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The Meta-linguistic Functions of Questioning in Public Speaking

B
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[Abstract] This study examines expressions when questioning in the context of public
speaking in American English and Japanese. Focusing on the function of each
interrogative utterance, two roles are found: 1) meta-linguistic function that promotes
the flow of speech and 2) interactive function that deepens the ties with the audience.
This paper investigates the former (meta-linguistic function). They are classified into
five categories from the perspectives of “global theme” and “local theme” by focusing on
the range of questioning that can be affective in speech.
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questioning, interrogatives
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[— A#E D (monologue)] EMENLIENEZLHDH, L., ZOFROEY THiuL, Il
KN OIBEZ RO DLIHEFHI R IN GV EPBESINL DS, EEIZIE, HTFEORELZFIENTE
SR TH LB 2 OO AT 2B 2 E DS 0, A —F Tl BERAOMOW T 7%
CED, FBVIIKITLEIICDEZOLNDEN, BEHZ THODLTEITIDESL ) TOX
A BPECERTHE, AE=FILEY) P ATEETE2D0TE L, HHELIZ—0HZ 0D
&1 (interaction) TH 5 Z LM SN D, AR T, HEFHREERE S & ARG SO R K —

IBT BT ORELERILL, €I, LR SND KFiEEDOA Y —F BT 5
EEHET Do

2. Jfrise

2.1. Murireix

[BER] = THERIERBL] L) ML, ENRICH L THEL TN AT 522 L 05TE
BTV eV [Fv] o, MEFICMW2T TZOREOMEZ HifT & v [
OMIEAH Y (1T 1983, HAGEZ AR 2018). 55k 12i1d. MHTIOBE 2RO 5 BREBT
HoHLINTWD (EFEFHM 1980), F7=. [RM] &) HEEE, Al (2014) 12 XU, [5E
MEMWESTZE 2R L, HPANOBEPFICELZBEWLZRETEV] —HT [Fw2id]
E TRV E S > THFIEHEZ RIZT L W) HFLZMCERLBE2TOBREE L] L
HENTW5b,

AR TIE. AE=F BT LM 2TIE, §E) FORVERRICHS LI MHEE R/ RwE
V) ISR PRICIERD X9 1S, BROGFAELZBM ER LK TH L EEZ 720, HllF
(2014) 2ZFICLTC [MedF] LI AHEZHEHL. 209 2T e FicHwsh s
OFFHENIL [BEHSC] LRI LT %,

2. 2. Mo SRR L ik

RV o SEHAUIE, B (interrogatives) 288 H &b BeRISC O 1%, HEFETIE,
g% Ete. 2) ) B e BEOME ST A, 3)A v A=Y a v Eigdaein
I 3ODHFHDOWT NI O EFFOZ & (Freed 1994, Ginzburg 1964). HAFETIX. 1)K
B (A 2Rz 5. 2) RSB 2 V5. 3)LROGEHB LML L v 3DDHDWw
TN OREE RO EARME S Twa (10 1983, Hk 2005). %&b, BUCUH ARG O%E
MIZBNT, LW, (2] ZERSNLEAICHY, [l R [TLrH] L) RN
AWohs ZEAEHEIN TS (Tanaka 2010),

F /o, BSOS ORRRIL. ZIEICHED 2L AL L DOMIRICBV T ML SN TWS, Freed
(1994) 13, FEBRWBHIZ BT 2 128 O X552 B Tl S 7212750 5 0T X 5 583k Ok
ZI6DOHIFIZHF L TV 5h, TS ORI, MRISERAOBEBRTRTIENTEL L),
HHAO—HE, B & TICHHERORMZRD B L) EREROBELZ O L DT, Z 05
CHET 2301, @FLFOREZRNT2REZHD. HEAPLOEHE RO VR
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THbEHHL TS,

2. 3. HEF,LINEERD R VEEN L

BERSCO%EEGE. B OHPCTAMENTH L HMICOWTH T2 OERESRLI L EHNE LT
TbNbHDTHBEERIITHLNT WA, Goody (1978) 1F, HlwhriFid, HELrSOKIEE
BWAMER2H Y, SiEITA (speech act) D THHIZHEWIEETN®H (illocutionary
force) ZFFOLFHHL TV 2,

—J. BIH (2. 2.) ORBIZHERX DI, HRE RO 2 B4R 55N 5 5S4
T 5, [1BHEER (rhetorical question) ] 1ZZFDRETH S, S LTICEZHE T2 oME%2155
BRIE 2L, BOPELEZBWICHLEZAEADZ ETH S, HlziE. “Who knows? Nobody
knows.” &\ I FREICBIT B EEME. A0 TR (BT 2ME) 2T 25 X5H 5,
Bt s HHEITHMTH S LD b, Mu»FoRISHT T [KEE] OBE & 275 HME D E%R
BVAH L, XOBRIEFAINDL LI RREAEARTESbR TV 5,

FEEIC, i (1999) &, BEMXZHWGELFEHLVIEHEEFELS, ALZOEZ2RTHO
T [HMEH] EERLTVwD, BEE LT, mXP#EOY vy YV TI v LR, Bl - #
HOEBEWKL TV 5B LBRTVD, Ty ThFE TORMUCET 2580 K5, &L
FREEMIE > TVE 2R ATHEFIELSL L) [HAREEMER ] ([CEAEZ 4T
DT, TNUSNOEEMSUZEH L7283 H ) Hohwn L Tw 2,

2. 4. BT X > TERZ 2T OEREG N

Tanaka (2015) &, HW2 i3, LX) RRETHEFSINANICI > TRRZLIERE B 7
Lyl XOBARLKEZT TR AL, Bilish7cary 77 A e ofb) 215 2
EHREETHLEHHL TS, ZNETOMZRIE, HERKEIIBITA2MUPFIZEETLH D
HBKNPTH - 7245 Heritage and Roth (1995) 2K B =2 —AFMDOAL y ¥ 2 —1ZBITHM
WLT O A RIS, RGP EHRBToR ) &), KAFRLORE. RAbhANL oRiExs
& SE IE MR Rb NS KO IZR D RS X o TV T ORRBIE R % % L v
I ENWLNPITENTE TS (Freed and Ehrlich 2010, Tanaka 2015),

A —=FIZBIT AL, EROTEEZTIE D175 “attention getter”. F 7213, JERIC
WLEZSEDLBHETHLEEDLN TS (Lucas 2011), VA1 Ol £ D FE6E % M
ST A0 ONT, REMENREHEIIHTE > TnD, FAIS, AY—FORENLFED
FHRBORT HERHETIE, M2 OMHZHERT 2R 2% K RSN 525 BV DR
REZ RV L. ZEETHDDIERHL725 %0,

3. 7= LT

3.1. 7—=%
AWEFETIE, “TED Talks” &V I AMTILCHONTWEAE—F %27 =5 L LTHWAS,
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ZMiZ, TED (Technology, Entertainment and Design) &\ ) HAD 4T 5 A —F DA X
Y NT R ERNHR. BUAR R &4 h 72550 F 0 NMAEE L, % NBOBERIZH) -
T EDBHMEDHLTAFT] Ewv)aryte 7 rodb e, I5HBREDAE—FZITHIHDTH
5o AT, UTORE—F%27—% & LTHWS Y,

& T A FUEFEREGLH AIHERE T ) TEDGlobal (20124F) 12B1) % A ¥ —F #7124

*  HARFEREEGG S H ARG TAT ) TEDxTokyo (2011~20144F) 12B1F % A ¥ —F & al124

3.2, oWk

AR TR, AE—=FITBWTHED FAMC2T 247 ) BHEICEH T 5. BRD» S ORECNHE
WORMIIILAINZVIZE Db T, REPEROIEE LTSN EHFE 2§00 L
VI B2 e 5700, AE—FIZBUI AT OREE T 5. LRLOBHA S, B
XTH->TH, AL LA LNZEH LD, AEOIMHRIZEIT L NEDET 5,

4. SR ORER

9, B FOMOAIFISHT AEROSIZOWTHRNG,, AFEOEET, A¥—F0%45
THER L, FRD M E R L, BORDSZIIMS L) BIRICEE S NS Z L 27z, Th
WZREZIE, BB FAMRDN SIEEEZTMS 2 L3R VEVD) T Il b, EBOAY —F &8
8y5L, HEEND LX), B LTRSS H %2 DI TRE L. HEifTs2 L
BRONG Doz LA L OIFIH LT Bk, RVREHE 7 EO UG % R 2 TR,
B RDTMTREZ BT R RIATE) 2 8D 2 V2T IS L Tid, MFER#HERI L2 L
A WA ONIZ, TOX) BB TIE, fED) Tk, WMEA HERPOHELEDLD, §F
T L CBILE RS 2 &, R L OL % Z T A BT HBIg S L, v 23fibh s
P CIEBFIEDOR Y & Y AR L TWD I L0 n o720 WHTIE, BWAITFASA ¥ —FI2
BOWTEDI) BEERZ R LTV LD VTN ORREERT,

4.1. /87 v 7 « AC—=FIZBIT LT ORE

BBL2RD A —FIZBWTH AT, EFEREEEE O A ¥ —F 1212360, H ARG REH
FHEDAE —=FIZIZMUFIBIR SN, Shbid, 2HHOBEICKNTE S, 12HIE, [#2%
BalRE] 2 b oMW TH D, 2 FRELIE. Sik (Avbt—YERMKEZZI—F) IZow
TOEWHRDOILZERT S, BlIZIX, HAZLRIZOVTHOZ LI TEWHZZD, FoZ kL
BOBEWREZIWT S L) EETHIZETFS5NS (Jakobson 1980), A Y —FIZBWTIL, iE
FHENTTICEHES7228, HIHVIE, INADFEAILLTWDLILIZERT % A ¥ Stk
AL OMVPITOfMHZBL T, HEEZMH L), SEEOEHERLE RO N, 3D
FiE, IhFTMEGEo72h, 7203, T LMEFEA) E LTV L 2B L TIEATED,
DL BRHERIIBIT DL A & SR, W (1999) X, [4, IV TREL TWw 5 20
Wi, B OBGEOMEEZED 2535, HMEFICHKFEORMFTNCHET 2 P2 52 Twb,
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AE—=F T, BRI LT, SRETIRHES>ENEOFEREZHERLZY, ShrbiEbhbsN
BOTFUMAERL, HFOERBEEL LICHMMLTWAEEZ LN,

2o Mk, THEBHANEE] 25 0M02 i Thsd, ShiE, [THEMTTL? ] R [AiE
AW L) BB D DD TIERVWTL LI ? 1Ev ) X ) ICHRO MR ZZAQ720 .
[EIBELIERDETH?] L) XHREEZMH) DOT, WREDA V5T a v &g
HDBEIEICHMML TS EEZONL, UTORLIZ, ZNENOREEDORA NS X OHE %
RL72DBDTH b,

F1 FEFHREHAHEDOAE—FIZBT MO [ X5 5ikitkee] & THERGRHIERE] ©

S 8 &
X5 SEMEIE] © | [HEBAREE] o - Ag
S IR A S I REEROEH
E oA B 84 68.3% 39 31.7% 123 100.0%
HAGERERE G & 22 50.0% 22 50.0% 44 100.0%

20ODWRER IR 5 &, WENFEREE L [ 2 & SRENRERE] 2 oMvh 2 THE TR
He] ORI 2REOMETHALTH Y., —7F, HAGEREE A XM Ofk6e % R ClH L Tw
720 TNHOMWRTAITONSTICEH L, BEEE X 0 IS0 LR EZ L FITRL T
W<

9. [ X5 SaERE] OV iTid, P T OBERZRICHEIRINL DD E, REDT
CICHLPIZENLZVLDE W) 2D /8y — U PEIERE N2, 2, kiiiEIcBIT 5
“local theme” & “global theme” EWHBENSHMT LI ENTELLEEZ S, “local
theme” &1, MEREICBII24UR LLRVORHMAEMEZ L, Shicst LT, “global
theme” X, T 75 7RV — F& W2 TULHPAICHz 5 H47%F$ (van Dijk 2011).
Fujii and Kim (1998) Tid. HAGERGEEEIGES T I 7 14 71k, HRFO PG L % 5 /P
77— (local theme) &. KEEEMARZEL THRNL KRR T —~ (global theme). EHIIZ
RENTzT—~ (previous theme) D 3 OVHERNCEE L A>TV L EFHEINTWE, TD
T —<HEEIZE T 5 “local theme” & “global theme” &9 20D HIE, A —=FIZTBWVWT,
FIVOBERICIHEIRIND RTINS DL, REPRIZTISMISNEZRKENEZ DL W) 2
FHEOMMAZHATLDICHEHTHLEVZ D, COBMEEM L. 50 L2REER. kD5
ODOMEREICHYTE 2. £, “global theme” [ZMb B WVHIT 1212 2 MEEOMES R Sz,
—OHIE, (FEZRRT2) BiETH L, AV—FIF, TE¥Y— FORMAERIZL > TRMAES
Nbo TORMNPT, —DPDIEY—FHDWIEZEY — FE B2 7R WHPHIBE S 5 P00 7%
HEARRTHLDOERET, ZOoHIE, [~LTEEIH] L) ICHRIC (THZEID L) B
BETH Ho KIS, “local theme” ZDH BRIVHIFICIE, 3HHEOMEEENR SNz —D2HIE,
HFEERE S HHEE) BiEThb, ZOoHIL, FHEEZEATLE >0 T2 Eo70 . 58
2O NI TEMMET AL, IhhbiEond GREDENEZKS) KETHLD, =DHIL,
BZDNWALRCERZTF NPT LICE > T (FREZMATS) HiETH 5,
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72, [MEBGHORRE | OV, 3HERICRIEN S, —oHIE, RO HRR &
ZMH)) WIETH Do M2 OBERT X 72X ROTEHIC D W THR O HEIRE 2 1] 9 JE565.
B2 2R EFEPBIHE SN ZOoH IR, IR LA TR, Evnzd#H)) KikTd s,
ZOHIE, BRI OFERGIIN L TR (RE2MRT) i TH s, LLEICHIZ L e 2 XL
L7250, UTOR1TH %,

A EEERRTS |

H o fimEpns |

aEE | ol xS
a
5|

% HESR O J13% R IS 2 11 5

X
Z Global theme
Zh.
A

i

A) % Hg
i Local theme ——I AR D £ R AL ¥ FE 2Ry

2B ol

He 2 L He

B1 2879y r - AE—=FIIBIT L h T o6

ARTIE AR [ 25 5kl 282 E2 5N 5 5HEHOMO2ITITERE ST, HEH
ﬂunuﬁ% (4 2. ) CEEIZIKE ﬁunuﬁ% ( ) @Xgh‘f‘y)ﬁ*Eﬁl:%%éiﬁﬁj—éo

4.2, FFEREERE DAY —F
FPIHRDIC, WIEHFERED A —FI2BIT 5 [ X 7 SFENERE] ofur ot nis X
CHEZ R E2BL T, FRENOREEDO M HEN 2 TR L 72,

F2 WEEHEERE DA —FIIBIT B A ¥ SARIREED 2T O FE A IR & B

global theme local theme e .
meryo | FEE | GmE | oo | w0 | FlE RO
L 41z R % fhd 5 HRER 5 WY %
FEAE %L 12 1 20 33 18 84
HHEE (%) 14.3 1.2 238 39.3 214 100.0

PRERERERE B X, “local theme” 1ZBDH LMW F %, “global theme” DO#) SO HHECTHEM L
TWLZEDNRBEINz. A TH, GiEOENEED) WENE M S LA HIDHE S A
C:fﬁoﬁ:o

4.2.1. “global theme” IZBb BRIV T

“global theme” 2B LMV T, (FEZFRT 5), ATHZEIO %) L) 2HBEORE
R &N, 9. (FEEZRRTZ) MurFoEfZ R Tn L Bl (1) & ESHEAT
SN AOBE LM E L RIF T2l 25T, [EFHTH I Mo LI1XT
HY, II2=F7—2arThb] L) FRICKHET TITbIRETH L, AE—FD2%FH
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WEEB N2 E Y — FOFRICAME L Tz HSokeTid, A AT, ZE THEE
FICIZH T & 2R LT b,

(1) So’what is your body language communicating to me?‘ ’What’s mine communicating to

you?| And there’s a lot of reason to believe that this is a valid way to look at this. So social

scientists have spent a lot of time looking at the effects of our body language, or other people’s

body language, on judgments. And we make sweeping judgments and inferences from body
language. (W% @ IESFEATEI AL EZ RHWICE 2 2 BT 2 EBONE LR EICOVWT)

So, when we think of nonverbals, we think of how we judge others, how they judge us and

what the outcomes are. We tend to forget, though, the other audience that’s influenced by our

nonverbals, and that's ourselves. [1]

Bl (1) offw2iFid, =¥y —Fodz s [EFETHIEIHFIMERRI 200 Lv)
FEEIRL TS, TV FOFPBRTIN,LLEONLIIEEZFHHLTVWELEI ENE, X5
B THDLEVZ D, B (1) T, MW T &S CITIRSINT, Xx8zrsb e, M
WF A S 12 RICIHED G 2 5N TWze 2O X I, Mv MBI TE L CHEELT
BNz boTidel, MEIREND ETIIHERBOFEFLLEY — FBHASITW), ME
PR ENEVE DL E SNz, BV SE E Tla 383, JLi% b O TIX1003C % ISR
WRENT W, 2F ), (BEZIRT L) Wiz, 3§ CEMEINRINTHRT 2 —
KN ZEE O b OTIE A ORI ORENIEY — FORHIIL5bDTHD LR b,
ToMEE R L. Bl (1) oXH2, (v (HEAE) +BeoEsks 22 asie (P
+HRE (CHETRE] LA SNz, $72, SHEEXZ A5 L. £126009 H 9 Flid,
Bl E &R 0B F SR L (open-ended question) Td V), EEIZHIBRA R W72, RIE W
HPODEEZEZMLTNEEEZEZOLND, RED “yes” H5H L “no” IZHIR S 5 B EER]
X (closed question) ® 315% < Koz,
K, ATHZBO5) BREZHOM 2 TE. DTIFIRT 2 1BloA RSz,

(2) It's spaces like these that spawned personal computing. ’Why not personal biotech?\ If

everyone in this room got involved, who knows what we could do? This is such a new area,

and as we say back in Brooklyn, you ain’t seen nothin’ yet. [2]

Bl (2) OFEYFIE NA AT 27 /0T —OFHRPLEM 2 RH MY MAZITo TV D, T
Ca— Y OMMHPERL72ZEZ2FIEEVII XM FT77 /0T =bZ DONITESTHERD
DIZ% 2 L) N DBMEHIET BHFHTH Do 7o, thbtdal b B, THIIRITIRT
(ERZRMAT2) HREICHELETLIDEERZON S,
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4.2.2. “local theme” 1ZBH 5\

“local theme” IZBIDH BV TIE, (W ZEL), <uﬁ%_0)/§ﬁ75: %), (ERZEHTS)
L)) 3MF oS RSN, B 25803, B OBERISEEI RSN, BT hE
%%h@wfwékwoﬁT%éo—Oﬁl<%%%%<>ﬁwﬁﬁ (=N NN RS o
SR 3 (A

(3) ’Why is Twitter so successful?\ Because it opens up its platform. [3]

(4) ’When I say minds, in the case of the powerful, what am I talking about?\ I'm talking

about thoughts and feelings and the sort of psychological things that make up our thoughts

and feelings, and in my case, that's hormones. [1]

ﬁ%éht%WTNfﬁ“WﬁmWiﬁﬁbﬁﬂB)®i5ﬁﬂ%towf%5%®kﬁﬂM)
DX HICERKIEEY FrHEN., BEEFEVFL2HMV ATV DL W) 2HBORI Y — U
Rohsz, #hEid, OAREEGEO ALY —FICZBIR S h o 7720, EiERFEHE OBV
PFIHEOEBTHDE VR D,

OB, GHEOENEKS) BiRIE, ERPIBVEIRETHA ) SEFIFELRERBOL
WDy G FEIRRICHED 2 VEEEICEREZ —2IZY XD 4 “attention getter” & L TOH
%%%ok%x%n5oﬁ@;o&%ﬁﬁﬁ%éntom(5)u‘ﬁﬁ%ﬁﬁ%ﬁﬁtamﬁ
ANDEHFETF =5 # RPN TF VIV - VAT ATHATAZ 12X o T, SRR 2 3R
KELIENTELLEVITEREDAE—FIZBIFLHHEOEFETH S,

(5) The bad news is that we all get sick. I get sick. You get sick. And every one of us gets

sick, and the question really is,’how sick do we get?\ ’Is it something that kills us?\ ’Is it

something that we survive?‘ ’IS it something that we can treat?‘ And we've gotten sick as long

as we've been people. And we've always looked for reasons to explain why we get sick. And

for a long time, it was the gods. (4]

Bl (5) OB K TH2E MW LFHEOGERE LT, BLDE >»nTFE2EL 2012,
FEOAYVOE R EICHEGLTWAEEZDBNL, ZDX) % GEEZEATA)H X3,
GEEOERNZ 5 ) B2 Fi 0330 O CI8HIEILE S 7z, VT OEZITIL, [T DL
EVIFHEICBITL TS 2R E, ZhHolwhldid, =¥y — FERoMKiE 7 5 38T
3%, TEY—FO—HOAHLIRFTNESDOTHS L) T, fiak L7z “global
theme” 2B % (EHEAZIRRT L) WL IR 2L 025, ZOIENIC, T TITRINGE
AW Lo THY TP THEAERS GiEL BRI T 2) @)X 2ol 1325156181
L3Nz, TN 6T THIZE SN, 209 b 4EIITCIlE. BEEOMV 2258k L THw
LNTWze LTFOBI (6) OFED Tk, EVARRRZ = VOEEZE R T, Bfke K& {f
R U728 % & 23RS CREBRINIC SIS 2 — T, NSRS T2 &) Rik8ha & 2541
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W TH BBEMICADE, CNEFFICE T HBRZRECHBLLITELIEIZ LTI
TREBLEZEDOONLVRLEEZTWD, HHTIE. 4 EDRWDIT AR 1 D DL % il
WTWAHETZ, B FHICMOZEMRIL > TEL TN,

(6) So, I started to wonder, you know, okay, so you have these people coming in like this,

and they're participating. ’IS it possible that we get people to fake it and would it lead them to

participate more?‘ So, my main collaborator Dana Carney, who's at Barkley, and I really

wanted to know,’can you fake it till you make it?\ ’Like, can you do this just a little while and

actually experience a behavioral outcome thdt makes you seem more powerful?\ So we know

that our nonverbals govern how other people think and feel about us. There’s a lot of

evidence. But our question really was, ’do our nonverbals govern how we think and feel about

ourselves? | There’s some €vidence that-they do. So, for example, we smile when we feel

happy, but also, whenwe're-forced to smile by holding a pen in our teeth like this, it makes us

feel happy. So when you feel powerful, you are more likely to do this, but it’s also possible

that when you pretend to be powerful, you are more likely to actually feel powerful. [1]

FREO X H I M2 Fodgiic ko THliEE AL L 2435, M3 CREITES 5 %
TEARRL (FMED) . MEEENTVWDL I LM TH o7z, F72. HAETOEE BT S
B B3 2 ENHR SN S Rohi, B (7) TiE BMERAEEZ 5
BPRBBEITHY, KRRETFHTEDRNITHE LV FFDOAE—FIZBWT, [RMilE
MOZHTE VIR DI EDNTESL ] L WIHREFTORIC, BFXHEHN TV 5,

(7) Now we might just as easily call these fears by a different name. ’What if instead of

calling them fears, we called them stories? ‘ ’What if we thought of fear as an amazing act of

the imagination, something that can be as profound and insightful as storytelling itself?\ It's

easiest to see this link between fear and the imagination in young children, whose fears are

often extraordinarily vivid. [5]

[BfiZWEEL BTV TATIIE I ZAHI 9?2 ] L) Huriid, Eaio [ZifiiE. otk
BMTEVWHRZAZENTEL] LWIHFELEMMEL TS, I TH OISR, TRIC
BB E S Z 5 MEOBFEREVEFFoTWh, TOL &, fTEZ5MEIT a5 (ITATER)
XD L) EFFRATIE R, BEXEHWTEB I 252 L. TERRBEEICBTS [y Y
Y ] OFHEICSTIITEOTRAEVDLLEEZOND,

=Z=oHIE, (ERZEHATZ) BETH L. MENHALZMOLFIZL > TRFEOEEZ LD,
FIRABIEMIRLTHENATLDDTH 5,

(8) ’Was the Internet actually a place that you could visit?\ ’Could I go there?\ ’Who would I
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meet?\ ’Was there something actually out there? \ And the answer, by all accounts, was no.[ 6 ]

(9) Artists are explorers. ’Who better to show us the city anew?‘ Artists can take us to a

far-flung part of the city that we haven't explored, or they can take us into that building that

we pass every day but we never went into. [7]

Bl (8) & (4 v &=y NIELETLIEDLEFT O] 2V, ZOMEIE no” LR
ENTWVD, KiExHWCHED FOERPWEMWIEZON TS, —H, B (9) &, [k
RUNOHEPEOFH LVEHZ BTS2 EIERTWLI ] L) v LT, TOMEICR 5
TH»9H “Nobody else.” DL ) REFHIEAMINTVEY, i) FOERIE, AIEOREMN»TD
WML EDNTE D,

DLEOfER, WiERRERS B S K4 ICHED 5D TIE % {. “local theme” DR\ F % i
L CHERERICEE T 2MAE 52 T 0FREBRZ ZLICL), BHHREEHEL VWD LV
o TNOLOYMTIE, SEMIDRAEEINS T SITZORIC, BERIEZZITEZDL LV D
DS TWwE EEZ NS,

4.3. HAGEHGEEFHEDOALE —F

HARGEREEE A IS L 2 12RO A —=F Tid, M oRAERBERELRLALELLICAON
729, [xy Fikmkkael & THEBFNER] Z2heh22flFORBETHw Ty
72 (4.1.2), 2095 b, [ X5 FiBMBERE] ZHOMW 2T OFEERREIL, K3 ITRT L H 1,
PR RRER E O A E —F LMo SR Sz,

#3 HAFHFEGE DAY —F 28T % X & SERIIBERE D B\ AT O FE A I B & HH

global theme local theme e "
merro | EEE | GmE | o | @mo | dE e
L 41z PRI 5 fhd % HEREKRS RS 5
FEA: %L 2 1 1 9 9 22
HEEE (%) 9.2 45 45 40.9 409 100.0

FIREINDL EHIC, ORERELZRZDAC —F BT S [ A5 SENERE ] OBV 2TIE.
“local theme” @ GEEDENZR L), (ERZMHAT L) EIEI SR 8E % L 5 Kk
ZHo>TW5S,

4.3.1. “global theme” 2B B\ D)

(FHEZIRT 2) Bk, # (10) oFmIc T2 s, £ 5 b SR F 5N L TR
STz, EFEREERSE RIS, (FEZIRT %) BT, RAVEZEZRELTwL E
Ez bbb,

(10) 4 HAMEZHO TH LA SHEMEERCET, [TR ¥ TFREATL LS 7

46



NTY w7 - AE=FIZBIT LA O X5 SEHEMEREICOWT

BEHADOLERTFEL Z AL RVATL ) 2 ?|RdH 2 #H > THRIRL 720 THI-> TW»
9o (g FRORE SIS 2K LORKEHTE C Z0EIEOPFLOREKHZ L
M > T, [9]

Bl (10) OV EREIR, TV~ FISBEKT S [DTLOBER] 2w dubizifis R LT
Vo BIOA S TTCHRITIED S 2 5, [V + FARBICIES AR+ IR &5 Jeri B
FiE L MR A Bz,

Wiz, GiBEEID ) BEE. B (1) OREICT LHBES Rk, B (1) 3, R
MO 5 FIHRD M 2T T A ¥ HWbere T & R IR L. 74 ¥ ORI &3S
THAE—FOMAE LT, BT X 12, BRIZHED 21T (782810 5 B0 T 2550 b,

(11) HAROEORKOT 7 MIFAMTT ., ZORMEZNY KT 720121F, BEEAONH L
BT b E D, TRV bR TEAN? DAL TEE L, [10]

“global theme” DV TiZ, 226D TLLED 36 (13.7%) &V WHETH - 72,

4.3.2. “local theme” 2B %R\ l)

“local theme” IZBb 2 —2HD (WHZE) Kigld, RO 1HIABIE Sz, # (12) &,
i FAZSEUREA 2 MLAANTH L WERBET 28T 22 B L A —F 2BV T, ZOLHE
PERFELRBRE LT, B LMED—2>THHHEIHT 2HAEDOH Y HAIZONT
o TWwh,

(12) HOREMBREEN TS, TOITAN LRSI, Lo@WIZ, KRELMIIE-s7289
WCWwolK ) EENE T, RIFFHELT, REZENLZVWEW) ZETY, BEEOKH 3 %L HW
DILE T, RYUOZEDVMERTE L L V) EATT o BUEHATIZ25008 < 5 W OREED A D
DEF. [Tl DEDBLHSTUVREWIZE) LTNDAZEVI ZLIXRDFTRP|ZD
BEX, A% EALL SHEADELEED O—HTT, L2A, BEozh LIS L LTEY
EVxvFTySLTCET, [11]

Bl (12) Tid. CROBBFEADB EADA ¥ M A —3 g ¥ THGaE SN 5 5EMIEOFEEE I & o THER
RO 7288, 3 CIRZDMEDIR SN, BHAITHOIT Wz,

“oOHIC, GREOERZR L) BERIE, B I N2 9P T ROFFEIIEREZ 5 &2,
GREZEAT L) @HEz L Twi # (13) F EROTEY — FTIE, BE W) ETERZ0
PR BEMEICELTWL I EZFHW LT, e T, H7eiid8zEAT 5720
R A TbI TS,

(13) [E3 2R L) Eo2 2|20, Ri3). BOBRIHEEOFTHT DI TTIFES, &
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TEARTY ) LI E —F TS REOZORFIEEZ DL L, MAHT, »ERZE/Eo
T FLTC, B%25F5, 2h §d, RE0EI-o &, BIBEIHE T - T, BRATOKGR
HLNFIME, CRERBLTEHEF>THSDHE%25FAHATY, [12]

w2, (ERZ T %) HEgIE, 9B SR, # (14) O XH 12, CRIZ [~TE>ZVD]
cw 5Ei%ﬁ'%’ﬁﬂiéhé@rﬁmfﬁ%hto /2, ThbiE, TV - FORFETHEINS
A% ) 5 FOMLRR 72V 2 EA T3 SNBRETH BRI T 5Tz,

(14) 1HEMCEBEIEN YD EOTIAF v 73BT ET, SOTTAF v 706 ED
AL FIMCRT 2D CEDLATT T IAT Y 70 R 2. 1 X0 7T Ah5 1 v 5 —
DFMATET T, [ZHEIRIC, 7T AF v 7 ARAMHZE S 220 TERCTL L S 2 ?]

[13]

Bl (14) @ X9 REEsEE, B EFIC3A 2 BT S 2O H~O FHlAIZ 25 nwTwn5
EaRL (5% 1999, K 1980. Lyons 1977). ZHhuid [ E (bias)] &IFIEN 2 (%%
1999), B (14) »oH{mEOEFEEERS L. [TIAXAF v 7 HEMMHIZLEZSTLL D ? ]
ERY, THEHAMIZY, AW EHALMNTHE, —H T, BERMEZED [EAHDTIER
WTL EIH? ] & B LT S IR LK EZ R L T NETHAH) L WwIHFED Fof
WDHIRENTEBY, AC—FORCTHREEBEIMETCETVLEREL ETRENR
HTHHEEZOND, ARENEFEDAY —F 2B AT RTORMTOERE /RS L.
EFE ORI DT B EIRD25%I2 B 72 1B S iz, EERFEEHE DAY — %fd\ﬁmﬁ
MIEEERD 1 BIZH 725 201ORTH 572720, HEAEFELESEDVS AT LIRATHLZ L
BHM I N7,

Vo R, HRFBENFESHEDOA Y —FCTld, GREOENEZRL). (FREZWHRT5) ik
D 2OPEMERD 8H| % 8 B KT/ Z G, GhEifd 572Dk L B ORBELEL LT L
ok L OB L LG LB TaM Lo X 9 [CHRT 25T, HRICE X 200 2 Fiknbkne
BHWLNTWSE EWVWZ b, Zhid, AE—=FDOFELHT “local theme” 2D %RV 28
TN TV IEERGEREE E R b VWR b

PREREER S L HARGE SR DAY —F 2 /WK T 5 2 LI2X o> Ty Buhir v SilfTh
12, ENZTNOEHSE R RLMHOFEEN DL Z S, 22T, AROFHEIZ
HBAR7z [HERANOMOP 2% D, FEVIIRTTE2LIICHEZLND, Edz THW
MFEAITI OHh] LI EEMERE L72ve AE—F BT AMeRTiE. AE—F 25— AiED
TR HFTERDIZL V) BREFVIIIED LIFE 2 LICETL2OTREVILEEZLND,
PR RFRERG A B O 9 BICHBOB 2 & #ife L TITV, HEiE L TWwb L) ICAE—
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NTY w7 - AE=FIZBIT LA O X5 SEHEMEREICOWT

FERMED TV, BRICHEEZROLILEHVA, FOPTICH LT LR TEZTL S ) &
WO RREAEFN, HICEZ DL VI B HICEL FESEAB IR TAVATE, V25T
A AV N (&R ICEDE, MW 2HEEOR 27T AT TREEFRE L WHFE
AN b. TOREIE. TAVIORFHFICHAZITONE, HN—r"— FREFFREIZD
CATI Y FVROHER D, BEIASFECELEZGALDOTERL, MuhiFickoT
FARMIZE I E &) a2 L iz ER L2 HEETED LIFoh s 2 LA Th %,
WFEHFEREE DR VWPT 2 LS KWL —DDE N E LT, HEDORENREINS,

HAFERGESZE DA —FIZB T 223 G2 o 5 M L 5% £ L O HHIZB T,
PROMROIE 2720, WEZMERLTVDE I ERRI SN, WiERFERE L LT 5
EHERD LW ERPHAL DR 572N HEROE 2 2 P L THREET 2B ERM»E Ao,
FEROMBEEGEATHWSLZ D bholze Ty AC—F K% @ L THRBIE (1) Z2/H L%
FED A TbIL. TS OREIE. FED FOEROGAEEZEBERL CWAL I LDIEEL R D
LWz b,

%ﬂ: =

AR T, WFERFERSE L HARERERE D7) v 7 - A —F 2B M hFICEH L,
Z DR A 5HT LT R R AL L 72, ZORER, HEFEGA DAY —F OB AL L
BEVHEHZ BB ENT, ST LT RTORAE —FITB W TR OB S I,

FED R A B L CTHERICEHE 2T PO EDOTVE I LWL NIh o7, 2D
EDS, A¥E—FIF, FEDTF—ATERTHLOTIIRL, BROGAEZRSERLTBY., W
LR WEDRN ) THHETHI TN TELEEZ D,

4O HAREE TR, AR CTHEBNICHHEA{EZZ 2RO SN LB Z Tnb, Th
FCT, AC—FIBIT LN HEERT 54 L OFHETIE, ML X 2RO & 21T %
RS B, LD X ) IZHRT B0 &) BRI R IR E SN T Lo 725, 4.
XD EMPOLHDO A —FITBIT 2 B SLOMH AL A HHT L. B2 Ok % UL
T2IEIEST BAZVHFEICHEL BT OREERT LD IREICZ ). FEEREGEIC
BTN HLOTREZWINEERZ S,

E

(1) Freed and Ehrlich (2010) 1%, B & F251EHZ RO WERIEA DG E LT, “How could you?” %
WCHIFCTV5, ZThid, SMXEHVTWEA, HEFIHELZRDLHOTEE L, G LFHEFI0
LTEL TV AR D 2 EOBRE 2 KT 558G TH L EHHL T2,

(2) TED Talks®#kTH V)E‘ﬁﬁ’ﬁé@TED ConferencelZ B} % Fét & X2 B L <. BIfEIFE60 » E DL 1
TA XY PRSI T V5,0 AR YREHERTE L AAREHEFE DA —F 2 T 2125720 .
ZMNHE OB FFEED AL XV N % \Tﬁ‘@i” JRE L7ze AC—=FoBEIZ, A% 1 bR You-TubeZs &A1
V=% M RICHETRESNTED, BE3200R 2 B2 2B AHEN TS, ATATEMLTE
W2, ZOHRY OO TR WVE W) HiE, TED Taks®4FHTH Y. iED Fix. SHoHRZFT
el BRAHIET 2 N4 OfFED Bk L T A RS E 2 5 b,
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(3) HEEDOFRICOWT, SHEOBEARIE QLIS THO. ZOTHASEE 228 %13 (CEILFEK) 2Hwv
THEILLTWD,

(4) FyvEid, LozLulilld5 (nag) &b, BLNE2%EL (nudge) &) B/NERE 0325 2T,
ANOFTB % ZEZ B L V) BRI L. MAOHHSPHERZREALLZINS ) T X LIHmER LIZEZT
H5bo

(5) ATV - Uy FVHEBEOHERIZ, N—1"—FRETRIANRXDODHLi#HTH ). BEEDRYD Tk
TR AR SNz, HARTIE, 2010454 A5 6 AETNHK #EFFL YD [h—n— FHEHE] &
WO HHLITIE S Nz FAE L2 LA o 5 2 E2UEMTH D, 1000\ %2 5 ZlH I LTH
MzF2T, FEOBNLEME, HEnzBHT 2T 2PEARTH KERHEE A,
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