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Descriptions of Unconsciousness in Ernest Hemingway's Stories: A
Study of “The Snows of Kilimanjaro” and The Old Man and the Sea
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Introduction

AF5Tix. Ernest Hemingway®D %fE & N5 —Ed. “The Snows of Kilimanjaro” & The
Old Man and the SeaDWH %% 2 5 1.°C, FRMBE Vo 2 MEHRORES LML THE S
TWAHZEIZEHT b0 TEMICEEROREZINY ANDLZ LIZL o TUNIZEANRDORE A
FEL. fEMOBEAL ) BEICR > T 2% HRE L Tw <,

“The Snows of Kilimanjaro”& The Old Man and the SealZHemingwayH &M T T7-2 &KL
HEMTH AT TR, RFFERD» S OFFM D B vy [Hemingwayld £ < “The Snows of
Kilimanjaro” =l O 4f & 4G/l & LTS & L] (Bloom, “Plot Summary of “The Snows of
Kilimanjaro™ 69). The Old Man and the Seal2>\TC. [[F % CTRAMPERERY)MATELLD
EOWIZTICANZ L 9 72] LHemingwayldEW7z] LW FEREICH S X I, WfEHE DI
Hemingway2HE % > TV /EMTH 5 (Waldhorn 196), #FRAH . 2 iXJames
Mellowix“The Snows of Kilimanjaro”% [%$E\ 7% <& [Hemingway] O %E#w/NkoOh CHREKZ
28] £ L (Moddelmog 119). Arthur Waldhornid [Hemingway? Harry D3 L & N7z fif
DER OB ZH L7202, “The Snows IFEIZHHEL/NHTH Y, MEVR IBEOREHEDO—
SOTH5] & EANAHarryD LG D fh 5335 (146). F 7zHarold Bloomi%. “The
Snows of Kilimanjaro"% [§XTOEMEPHETEHRK L MROFEROM, 2F ) SECTHAZA
ET MM E NERORIELZVCOMTEHRT2EHEOETHS ] L5535 (“Plot
Summary of “The Snows of Kilimanjaro” 69). BloomiZ, [BRSH 2% BIFED TR NEBO L #ELC
BB EEE LT, “Snows”lZHemingwayD I KD BF D —>Tdh 5] &“The Snows of
Kilimanjaro”® &S o # 544 % (“Plot Summary of ‘The Snows of Kilimanjaro™ 69), Leo
GurkolZ The Old Man and the SealZ2>\»T, HemingwayDMOVES & 13874 55 2W & FE %
KD EHFMi L. The Old Man and the Sea\Z3i 772 ANIOWEEM: 2 185 L T b,
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Hemingway D/ O KEBGIE. AFABTE LW 2P L, HROBRR, KE S, 4k
DEXEFKT Do The Old Man and the Sealx N5 T& 5 2 & & TR AT AA g%
Yl LTOMROMHTDL-DITERICMET 5, EELVT2F 22— /N ADili T3 5 Santiago?®
ATV FUIER R TS HH T2 WA, IhbsidBEBsh, 2oEEMNZHFIE
The Sun Also Rises& A Farewell to Arms® & 9 % ABEBIEFRDTL DA AR L IEF 5t HEATFED
bNhb, (13)

Hemingway 2  EARNOEZFHROIREZHE L -2 L12L - T, BN AWRIAEAB SN
72z D, ENKROMEEROIREOHRIZH S O LHIRENZEZ SN TEY . MR OHEME )
HEINTVD, BilZMN L ZHIIH 25— REEKRE b BEROPIZ, EAROEED
EDOLHITBN, ZNAMEREZVRICENZ S DI LTV 2EME Lo, WRICHERAY
OEBIZH SN, WEFROME AR - ZZHINAEMIIAAY 257256 LTBY . fEmickze
HRPERLINT VWL L Z2EET L, EARDOE) OOOMEROIREEBEI NI E R LT
Wz, FROHPKHEICHN, AVIRUAZ LICE Y, KECE#®RE Ko T EARADEHER,
K - HMEIIE L b,

AT, REES/EMIIBWT, SR, #BE LIRS X OB L BIEOLHRL, HHo
BEICHEMICHCON TV IO EHT %0 Harry2SIR D 12 5 72 0 AAEIS 500 2 BHIC 2
O RFORELI WG SN L, BEORBII/NHOEMII LV ELENLVE DT S,
Harry»sFIE % &, BEEEFEDO 7 7 # T, Harryid Bz L2RETH-boTwnb, —
J5SantiagolZBLIED W LWIBOIRP, SA4F Y 0EE R, BOEBHETHA L7z BE 0%
JeaR B LTI 5,

BT, EEFROBE,I S ZMEME LS ZHET 2 L1d. HemingwayD i & — 0 — RO fE
252 % 57259, WEMOENNITILEE DD 5. “The Snows of Kilimanjaro”® A%
BERTH L25 O TEEMZHEDPTICREICBIIN, HELRNEEKoTwDH B HEDE
JHICX V3% BETICLCTWb, The Old Man and the Sea® ENRXIZFHAICTH L0, Fx e,
HIZH A, HomP, FERELALY, EFFREL-ONER/IETELVEVINYT A
Frov TR TWDe MHEICDZZARHEDHR LI RIATVFEHN 720D, KL DILR
DR H VFIIRICERSNTL E W, Santiagold B\ & Bo/owh VF L EHIIFET S, 2D
9T WfEmE IR ZFHEETE T, LITEET 5 EALIHHINS,

ZODIEMICIZEARDOE R L S LY S FFHET S “The Snows of Kilimanjaro™ Tit3E
EERLICENARED LD IFEORMI LB, RSN flimz ik, &) 28 BHHO
NEZH Y GV D3 THS ORI OAEZRBES LD 0%, The Old Man and the Sea T3,
FARZH AL DREBHOP T, FEMLS R LZBICAMIIZEIEE 20009 7 =< AR
DEREIH PN TV 5,

“The Snows of Kilimanjaro” & The Old Man and the Sea% HEFHOE E LA HE L,
Hemingway 2 Wi CEAROMEROIRBZME L -2 L12X ), BT TEENE VAR
DEURRBEREE Vo MR OCHIRBORBICEII L TWDE I &, Eilk - SEROWYEHZIC

o TERMOZRNBBE L ENTWSE Z L, BX PHemingway s iv7z - AOFEANA DL
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W, EAROWEEDIREZ & 5017 2 BROFEDORKBHIZOWTHI L T <,

. BEEOPICHENZEER

ARBE T, EERAMEMIZE 2 BB O—> & LT, Hemingwayll & 5 EANRDEE O
W5 ZON L. EAROERRME W) EEHROKRBIZHNL FAROBEE L HAN-> T,
BETIIMmAN 2 REL2EANATH L, FLOEORTIIHENICEL TV NHAHEE SR
TWAZ LIZEHT 5,

“The Snows of Kilimanjaro” 28T, Harryh3 f&ME L T\ 5 2 & 132 MEO R IZH AN
%o HarryldFEDHelenlIh L T Z2EEZINY ., §5AZ RS20, Fodh Tz #EL.
HOOBWEBEET 5,

HIETldHarryidHelenl2KD X 9 8% {, Helen?® [AZHATHITEL L HI0? ] &
R ENT 5 A%, HarryldHelen® i LR % ZOEICHER Lz Al v, & S5ICHarryD 1K % L
Bl L CHelen?s 7V I — VIZHEICRL RO THEZ 2 £ 915> Td, Harryld b $121E
HREHFEOLIIZYVAAF—V—F%2EXLLTLE ). Helenld 77U AR L 2% MET 5
A% HarryldHelen® A TH R WBEE ML > TN HY) —THMEE LD EFWVEL, Helen
R EEZRT, €512, HelenidHarryZ2E L TWA EEW, FICHGZEL TV AWV
Fiab e, HarryldIFEICDBEL TV ARWVWEEZTLE I,

VT idHarry»SHelenlZ 5 G BE 2 WA 51 TH 5,

Helen: “..Couldn't I read to you?”

Harry: “I can'’t listen to it,”.... “Talking is the easiest. We quarrel and that makes the time pass.”
Helen: “Wouldn’t you like me to read?”

Harry: “No thanks.” (“TSK" 53)

Helen: “It[A drink]'s supposed to be bad for you. It said in Black’s to avoid all alcohol. You
shouldn’t drink.”... “You shouldn’t,”... “That’s what I mean by giving up. It says it's bad for you.
I know it’s bad for you.”

Harry: “No,".... “It’'s good for me.”

Helen: “I wish we'd never come,”... “You never would have gotten anything like this in Paris....
If you wanted to shoot we could have gone shooting in Hungary and been comfortable.”
Harry: “Your bloody money,”... (“TSK” 54)

Helen: “..I love you now. I'll always love you. Don’t you love me?”
Harry: “No,"... “I don’t think so. I never have.” (“TSK” 55)
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L2 L. Harry®MEIZFERSICHelenlZ R 25 R RERE L 1Z R4 0, Lo B ~OEE W
DKL TVEDTH S, LTD LT, HarryiZ D OH TCREBIICHEZ OB Y R1TE) %
8 L. Helen# 5Hilli L T\ 5,

She had gone to Kkill a piece of meat and, knowing how he liked to watch the game, she had
gone well away so she would not disturb this little pocket of the plain that he could see. She
was always thoughtful, he thought. On anything she knew about, or had read, or that she had
ever heard. (“TSK” 59)

L2l ZOZ L3005 5HelenlZIdME 2 5V, IROBRSIEE®RND 5 bITTidi <,
HelenlZIER W2 L 2 HHFED TV 5,

It was not her fault that when he went to her he was already over. How could a woman know
that you meant nothing that you said; that you spoke only from habit and to be comfortable?
(“TSK” 59)

%18 5 72Harryld, HelenlZxf L CHRBHELRZ 5 X9 WAL TH 2 R 5, #idHelen
BHANT A Z LA LW E T TE WV, HelenlZ*“All right then. I'll go on hurting you. It's more
amusing..”” (“TSK” 58) & AFMMNT%E 52 5,

BlgZCldHarryldHelenllhE% o <,

“Do you think that it is fun to do this? I don’t know why I'm doing it. It’s trying to kill to
keep yourself alive, I imagine. I was all right when we started talking. I didn't mean to
start this, and now I'm crazy as a coot and being as cruel to you as I can be. Don't pay
any attention, darling, to what I say. I love you, really. You know I love you. I've never
loved any one else the way I love you.”

He slipped into the familiar lie he made his bread and butter by. (“TSK” 58)

L»L., ZoOHWEY 7OEHEIZ“You bitch,”... “You rich bitch. That's poetry. I'm full of
poetry now. Rot and poetry. Rotten poetry.”” (“TSK” 58) & HelenZ®»® L 5,

72720, BEHEVEY) 7odIZd ‘poetry” LMD REINS X H I, HarryhMERTH ). i)
o IAERMANDORME BHENTE 2 LAICHTL2EEISHSONR TS, TD X9 I, Harry
RS> TRV A D ODOHGHEME BIK T E R Do 22 ENOBRMER WL LR TE N, 1R
ELTOMFITHT 2RI E D OPNTWDEETAEZ 5,

H A5 72 h o 72 VESNIK 2 Harry D REFE S Helen | SR $REEE LML T 5, BETIE
HarryiZ HO D EH T h o2l L 2RISHIT TRV E I IR Vv, MALEEE2RE5, L
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L. EBRIZIIREIMNERE LTORFENTE LD o2 EIZH LATW S, Harry® LU F o a4
25k, HarryDER E L TOBENEE LN D,

But, in yourself, you said that you would write about these people; about the very rich; that
you were really not of them but a spy in their country; that you would leave it and write of it

and for once it would be written by some one who knew what he was writing of. (“TSK” 59)

BlEOWIIHEZEBT LI LICIEBOT, HEL, EH 82, EnMzHITTI3Rb S,

HarrylZ:L O TlidHelen®EWIZT 5D TIE R <, HFDREIJOKET 2O TS, Harryid
“Now he would never write the thing that he had saved to write until he knew enough to
write them well” (“TSK” 54) &H 5 X H 2. BOHEP L2 EMmEHEITI LW E2HREL
TWwb,

F 72 ROFR A S 1ZHarryDVER & L TOREII DRADFH AN 5

Well, he would not have to fail at trying to write them either. Maybe you could never write
them, and that was why you put them off and delayed the starting. Well he would never
know, now. (“TSK" 54)

& 5 ZHarrylZ B O % ZHelenlZ X 55D TIE %L, BHEHFIZH DL EED TV 5,

He had destroyed his talent himself. Why should he blame this woman because she kept
him well? He had destroyed his talent by not using it, by betrayals of himself and what he
believed in, by drinking so much that he blunted the edge of his perceptions, by laziness,
by sloth, and by snobbery, by pride and by prejudice, by hook and by crook. (“TSK” 60)

4 %)y ZARTEREINZBHEONTIE he had never written” D) R E N, EF Lo/
EANOFHEEE LADEAENS (“TSK” 56—57),

He remembered the good times with them all, and the quarrels. They always picked the
finest places to have the quarrels.... He had never written any of that because, at first, he
never wanted to hurt any one and then it seemed as though there was enough to write
without it. But he had always thought that he would write it finally. There was so much to
write.... He had been in it and he had watched it and it was his duty to write of it; but now
he never would. (“TSK” 66)

RFAEAL U 7-Harry 13X & HEFBVSA DR LA L H IR D, “It's a bore,... “T've been
writing,”” & Helen | Z I3 FERAH 2 2 &L 2 ERIZE ) L 912k b (“TSK” 73-74), EEH T TO
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JMEERT COREOWMGA, KEITHRMEREICH > T {{HarryOFEAK L ELR D, Hiad 7%
WHarryDHENO K2 RIBT H L EZ SN D,

W2, The Old Man and the Sea® F N/3Santiago®D 224, 2, HMEIRICBEON-SEE
BT LTw <, “It was considered a virtue not to talk unnecessarily at sea and the old man had
always considered it so and respected it.” (TOMS 27) &% &9 i ETIEL2 0% &R0
Z L AsEfEL S, Santiagold T DL F o T & 7245 Manolind3 > T— ATHiIIH S X9 12
GoTold, AL RFTHYEELE) LHIlk o7

—ATRFICARBZVRESOIAIIFV2NDE, [HOTHCTOhdH] ERFETARLE
BV [HOFPCTOFE-THHRLL, REDHLTHHR D] & HL D& I
MY %o

L2L, LIES L 95 EManolinS WA WHEZ ZITIESD, G#romimEls. —ATTE3
XHTENORRN LR ERD L HICEZ B,

But you haven't got the boy, ... You have only yourself and you had better work back to the
last line now, in the dark or not in the dark, and cut it away and hook up the two reserve
coils. (TOMS 37-38)

¥ 7>, SantiagoldifEZ AE L TE HICIVMEZ KL % b DD, “He looked across the sea and
knew how alone he was now... no man was ever alone on the sea.” (TOMS 45) & i§E® FIZIR

MiE v ERWET,

iz b, EFHBVE Do 7zSantiagold. HDOTVVIUTHAIIS LTINS EEZ B, 13<
NTLBELH LEBVWET,

“I wish he'd sleep and I could sleep and dream about the lions,.." (TOMS 49) &9 Bwvp
5%, SantiagoB TR BEEF—T L LTIAF v DEERIVWERSTHLENER S,

Clinton S. Burhans Jr.2%5 The Old Man and the Sea\Z B} 5 Ao # L M EMAKGA DT —~<
ZIERL. TAHOER LHEEEDOZDF —< 3L 200y YV RVIZksTHiRENS | &
L. BEk. Joe DiMaggio. T4 4 ¥ %#2Z8F (49), [SantiagohEH 5T 4+ v B LWL FY R
FOYYRVOBEELTENSLZMELTWADZ &, OL LA ERRLHD LI R 2,
HH, B, TLTHBEZRET 5.] LBRRTVWEEBYTHAS (Burhans 50),

Santiagold ¥ # VF L DBV OHF T, 2O TORVDI I TVFORXAAZHY) LIF/-2 &2 Bwn
W9, ZoitfEid, Santiagoll & VRIEL W L EENED, ZOEBGEHTHOTLELZ
972572 (TOMS 36) &Manolin® Z BB VWHERTW5S,
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SantiagolZIIZH BRI AERZ S 7ZHDOT 7 ) H ERHED S A F v DR L5,

He was asleep in a short time and he dreamed of Africa when he was a boy.... He only
dreamed of places now and of the lions on the beach. They played like young cats in the dusk
and he loved them as he loved the boy. (TOMS 15— 16)

A2%H® % &, Santiagold [FHIZEEYRH 5.1 (TOMS 17) & ManolinlZ 5 - THUIIH % 28,
SV FEOBCTERZLVEI IR LH, HFOFV 2R B LTHEHRL, ki) s,

He took all his pain and what was left of his strength and his long-gone pride and he put it
against the fish's agony... (TOMS 71-72)

WKERLNTELE LI TFEIRBELLBIMEIIA L 0% WD, The Old
Man and the SealZB\>T  SantiagoDF ) DO DIRGE L HIENKEET A 0%, WM OEIRITHE
DEMEEEZ D LR BRI, 2 ZICHemingway DRI DITTA S % B 5 2 LT
&5,

PDED X, EAROEEROREEI 2 EALHAMBICEAZ G2 TV L HEZIRHT
&%, FARXOZEMER, BbLFREoNEEoORIC, FAEERE LTHE I HIC, A
NOBERLHHA T, B BREREAPEAR EIN TS, HarryD A 1EFE DOHelen~D
KR TS R D o TAER AN DA, SantiagoD B & 1EE5/NMFOHIZ W WManolink O#ETH 5,
E 512, Manolin~®O#:1&, SantiagoNEZFFRICH L T4 DOY Y RNVIZE > THIEEI NS Z
7% b, F72. SantiagodBl ) N HEZELT 7V IDITA4 F Vi, EHAEERICALIEZED
FIZHENRLTWAZ e S, fEMOBKIIZHemingway D EE ik O EN R T EFZITRKEVWE
RV

Il |EEHICLDEHR

% "% T3, Hemingway!l & éf’ﬁ[ﬁ'ﬂ)ﬁﬁii@ﬁiﬂﬁﬂ & LT, “The Snows of Kilimanjaro” &
The Old Man and the Sea\Z3:# L THid N 2RI & W 9 MEFRAHH OZIIZE b TWw»
b LEREHT D,

THEMIZBWT, FREHEMAL LTOBRELBETHIBAEOLEWRE R LTV 2,
Harry® I, Santiago® %, EHELIZBWTHAEDOFENBEHINTW5SE, HarryD &
EHOBILIZ X D, SantiagoDWaid <~ 1 ¥ FRH A L DRI X o THICHE L T 2% 1]
BB TIE, BEORWIEPE BRI SN5E, Harry® BIAIZ/NHOEMICD 2 2800 L
WIEHBOMETH D, Bz TV AHFE LI TH 5, —FSantiagold [H2TH
BT hT BHETY 2 7 s T AMBOERGEEBANEZIT AN L. TNLERE] Campéon
EIPEINz] S22~ AV F LD OFRTHIET S (Gurko 16). “As the sun set he
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remembered, to give himself more confidence,..” (TOMS 51) & &5 & ) IZ#HEDFE%E B VH
FIEILED, NEHL

EHIC, ERTH HHarryld. HAPVOPMEMIZHI I E LGNS dHF T hehooHEM 2 M
M5, Harryld, #9597y FOBBEORE BNENDLH, HORGROE, FSFT72MR L
AELEDTHY, ZOERBIVTIERICEZ ) S0 TOEMO—2TH - 72,

COFFTFICVEHBEEZOWTOEBTIE, MEROEHIZORDLEFIZONTORESE A
Wi E NG, HIEOK, BONERLZE, TAUTY TOINANEErRo T2l Frer
PHERZZHEZFOHRIIRE D AAR, BRI L, AT —F =L Tr Y AT ADBIZEDHHKE
DfEiF7z e, YavyyTors ) AIAOHICHarry S A ¥ —CTRIEHFEEZ L2 &, MEKRET
XFV—=F— NI AT—BHA—-F2LTHILZZ L, THb, HaryD LT ORIZH S X
I, HarryO NMETF Y YT NVICER LzHA D BXRELPES LW BE~OBL»HEZN
TVl B rbDTH S,

When there was no snow you gambled and when there was too much you gambled. He thought
of all the time in his life he had spent gambling. (“TSK” 56)

FIFHMER, BT THEHIATLE) @2 RnA A=V 0D b, HarryDSitB3$ 2 F 1T 5
Yy — N, Harry2MEMIZT 45 2 T 572012, FEHEICHarryDIEE & HIZTH 2
TLE 9, MHidHelenlZORBREFL 22, TN HMEHTH D, Harryldz ¥V — FEIZEKT
ZENTEL VY, Bloomld 2D HIZOWT, [HLOEMICEETH )., »OoHLOREL LE
ICO ERL 72D, IdREOE )% L CHelenlZ b SR 2 ffite, LA L. PERIZIIBSER %
AR, REEEE MY ERINS ] EFHH LTS (“Plot Summary of ‘The
Snows of Kilimanjaro™ 70). ¥ 7zScott MacDonaldix [Harry®D#ERIZ T 4 72 a v OFEME L
THIEWNMMERH L L L. COBMERNEZEARDTFATE LW L EZEEFMAT L LI
FoT A EDHIERTRIEARDRBBOVK ORI T 1 7 v a vOFEMICE 7280
HENBLD| EEHT L (84),

DX, NHOFEMIZHR Y F/cHarry DRI & MEamIiC TEFICAEZRRZ L2 LI
LBMEOBEORIFEHDICEIND, /2, B b E FRMGHIHALZ->TLED
RREFDOA A -V THELNTVD Z LIZAMN <,

“The Snows of Kilimanjaro”& The Old Man and the SealZ. IIZF NAD ANBHIE D E &
flign T3, BloomiZ. [HarrylZ R OZFERIZ X 5 THEDIZ R o 725K, HOBK L 72
WARIIIZIEA TV D X ) ITHMINIZIEA TV S, EE TV ABO%EELRS A -V Tho] &1
i L (“List of Characters in “The Snows of Kilimanjaro™ 73) . GurkolZHemingway®t — 1 —
& L C?DSantiagoZ LT D X 9 (48T 5,

KA V2D, LI 2 TW A DT VWHemingwayDME— D FEANANTH LD T,
FiBESantiagoldt — 0 — DR O L KRB TH 5, EOEMENLZHIZELHTREING, 2
ODTCHY TS UHT, BMHETY 2y 72T ARBOERLEBAZITHLEAN L, ZNUSKE]
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Campéon L WENTz0 G 2 E ST, I EWOBME Lz, TELhWweEARE
LWOmLOFE S L WHHTE 21k % Fawn/zA A Manolinll & o TEBEEFEIN S, (16)

Joseph Waldmeirld, [ZAIXHEHIT, HMTHIH ., Mot —oF 0, £ TH—7
F TR, ZFOELLTOHEPEICHZ, HICRWERICLEREBY LHEE2 52 TELAT
H%o] & ManolinlZxt9 % SantiagoD & & $7E T % #5355 (28), Santiagoldiftd . ¥
BETF DJoe DiMaggioNZ L2 %2720, 77V I OWEDT A+ OFx A TR E T,
Gurko?s, [HFERETFO T LB O F ORI % BHIC & o TEANDEREN 2 F5HHT ] L8
3% X912, ZEPLNBOYEATE AN ASantiagoD H M A X — V&L TV D Z LA S
PTH5AH (16)

T BIEEBEICBCTRE LBELE W) KRVIIOBE 1T TR, BfoBE HITbh,
VESRDZERI 72 A r — V& )T CT\Wwhb, Carlos Baker?s [ D078 TOHhDO THEFOEIZ
HHENRTWT, 40 T7UVINESTE] T2 X912, B EBlFEOM THarry D 0
ERERY) R I ETREN L Twb (194, 23V idHarry DU & 288 TH D . BWEOREE -
72 & &lZHelenk & BN TW 5, Helen®““..You always said you loved Paris...”” (“TSK”
54) &) BEIZH Harryd ) 2 F ATV 2 Z EAVRBEN S,

FEORBOH, PIFTZ2ENRIIELTWAZE, FIZMT 2, FIHOBE, +—2 b
V7 ANEDOREREDOEENSEITES L BHIIHHED 7 7 4T, HarryldHelenlZ #7312
Y THFE 572K T IVIZDOWTHEI S, Helenld*“At the Crillon. You know that.”... “There and
at the Pavillion Henri—Quatre in St. Germain. You said you loved it there.” (“TSK” 57) &%& Z..
Ny z@EoZ L e LTHE

Harry IR Y 22 5FKITEB & &, 77V A OBEMFASMAHEE SN,

The sun was gone behind the hill and there was a shadow all across the plain and the
small animals were feeding close to camp; quick dropping heads and switching tails, he
watched them keeping well out away from the bush now. The birds no longer waited on
the ground. They were all perched heavily in a tree. There were many more of them.
(“TSK" 58-59)

BUEM ST AL A PEASEICE DI, AR BB OEW R B, E6I1I250%K
Mz T, HarryDHORIEN RAD W ENER 5,

T2 BEOT7 7Y I TOHarryODHOF R TRO T VOWEA S, /%) TOIEEE, 2%
YTA ) —=TNTREBI L2 b RS RE L 2R E BT 5, 2 L T ok
HED7 7 1) THelenh*“How do you feel?”" & HarryD &% 53R 5D TH5H (“TSK” 66),

The Old Man and the SealZB\WTd, [, WRD &, HET 7)) A DOWETESRT 1+
COEERDL | BB H Y. ﬁESantiagoﬁflJ\“C“b\é AX Y ABRPOMEEDOT 7)) ANEY
i 5 (Gurko 16). T X HIZTA/EMICIE, BEORE DR TH 25T L BT & O
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BELR OIS,

Z DX H1Z. “The Snows of Kilimanjaro”& The Old Man and the Sea\Z3t@ L T, EMAH
V) MEAROIRTEDS, REM RSy 024 - KRY & B 2R OBE IC B W THW b,
Wﬁ@ﬁ%i@x#—w%ﬁﬁfwé é%:‘¥£®%%#mﬁﬁkﬁw&éﬂ5 &b,

. —{E&ICR 5 h BHemingwayDERIEH %

AETIE, Hemingway2ZsEANXONHEHOMEGIIMA T, AP EANLORNZ & U 5
BIRELLELOXRNZESOPIIR LTSI EICEHT 5, £9. “The Snows of
Kilimanjaro” & The Old Man and the SealZlIF#H 1 Z & L S AT LAY LE L T
PNd, ESIFOHERAINEZYWIEALZONEZELTVWDEZ LIZEN L, /2, BE
WOREZA Z ) v 74K BELZT—< VETH S ST TW L TEOHRITOVTH LML T
WE 72,

“The Snows of Kilimanjaro” Cid#). K& % B, N T 23845, BHETIX., $905MAEN
HEINS,

Close to the western summit there is the dried and frozen carcass of a leopard. No one has

explained what the leopard was seeking at that altitude. (“TSK” 52)

TEROBRBZTIE, Harryl@ D FO X HI2HED . ¥~y Yy udIE B2,

..all he could see, as wide as all the world, great, high, and unbelievably white in the sun, was
the square top of Kilimanjaro. And then he knew that there was where he was going. (“TSK”
76)

2D X H51Z, “The Snows of Kilimanjaro"®HHH & ifZIZE DITF ) v ¥ Vv uOTEH LA

. BHETIZPOMEK, miZI2I35E% BE L 7-Harry & Harry D k0S5 L5, Waldhorn#®

F%’Jﬁ‘ﬁﬂOD&M‘?E@JkﬁB“C?E&M@*"‘&\ TEEFICERTHCZ] EBRs X512, Bl2iMBER

BITHABREDRCARXA=VU DB LD, fEMOBELHIIORREEOL X —VIZEAT, &
HarryD3EHALE DT HNLTW5 (147),

eSO B HER T ANy RTHIZZ > TWwW b Harry» H 3. [IKOBWRKE L EFR .,
RELZMENRENS,

..there were three of the big birds squatted obscenely, while in the sky a dozen more sailed,

making quick-moving shadows as they passed. (“TSK” 52)
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ZL T, UFOHarry® 1) 75513, [KRIKRPEVWRKREX 2 BOHMEBEITMAZ T, T v 7 Ofghkk
E V) NERHarry VN DM & L TRTW23 025, BRRICHERO2DITERICTELRL
Lol W0 b,

“They’ve been there since the day the truck broke down,”... “Today’s the first time any have
lit on the ground. I watched the way they sailed very carefully at first in case I ever wanted

to use them in a story. That's funny now.” (“TSK” 52)

ZDXHIT TIRPECKRE L BRIANELLRICBWTAELE LS EEWE LTHSLT

5o 512, HarryidHelenll. KRELZENFE 5 THOLLEGEMEPDLHIZE N, KE&R
BOJRRRLBENFE L MBS 5,

“.I'm dying now. Ask those bastards.” He looked over to where the huge, filthy birds sat, their
naked heads sunk in the hunched feathers. A fourth planed down, to run quick-legged and
then waddle slowly toward the others. (“TSK” 53)

Bloomi&, [ZONF T Vi, BIZBEETAENA T FDXHIZ, 82 E L, HarryDSmET 5 2
EDOAREEZ R T 5] & L. Hemingway2S\ESMICHEE U724 28 & Harry O AREE o B E 14
Z#ELTW5S (“Plot Summary of “The Snows of Kilimanjaro™ 70) o

50T, TERMPICIEAE B2 8IS 204 T F OFHEZ BRI TE 5, Harry & Helend' B
HERGHHCTHRY) BEA LA R YA TERVIZEOMOP, N T FAE) B E DY
HAH 5,

While it grew dark they drank and just before it was dark and there was no longer
enough light to shoot, a hyena crossed the open on his way around the hill.

“That bastard crosses there every night,” the man said.

“Every night for two weeks.”

“He’s the one makes the noise at night. I don’t mind it. They're a filthy animal though.”
(“TSK" 63)

Harry & Helenid ZREL K U TW5D, ZOEH T, HarryDHOBEROFEL X, R TE
BWIEIEDOR S, N ZFHPHTIEES, HaryDHICESGEZ8 > THh oA, B @8RS H
RoTL DLV S EARELRLGROBNWSEMNE L S,

—F+ The Old Man and the Sea T, AE KRR EZMBTA2EEWE LT, v IV FIT
M, BEOHFAPEY TS, ~H YV FOMidSantiagods$hiz~H VFOMBICH Lz L2k b
BThHb, FORRE, ~H IV FOMAHEHIHNLE T,
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..the sea was discolouring with the red of the blood from his heart. First it was dark as a shoal

in the blue water that was more than a mile deep. Then it spread like a cloud. (7OMS 72)

ZLTHREIZDMOE AT A ZHNTLEH,

It was an hour before the first shark hit him. The shark was not an accident. He had come up
from deep down in the water as the dark cloud of blood had settled and dispersed in the mile-
deep sea. (TOMS 77)

PRAOREIZ X S5 THRAPL E2MRA L, 2200 X 2T L) 25 7% 5 EIER
ZHE, KOBDHVEHETINEI R, A TVFEEEICANLESNTE EILT,

But there was no way to keep its scent out of the water and the old man knew that a very
bad time was coming. (7OMS 82)

I, T4 F TR LMIVES T AHHICHEH L7zv, Santiagold 22T b0 S,
BLY o> TRNZ Db o720 LD, oD ETNEETRESD, ZOM, MirHEh
BELIOERS,

A cat passed on the far side going about its business and the old man watched it. (TOMS 94)

HEMOTE L TOMBOT A4 2T LD TId R, ENFR T/ Santiagod® /i % D3 FE/h
ILENIHEDOHTH S, The Old Man and the SealZ BT 2B OB D HRFRTICBIT S
PROMICBENLIHBELELTOIAF Y, BRTIBIL2BEOHME V) BRSNS,
Hemingway DAEmIZ 8§ 2B AR THENIOWTOMREN 2 SN TS, SHHERIE,
MIERE RN, MHZ2 PRI LD TREEL, [BEAOHFLEZODDOZMARL Tl Y B & TIT
CLIAHIT, EHITRVEIR] b0 EEL. [BAZIFELL, BLTLHIEICLD, 2O
B % i 2 NGB T L 20 - - - SRS EMEI HELTLE ) | EEmIZBIT 5
MORHEZMOEROBEP LG LTS ([TA)ALFEEHY— R EMDFE] 22-23),
o TIE. HemingwayDIEMIZ R S N5 BERFIRLGF OB E 2 LEMO BRI A 7 — VR
ESEMARLLD, SHEZORMIZBWT [ 2T [1E20H ] 2B L A2 [W
omofi]l OWBSIFORR [RiFE S H51E] ORPHCHIF LD b EAIE L EPITE W,
Zeii L LTI 2 Z2HAMRATNC IR DS o TWwAB 2 IR ] tffiid s (NI vy
Mieizb] 148) A VF2BEVEE SN, L THE L 7zSantiago®FICHHN 5 59
MNOBEDOHL, FAROHLODEINLBIREE LY EH 2 TEE V. [HREAN (FV
A M2 ) A MR ICEHNTWLEDICHL, TOBADFAEE L - BT ER
W I DMKz B, EANDOIREL M L, R o 2MICEZLZHEEY] THY ., [Hid—
PEREY) 5 2 U, &5 VIIMB— RO Z ZOZ IR AT h i R wEE s | »°
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MOBY Lo Th b 3NL@mLETDE (M, NI v 7y f Lt ikib] 149),

& 512, Hemingway A Emm iV 72E EMAAE BRI ORI 2T TR EAROEN %
LT3, Waldhornid, [HE & D b HEICflib N 5 Hemingway D48 b Harry® WTH O &)
AR L CTnb, 728 213, HIDRELEEZ ML 2 THEEHW2ILE, Harry 2SI L T
RBWFEH L T, BB LIREONISEL S EEHML. ¥ YRS Harry O I % BE L H
LTWwbE#E25 (146-47)c $9E HarryDIRIZIZEBOMN LB R SN D, $9ik, foORK & HE
NLMBELRBELZTHNF ) Y Yy BOTHET, HhOWIKECTEIRE 3, SR80 w7z
FEMRMFESNTV D, ENUSH L. Harryld BRI O S FOHBTEATE Lhoiziz®ll,
MABHEZRZ L TWwWb, 72, HarryldWAZIT TR, BEEL, BABEML T2,
HarrylZZBWHET, BUL7ZHZ S5 LB 6T 75,

The dressings had all come down and she [Helen] could not look at it. (“TSK” 77)

¥ 72, Harryld“as wide as all the world, great, high, and unbelievably white in the sun” & i
EI3NdEH1te L nFF )<Y vy 2D WITE % “he knew that there was where he was
going.” LD EFNIC HIFT (“TSK” 76)

RNERAA—TZ 52 58D A ZF i dHarry P ZEFE L 72 2 L IZE D TR MICE E
SNTWw5, Waldhorn?® [FEDIENR B HZFRKDIzDD A Y 7 7 —& LT, N4 T FHHMEIH
5. HarryD 7 Ll 5 72 OHarry DI A O ik & IEHEIC—F L TA Y AR, [RROFE L B
WEIDZER] O\ ZELPIIHhTOL] LIRS X912 (147), [H Ui CTHarry D3O
HELLHIINA ZFBHEIN T L, LTHRZORETH 5,

.t occurred to him that he was going to die. It came with a rush; not as a rush of water nor
of wind; but of a sudden evil-smelling emptiness and the odd thing was that the hyena slipped
lightly along the edge of it. (“TSK"” 64)

NATFIEEROWPLEDEIHRNVEZAHIIWT, DL ZHarryldHELZE LS, 2D
WHTH, N TS O L Harry DAL D Bk A E R IZHi 2 b, Z L CHarryA T K 2 A1
TliE. N ZFPBHW %R, ABOL) %, ExbD LX) sl " FBPHTHEID
DICHEEDLL &%,

WIZHemingway 234 # V) v 7R L TR LZOH 5 Z XL TwB I EIZHEH L7z,
MacDonaldiZfEmiZ B3 54 &V v 7 KO FERZ BEIEH L T T, [ £D X 9 I12*The Snows
of Kilimanjaro"i2BF %4 ¥V v 7RO PEM L 7-/ER & L COHarry & V9 Hemingway
HIgEDI &8 %BE2T50] 250 L 83). [4 51 v Z7KOMH O BARR 2R IE, A
b= —O5ENI, L VWHERIEZOON LERIEL LV )] LEZ (45 )y s k-
SRR BT LI EICE o T, BETHarryAMER E L TCOFRBE Rl hhoizb vy &
WKHIZEN ] EBRTWEEB), KL LOWEDTTICE s TEMP X VENRZSDIZR ST
w5 (84)
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“The Snows of Kilimanjaro"lZBWTid, Harry®RIFEIZ#EFEDOZ L ELTA ¥ v 748 TE
FLEN, BELGHINE, 45 v 7RTRE SN/ zHarryD LB O — i idHarry 2 ICE
F o728 TH S, HarrylZHOMBE DR, FIFT728NL ) & LA -BFOBRFZMEMN
WL &) EEZTWRN, FHiFLWTW5S, MacDonaldid, [ %) v 7 ko—Hizfks 5T
¥y — N, HarryDS 72L& L EBIGEL, #RE L CHarry2SAEA B L7222 d Ltk
W74 7 aryOEEEEMT S| EFEERL. E5I2 [“The Snows of Kilimanjaro"® 4 # 1) v
skt ua—= RO EIEHarry D [BIEO THRIRME & 0 EHEWN AL ORE] OBOERE
HHMNIZOLnS | LEEET D (83—-84), MacDonaldix [“The Snows of Kilimanjaro”iZ B
A48y 7RKOFHOL 5 0 EoDl30w LIk, FROEZ A, FiEEAF Y v 7KICT
52 LIFHZR 2Harry D EO KM AR T2 L W) FEEZEATND] LEETL L9
HarryDEi#k 2 B2 7250804 7 ) v 7K TEPrN-BETHBT 5 (84),

—7Ji Harry@ﬁlﬁ@%ﬁaiu-—v SRTHEBEIN S, BloomizZ DKL LoBEH% [1% [Harry]
DOUH OB L IZES T, THUIAF ) v 7 TRBIENTW 2L, HOBFEDOAEFEDO—FHTH
51 5 589 % (“Plot Summary of “The Snows of Kilimanjaro™ 71). %72, Bloomi& [ L
ML, REWEEYa v EA )y 7R TR AL e Y RTHEEDOTFL I LICES T
HemingwayldHarry 2SO W22 % Bl L7z, 2 F ), IRIISEOBEMICH 5 Oni ik % 5k < B g
L72EWn) ZERRLTVWAED2D LAV ] LHemingway?'d —< VR THEI KL E#RE
#2%24 5 (“Plot Summary of “The Snows of Kilimanjaro™ 72) .

Hemingway2s4 # 1) v 7 k& 0 —< U fR2 Vit 5 2 & T B ITRAOEIIZET K 2
ENTE S, [HarryhSF —A M) T OT VT ATODAF —IRBERHSREEIC OV TRW IS
7% & &, ZZ CHemingwayldf 7V v 7RI D2 5 | &) Bloom®DIEHD X 9512,
FGEEA 7)) v 748 TRIN, TR LEHFELRZX SN S25 BEONEHEREHarry D # %
DIEERTH Y, 747 a yRIEWTIZ%R Vv, Bloomid. [HemingwayA', Harry23&E R& 725
o2l BOBIEOFNE, BHELBMUVWEHREZ 2 LTWwa3E, G, Ho ANEOIFEHENIT 2 %2R
TOEFINEDA 5 v 7R TERLAENEOMAOHFTH L] LTS (“Plot Summary of
“The Snows of Kilimanjaro” 70)

2D L 9 ICHemingwayld /EMICHGB L T AERA A=V 252 28WEMEANTED,
ZNOOEYHLBT 5D 01E, EARORRERFEAROERLELRY Hv, —KLLTW5,
& 51Z“The Snows of Kilimanjaro"lZBWTId, HEEHROREZ A ¥ ) v 7K, BlELro—<
RTEETHILIZE D, GHEVREOZERIIEZN T D L) KL EDOTRZF TR, 1%
Vo ZEIMERMICEBEOE®RZ 3725 LTWAE ESD5b, 2DLHII, RELRBGEZAIRT 54
EWMORLE, 15V v 7k —< MRTOEI LOH & 5501F & v 9 Hemingway A3E#T 7 1F
mOMR Lo T R% RHE72,
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Conclusion

“The Snows of Kilimanjaro”& The Old Man and the Sea\ZE Wbl 2y T& 225, F9H L
7oEV 2 PR 5 72012, FAXOMEROBIN 2SO0 &2 kA, fifks LT, MEmMIZH
L TN MERD, MERTEELRERLZ IO EPHL MR 572,

9. FAZOZRMBEE W) MR, CHMELZHEBENIILTED, BERNICEELN
7o) 7oz, EAADPHE WA > THIZIR TERVEWRYELRLPBEZINTED,
HeEHB LT AROWWRRPERI HEATN TS, KIZ, WIEMIZBIT 5 Hemingway D
Bk - BT L oDF E LT, MEEROSE A, @ L B, AL HEOEE, BRToRENC
BERINES L. SNOIMEMICEMNZIASD 2 b 725 LTWwA 2 MBI, BERO
B AERIZ BT, RS D20 - RERY - & MBI 2 BB 2w ReIC L. Rezeiit i & gl
LTWh, Fny T4 Fyy T2V, RXRODZFHEMTE T, JLITHEET 2 EAL @ L
THANDA, B E V) EEFRORBICHENLHBEE LColE L, FHAEEL. SLICHEET
LZHEDRIEE VIR EOFN B > TWD, ZOLHICEERTOBEE, Eilk T OWIEN
L. EAROFRERESLESORS 2 mANNL, TNOPHRIIHDORENIZADERD
D, HemingwayDHEM LRGN VHZ 5. F72, BRI L W) HEEROH O I EE
OFFEAE B SR, RBEOBHAEANLSOLENME 2 HRT2EXID D, & 51T,
Hemingway2SW/EMICEE L7AH 2z AT 2 A&, i LoXHlELTHAL 5 v
JRET—< VR TORHOHEFITITONWTERT L L, AEHRAEZYR, FARONT L &
%AHZ L, HHE L COEEROBBSHA A 7YY v 7KT, BALBAEOH LT —~< VKT
WEDTHZLICEY), BAEDOERN EHEVD L Vo zHemingway DR o TR FER S
b0 COXRMMLOFESFIZED, ERE L TEITE L ho72EANRHarry e, JBICTE R
o IMEMOBERIFEL VIR Y, BEIEITRD SN T2,

HemingwayDfEM CTIEXHM R ZHWOBR BT EBICAONE N, 5% X 512,
Hemingway D ZEH] OFi & HIZOWTHH L TWw & 720,

Notes

LAFE Cld“The Snows of Kilimanjaro”% “TSK” & AW&$ %,
2[alBk\Z The Old Man and the Sea TOMS & BWs3 %,
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