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Eighteenth Century French Aristocrats’ “Peasant Style” Attire:
Based on a Portrait and a Play Portraying the Marquise de Pompadour
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Abstract Eighteenth century French aristocrats dressed in clothes embellished with embroidery, lace, ribbons,
and flowers and adhered to strict court norms. However, they had a longing for the countryside, and many even had
their portraits painted while they were dressed as peasants. For instance, the Marquise de Pompadour, Louis XV's
mistress, was painted while dressed as a gardener and even appeared as a shepherd in a play she organized. The
origins of this “peasant-style fashion” are found in the description of peasant headgear from the “Estate inventory
of Marquise de Pompadour.” In this study, details of “peasant style” clothing are discussed while considering
portraits painted by the painter Drouais and the records of the costume of the play performed by Marquise de
Pompadour. The use of aristocratic lace and pearl bracelets, while incorporating peasant items like aprons and straw
hats, depicts a Rococo fashion in an imaginary countryside idealized by aristocrats.
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Carle Vanloo, Portrait of Madame de Pompadour as
a gardener, around 1760, Musée national des
Chateaux de Versailles et de Trianon
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Fig. 2 Francois Hubert Drouais, The Prince de Guémenée
and Mademoiselle de Soubise dressed as Grape
Harvesters, 1757, Waddesdon Manor
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Fig. 3 Francois Hubert Drouais, The Prince and Princess
Condé dressed as Gardeners, 1757, Waddesdon
Manor
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Fig. 4 Donatien Nonnotte, A portrait of a woman, 1755,
Musée des Beaux-Arts de Dijon
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Fig. 6 A milkwoman near Beme, 1788, The L1bfaf§ of
Bunka Gakuen

Fig. 7 A oavdener and a peasant farmer (an enlarged
picture ) , 1776, The Library of Bunka Gakuen
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Table 1 List of headgear seen in the Hotel de la

Reynie a Paris
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