Lonesome Death of Hattie Carroll” ® X 9 12, 74 7 ¥ O
BEEZHE L TESN TV LIRSS L &5 72, fFFllchlzoTT«
Z VERD & H TR T W%, “T had been singing a lot of topical songs,

anyway. Songs about real events were always topical. You could usually find
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some kind of point of view in it, though, and take it for what it was worth,
and the writer doesn’t have to be accurate, could tell you anything and you're
going to believe it (Chronicles 84).”

ZLTHIFZDL ) IZBHBRT VS,

Folk songs are evasive — the truth about life, and life is more or less a lie,
but then again that’s exactly the way we want it to be. We wouldn’t be
comfortable with it any other way. A folk song has over a thousand faces
and you must meet them all if you want to play this stuff. A folk song
might vary in meaning and it might not appear the same from one
moment to the next. It depends on who’s playing and who’s listening.

(Chronicles 71)

1960 SERRLBI O 7 4+ — 27 Vv v 7O B EE % 714 7 VI Bk 3.
Tr =0 IV TRFFIZELIDTVEDTH L EEZ TN DL, 1EHED
B E G ATV LHEFONED, B EFIZ (HEPERL T2 DH0) £
SHHRELRTRERDLIEETATVRRMLTVWIDOTH L, &%
L) ICHBHICEM % #ATIEA L L TZOME, HoENT 250D
EHAHEFICGEZ 2L 22T ANE, INUDWEOT =2 Y TDA
T ANEDTIER\NTES D D,

III

HIFIZ BT, 1960 S0 7+ — 7 v v ZIZ HI R 2 LB E L
bOTHY, HEFOZITWY HFTEORDESZ TN EDLI L, ZL
T TA YOO ZDE ) %7+ =2V T OB E b o T D
e Bz, TR TKNFTHLRTFEHFIEILD L) LRz 7 + —
IV YT LTE) HERERDOY, ZOFETIEH, KTFLLTDOT 17
YOMIZEH LT,

T ROGIADPD T+ =2 2 Y H—DIEY FIZOWTEZ v, N
1) — = ¥ ¥ 7 (Barry Shank) 1Z. “A folk singer is an odd sort of perform-
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er. Perhaps best exemplified by Pete Seeger, the folksinger is supposed to be
an insulated conduit between a tradition and an audience. Even while singing
and playing the connection to the folk, the folk singer has to erase his or her
individuality in the performance of that connection. (106)” &k~ D F 1)
THA =00 N =3T7 5=V T 2RI TZDIHODT AT T4 T4
THTVEPHDL L FERL VD, TLT HBEIT1 728747
TATARWHLTER (T4 =2V 7)) R BERIAEZ D 2 L2 A M72DT
BBV HLEEZEEL TS,

INERFZHE, FIZIEI VARV - v a—dd v v 70l
T =Y =DENHIZB 5o Tnb I LD bh b, HABRANH
YB3 TAT Y TATARMHTILEBDTHL, TAT YT AT 4
) TETHRICEABEGEZTICH) 2L TEBL, 72, b
SF Mo TV A LA % FHIT 5 ETIERICHENH S5, WFHMT5
POFE (I VA MLV 2 a—CTRAAPBANIHT LI, 20
HdH2D) Lo THLDTAT YT 474 %L TRABES XTI
WO DLEETIUE, T4 7 XIEDEHIILTTAT YT 474 %HLT,
MONINZ B DTHS W,

L OWMFEDIRL TR B 2 L7205, TRT « 74 ) L) ZHiDS
WORZ{LTE o722 e T THIFEV, T2 -4, oLy iTo
N—k « 7L ¥+ U~ —~ (Robert Allen Zimmerman) Td - 72,'° i
FEZTTEa— LBEIEFHENS 505, WU LHIEBRGOT7T A7
YTATATHELI YR TH LI LT I LTI L7z, ERIHTF
DNy 75Ty FeBld T 3L, b L, oy o7
TV FPEo &Y LTz s, 1555 OWNELIN DT A 7> 7 4
T4 Mbo T, MICEFH2BReMFGLTLE)ITHAL), Ny
779y FelT I LRZORFABMRIERLTE S ) 2DIZ8ERDT
H5b,

1960 SEXD 7 + =2 v ¥ 7 DR % € % 2 TH & FICH O WA R Z
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WZERDLT 4TI MN) v 7 A —DRE R L TnD Ln) EENDH
5,10 ZOHTHFDHN TV 5 “Lily, Rosemary and the Jack of Hearts” 7277,
ez nTd ) v 7 AY —O—EHPELN5S, “Talking World War
I Blues” I2B9 5 Ty X, B2LAERALvn, BHIZEDOHFT
BHolrlbEFILTVS, ZLTY YA —UdVEH LT T 202 b IE
LWEIERRS vy & TR IZEE LT, TR 2382 o TwnizZ bad
FERIIRZ 5722 8D LNV E2REL TRH D, TR, 1220 Tk
ITATE TR Z20bDTHY), M) v I AY—toT—RbiFD
DL EWHERTOR )Y PEH SN TV LHEAOHIZIE-s L s bR
580 EEATERIHABT THEZEDOSELDTH S,

FLC, WRODT =2V TOYALTIERL, By 7y H—= DY
ALHW) ANLHKFLLTEREH VD2 74— v 7L OPhlL
LFEEN, 74 =20 =L LTOTATUYT 4714 28EEL»rRALW
CLERRFLIZDESL Iy THA T VIZRD L) IZHBRT WS,

I played all the folk songs with a rock 'n’ roll attitude. [...] “Tutti
Frutti’ and ‘Blue Suede Shoes’ [both these songs have rock 'n’ roll
rhythm] were great catch-Phrases and driving pulse rhythms and you
could get high on the energy, but they weren’t serious or didn’t reflect
life in a realistic way . . . folk music was more of a serious type of thing.
Life is full of complexities, and rock 'n’ roll didn’t reflect that... If I
did anything, I brought one to the other. (“Dylan’s Life Blood on the
Tracks” 33)

MEE, AAICARKDOTZIVE A« 7L A1) =99 “Tutd Frutd” % “Blue
Suede Shoes” D X9y 7 o a— VD) ALICBEROHDL T+ —27
YT OWE R GO THLET 4T VIRFRL TS, FLTER,
COREIITA T U IHBOBIONT N I ERTELAYTH L L
HEFL TV, ZoZehb, 2L OANIZTANLNLG2DIZ,
TZEEPRNT VD7D, RO T =2 T DY) XN EEL S
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LHZENTATVIESTRELROTH A,

o TA T ET Y T ARy O—Tb 515, “Blowin’ in the Wind”
EENZHITI2v, BOFEEANLEPDOL) %, WETEHIDLI %Y A3
7 TZOMENORTFHNAE RLDITENDY “We Shall Overcome” &
[ UL ARMEEEIOT vt b bz, MIZIET 4 T »H “Hurricane” %
WHZET, W—Ey N Tr—2 - h—=F =D ASEER SN, T2,
MOBFRZOMETHK > TVB M4 TASEOMPBZHICTaT A Y ¥
TIHHEEN, TN ZITFEHEED L DEZLNLD, GOF,ILK
ERREE LT IOBRBIEIY Y T 1 OFEIEEMLTW 5,

T4 T YORFO—MIZIE, TTZOVEDELTCTATYTATA%
ELCwa, F7o, BROHRIIERL BEEEL 2D D TD) XA
AL a8 T b, TNUEEHTEOTHIFED LD TH 727 5 — 7
VTN EER LTI DAD L) RLDELRO) R~
LTV E20L)THD, LT, 1% L THOTRF~L 2ol 2K
bbb, FLATEDFDOLICVEOINLY v T4 <DL G
TATUNEH B, 2F V. 1960 FERVHIDO T + — 27 v > T ORREE 74
TV OHFO—MAIEML TDDTH D, 1960 FFREFNCT +—2 v ¥
TOWRENER > T0DH I L xRIBRNTELD, EDL A 1960 F4 LI
TlE. 1960 FERLFT D 7 4 — 27 v ¥ Z OEEEZ MDA S 7 4+ — 2
VY TEREBELTWEOTH 5,

COEHZ, TN T =T TRERT - T4 T yOMERY LT,
1960 SERDFTD 7 + — 2V v 7230 & # ) B8 Bhrd 5 2 &
Z LTl D 1960 FERLUBED 7+ — 27 v v 7121, M EFOZIFED F
IZ—U2W7ZRATWE 72O ERICENLRIRS R SN nZ & 2l
7oo FLTC, THATVERATERELATCTI =0V Y TDRAY A VaZAL
S, WMFEAGR T+ =7V TORREH ) CL TAA XD EDOT 5
NEHFEL TV D, T4 =2V v FREFDVFED D L) BERRMEDNT 2
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VHDT =00 T GEDTH 5,

E

1 SIHOBEFAORTRUIIZEZEIZLL2bDTH S,

2 74— yH—DE— b« =7 — (Pete Seeger 1919- ) IZL o THELR
T RETHAAHEMENEEN TN D,

3 22T, ARMEETIO T vk 4 k7 o Tz “We Shall Overcome” HMEH & 11
FRRICEZE L TBE v, AT L 912, Toflid 1960 4ELLT & 0 ik
DITE7, DT, 1960 FERNEW L7+ — 27V TOR M E T2 Cnbb
TR,

4 1962 D F 2 — N fErE % Btk L TNz, i~ w-BETFICR LTS
T % BT & 720 RO 21 5T TG OIRIB L IR o> T 5

5 VA LR ALT 14 A (James Meredith) &9 BABESKFEAFEZIHER S
N, Z L TRFMPIREHIC L BEDOAFFHFTOHRIZSIL L holzizd, 74
T A KHHEDRE L 2 BRICTFONTEDPAFEZ R L2 2 Zolo@EM e L
72,

6 BANLMED/ Ny 74« F 1)L (Hattie Carroll) 75, HABVEICRED B /-5
ado .

7 BNEBR DA FI— « 277 — X (Medgar Evers 1925-1963) A% S v/ 5
Hadkd, BANEZ = 2T 97 RA T T DA UN=D—NThHolz, BREDH
FNIFFRAREDFE R b - 7275, 1994 45, G %2 SVE SNz,

8 BARIH—DV—E ) r—2-%—%— (Rubin Hurricane Carter
1937- ) AR ADFEICH DI, FRE N2 L& #Ko 72l,

9 EIIZiE, TR LW BEIRD Trapy R Ttapy LW IHFETERBIETW
b

10 DBIZEKLERT « T4 T /EHLTRD

11 IHAZ—#8 T7 L > u— v/xan~b®/vvﬁjfﬁﬁﬁﬁzm0¢5
HERREFI525 38 5% 6 5y (1AL,

12 19654F, —a—FK—F 74— T2 A7 4 NVICHE L7271 5213, 74—
IV TDEREBEINRETA-AT A v I F S —IZLDHETIERL, TLF
Fr—r WY PR THZESZ L, BIREEIrE,

13 REMLZRFILE—F — - K= & %1 — (Peter, Paul & Mary) Td %,

14 V3 - ~AY K v 272 (Jimi Hendrix 1942-1970) 758> T\ %,
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